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NOTICE, 

Electrotypes of the pictures of the following-named art- 
tists will be sent, pre-paid, to any address on recetpt of four 
(4) dollars for each. 

During ten years these pictures have appeared in 
this paper, and their excellence has been universally 
commented upon. We have recetved numerous orders for 
electrotypes of the same, and publish the subjoined list for 
the purpose of facilitating a selection. 


Teresina Tua. Marchesi. 


Adelina Patti, 


Ida Klein. Lucca, Henry Mason, 
Semprich, 'van EK. Morawski, P. S. Gilmore, 
Christine Nilssou, Leopold Winkler, Neupert, 

Scalchi, Costanza Donita, Hubert de Blanck, 
Trebelli Car! Reinecke Dr. Louis Maas, 


Max Bruch, 

L. G. Gottschalk, 
Antoine de Kontski, 
S. B. Mills, 

E. M. Bowman, 
Otto Bendix, 

W. H. Sherwood 


Marie Roze, Heinrich Vogel. 

Anua de Bellocca, Johann Sebastian Pach, 
Etelka Gerster, Mrs. A. C. Taylor, 
Nordica, ules Perotti, 
osephine Yorke Adolph M. Foerster. 
fosthe Ambre, May Fielding, 

Emma Thursby, Thomas Martin. 


Teresa Carrefio, Louis Gaertner, Stagno, 
Kellogg, Clara L.—s, Louise Gage Courtney. Victor Nessler. 
Minnie Hauk, Richard Wagner, Salvini, 


Theodore Thomas, 
Dr. Damrosch, 
Campanini 

Gua lagninl. 
Constantin Sternberg. 


Char'es F. Tretbar, 
Jennie Dickerson, 

E. A. MacDowell 
Theodo.e Reichmann, 
Max Treuman, 


Materna, 

Albaui, 

Annie Louise Cary, 
Emily Winant, 
Lena Little. 


Mario-Celli. Dengremont, C A. Cappa, 
Chatterton-Bohrer Galassi, Montegriffo, 
Mme. Fernandez, Hans Balatka, Mrs. Helen Ames, 
Lotta, Arbuckle, Marie Litta, 
Minnie Palmer, Liberati, Emil Scaria, 


Hermann Winkelmann, 


Donaldi, Johann Strauss. 

Marie Louise Dotti, Anton Rubinstein Donizetti, 

Geistinger, Del Puente, William W. Gilchrist. 
Farech-Madi,—s Joseffy, Ferranti, 

Catherine Lewis, Julia Rive-King, —— Brahms, 
élie de Lussan, Hope Glenn, eyerbeer, 


Moritz Moszhowski, 
Anna Louise Tanner, 
Filoteo Greco, 
Wilhelm Junck 
Fannie Hirsch, 
Michael Banner, 
Dr. S. N. Penfieid, 
F. W. Riesberg, 
Emil Mabhr. 
Otto Sutro, 
Cari Faelten, 
Belle Cole. 
Carl Millécker, 
G. W. Hunt. 
Georges Bizet, 
ohn A. Broekhoven, 
dgar H. Sherwood, 
Ponchielli, 
Edith Edwards, 
Carrie Hun-King. 
Pauline L’ Allemand, 


Louis Blumenbere. 
Frank Vander Stucken, 
Frederic Grant Gleason 
Ferdinand von Hiller, 
Robert Volkmann, 

ulius Rietz, 

fax Heinrich, 

E. A. Lefebre, 
Ovide Musin, 
Anton Udvardi, 
Alcuin Blum, 

loseph Koegel, 
Ethel Wakefield. 
Carlyle Petersilea, 
Carl Retter, 
George Gemiinder, 
Emil Liebling, 
Van Zandt 
W. Edward Heimendab!, 
Mme, Clemelli, 
Albert M. Bagby, 


janche Roosevelt, 
Sarah Bernhardt, 
Titus d’ Ernesti, 
Aona Bulkeley- Hills. 
Charles M. Schmitz, 
Friedrich von Flotow, 
Franz Lachoer. 
Heinrich Marschner, 
Frederick Lax, 
Nestore Calvano, 
William Courtney, 
osef Standig!, 

alu Velia 
Mrs. Minnie Richards, 
Floreace Clinton-Sutro, 
Calixa Lavarlle, 
Clarence Eddy, 
Franz Abt, 
Fannie Bloomfield, 
8. E. Jacobsohn, 
C. Mortimer Wiske. 


. O. Von Procnazka, Ww wore Lauder, Verdi, 
dvard Grieg, Mrs. W. Waugh Lauder. Hummel Monument, 
Ado!f Henselt Mendelssohn, Hector Berlioz Monument 


Haydn Monument. 
a Svendsen, 
nton Dvorak, 

Saint-Saens. 

Pablo de Sarasate. 

Jules Jordan. 

Albert R. Parsons. 
Therese Herbert-Fverster 
Bertha Pierson, 

Carlos Sobrino, 

George M. Nowell, 
William Mason. 


Eugene D. Albert. Hans von Bilow, 
Lilt Lehmann, Clara Schumann, 
William Candidus, fenehien, 

Franz Koeisel, Samuei S. Sanford, 
Leandro Campanari, Franz Liszt, 
Franz Rummel, Christine Dossert, 
Blanche Stone Barton, Dora Henninges. 
Amy Sherwin A. A, Stanley, 
Thomas Ryan, Ernst Catenhusen, 
Achille Errani, Heiaorich Hofmann. 
King Ludwig | 1, Charles Fradel 

C. Jos. Brambach, Emil Sauer. 
Henry Schradieck, a Bartlett Davis. Pasdeloup. 

joke F. Luther, Jory Burmeister-Petersen, Anna Lankow, 
ohn F. Rhodes, Maud Powell. 
Wilhelm Gericke, Max Alvary. 

Frauk Taft, osef Hofmann. 

C. M. Von Weber, andel. 

Edward Fisher. Carlotta F, Pinner. 
Kate Rolla Marianne Brandt. 
Charles Rehm. -Gustav A. Kerker. 
Harold Randolph. Henry Duzensi, 
MinnieV. Vanderveer Emma Juch. 

Adele Aus der Ohe. Fritz Giese, 

Karl Klindworth. Anton Seidl, 

Edwio Klahre. Max Leckner 

Helen D. Campbell, Max Spicker. 
Alfredo HBarili, — Graves. 

Ww. R. Chapman, ermann Ebeling. 
Otto Roth, Anton Bruckner, 
Anna Carpenter Mary’*Howe. 

W. L. Blomenschein, Attalie Claire. 
Leonard Labatt Mr. and Mrs. Lawton, 
Albert Venino Fritz Kreisler. 

ose f Rheinberger. Madge Wickham. 

fax Bendix Richard Burmeister, 
Helene von Doenhoff. W. J. Lavin. 

Adolf Jensen Niles W. Gade. 
Hans Richter Hermann Levi. 


Willis Nowell, 
August Hyllested. 
Gustav Hinrichs. 
Xaver Scharwenka. 
Heinrch Boetei. 
W. E. Haslam, 
Carl E. Martin. 
ne Dutton. 

alter J, Hall, 
Conrad Ansorge. 
Car Baermann. 
Emil Steger. 
Pau! Kalisch. 
Louis Svecenski, 
Henry Holden Huss, 
Neally Stevens, 
Dyas Flanagan 
A Victor Benham. 
Mr. and Mrs, Carl Hild. 
Anthony Stankowitch. 
Moriz Rosenthal. 
Victor Herbert, 
Martin Roeder, 
loachim Raff, 
Felix Mott! 


HE “ Truth” still continues its dreary strictures on 
Gustav Kobbé and his labors for the Wagnerian 
The « Truth” sadly belies its name. 


T 


cause, 


R. H. E. KREHBIEL’S third lecture on Wagner 
M will take place this afternoon at 3 o'clock at 
Steinway Hall. The subject is “ Tristan and Isolde,” 
and Mr. Anton Seidl will preside at the piano. 


performance of 


HE Paris « Ménestrel,” under date of February 2, 

gives a graphic account of the fiasco of the first 
“Lohengrin” at the Metropolitan 
Again we are compelled 
of the Gallic press in 
Mr. 
Stanton, too, will be surprised to learn that his box- 
holders have deserted him in a body, and that the con- 


Opera House, of this city. 
to admire the “ previousness” 
making news, if there be none in actuality. 


dition of affairs is low—very low, indeed. 

The “Menestrel” carries its anti-Wagnerian chau- 
vinism a trifle too far, but we are bound to admit 
for of the whole 


its talent fabricating news out 


cloth. 
- 
HE following interesting communication has just 
ii reached us: 
The title of D. 
on Minor C, Baldwin, the well-known concert organist and 


M. (Doctor of Music) has been bestowed 


composer, by the ‘*New York German Conservatory of 
Music ’’ of New York city. 

We wonder Mr. all this 
Does he not know the arrant humbuggery of 
such a proceeding as the above? If he had but read 
THE MusICAL COURIER for some years past he could 


where Baldwin has been 


while. 


have gleaned enough information on the subject of 
“fake” degrees as to very effectually prevent him 
from indulging in one of these humbug degrees. Call 
yourself «Mus. Doc.,” Mr. Baldwin, and you will have 
all reputable musicians laughing at you. 


i irrepressible Jerome Hopkins practically won 


his case in London in the matter of the scur- 


rilous postal cards sent to Dr. Crosby. He simply 
talked to the bench, and they were fain to admit 
that his like they never had before beheld. He 


was advised to quit music and embrace the legal pro- 
fession, in which he was bound to become a shining 
light. 

We agree 
the cast of Mr. Hopkins’ mind 


with this opinion of London barristers, as 
is decidedly argu- 
mentative and legal. 

Why, he almost persuaded the American public 
that he was a great composer, and if that is not an 
evidence of a talent for special pleading then we are 


greatly mistaken. 














Margaret Reid Edward Chadfield, 
Emil Fischer, James H. Howe. 


Augusta Olrstrim, 
Mamie Kunkel. 


HIS is the time of the musical season when, the 


T 


the zenith of its popularity and attractiveness, the old 


German opera at the Metropolitan just being in 
bugbear cry of Mapleson is yearly raised. This time 
it is the “ World” 


sensation’s sake, brings the following announcement : 


which, as usual, probably only for 


Word comes from London that the irrepressible Colonel Mapleson is 
about starting for New York with an imposing scheme for a season of 
Nilsson, Trebelli, Sembrich, Masini, Galassi, 
The mere naming of such an aggrega- 


Italian opera here, with 
Scalchi and Gerster as his stars. 
tion of attractions is enough to make the nerves of the habitués of the old 
Academy of Music tingle and their blood to run more warmly. The old 
impresario exhibits letters from all the singers whom he names, giving him 
‘ expressing pleasure over the pros- 


a practical option on their services an 
pect of seeing New York again. Mapleson is expected here by March 1. 
Colonel Mapleson is reported as saying that he has received a letter from 


New York asking about Italian opera for the year of the world’s fair, 
and he believes that New Yorkers are tired of German opera. He says 
that even among Germans themselves German opera is a losing game. 
He makes the interesting point that the Metropolitan Opera House has, 
by giving several seasons of German opera, brought the singers in Italian 
opera to a point where they are ready to listen to reasonable figures. 
When Mapleson’s scheme was mentioned yesterday to G. G. Havens, one 
of the leading spirits in the Metropolitan Opera House, he said that they 
had heard nothing about it as yet. He added, however, that the directors 
were quite willing to submit the question of German or Italian opera to 
the box owners, and their decision would be final. In Mr. Havens’ 
opinion, however, the German opera was satisfactory and would be con- 
tinued. 

There can be no possibility now of a return to Italian 
opera and Mapleson and his chestnuts and ruins of 
the Nilsson, Gerster and Trebelli kind, as far as the 
Metropolitan Opera House is concerned. German 
opera is more firmly established there than ever be- 
fore, and when a change finally will be made it will be 
for opera in the vernacular, for which, however, a 
sufficient number of good artists cannot as yet be had 
in this country. 

That Mapleson knows and understands this very 


well, despite the occasional feelers he throws across 


the Atlantic, is readily seen when the following 
announcement, which appeared in a recent issue 
of London « Truth,” is taken into consideration : 
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Mr. J. H. Mapleson has, temporarily at any rate, abandoned the not al- 
ways profitable speculation of operatic management and has started a 
musical agency in Northumberland-ave. In a similar business, as an 
artists’ agent in the Haymarket, Mr. Mapleson, at the age of six and 
twenty, was earning a handsome income, which, as he has already nar- 
rated, he eventually relinquished to become an impresario. Some time 
afterward the late Mr. Henry Jarrett adopted the calling of a prima 
donna's agent and amassed a very handsome fortune by it. 


W 


The time of American musical critics seems to be greatly taken up in 
criticising each other. Does it pay? 

The time of those who are known here as true 
musical critics is occupied too much to criticise others 
who figure merely as musical critics. THE MUSICAL 
COURIER, however, in its journalistic function, con- 
siders ita duty to analyze the peculiar unfitness of 
certain self constituted critics who assume that they 
The musical critics of this 










E must differ with our esteemed contemporary 
the London “ Musical Times ” when it says : 









are the critics of critics. 
country are few and are thoroughly well known, and 
all attempts of so-called musical papers, not recog- 
nized by the true critics, to belittle them amount to 
For instance, the London « Musical Times’ 








nothing. 
itself seems to agree with us, for in the same number 





the following appears : 





Mr. Krehbiel, the able musical critic of the New York * Tribune,” hav- 
ing published a severe criticism of Liszt’s song ** Mignon,’’ was forthwith 
taken to task by a person of the name of Quigg. Said Quigg: * It wil] 
strike people endowed with that faculty which is usually alluded to as or- 
dinary horse sense, that a daily newspaper critic must be suffering with an 
acute attack of swelled head to imagine that his opinions upon the work of 
a musician like Liszt possess any value whatever to the musical public of 
New York. But, even assuming that the musical ability of the ** Tribune’’ 
critic was equal to his own opinion of himself, which is a great draft upon 
the imagination, it isin order to inquire who asked for, or, for that matter, 









cares for, his opinions upon the works of such masters as Liszt.’ 





Which is answered by the “Musical Times” in a 






manner that merits our hearty approval. The « Times” 





Says: 





The logic of these remarks may be put in the form of a syllogism thus: 





The man I disagree with deserves vulgar abuse. 





I disagree with Krehbiel ; 
Therefore, Krehbiel deserves vulgar abuse. 
This reasoning is as old as the hills, and bids fair to survive them. 





Moreover, the very person alluded to above, and who, 





by means of this notice, is advertised in having his 






name, for the moment, associated with that of Mr. 
not a 





1S 


Krehbiel, only recently admitted that he 





musical critic, and did not think it necessary to have 






musical persons connected or associated with musi- 






cal journals. 






















































BARITONE OR BASSO ? 
HIS is the question which 
T cided by a Dresden judge, and 
the minds of the Saxonian capital. 
matter are as follows: Henry Kiefer, 
known to Dresden concert audiences, several years 
ago had his voice tried by Prof. Franz Wullner and 
Court Singer Stolzenberg. Both of these gentlemen 
that he possessed ample material 
which predestined him to Not 
content with these expert opinions, however, Kiefer 
also went to the Dresden singing teacher, Armin von 
3ohme, and the latter told him that he was no bass, 
but a baritone. Kiefer believed Von Bohme, and be- 
gan taking lessons of him at an honorarium of 10 
marks per lesson. Since that time Kiefer has taken 
580 lessons, for which he owes his teacher 5,800 
marks. For liquidation of this debt the law had to 
be invoked, and Kiefer was sentenced to pay 800 
marks all. Keifer then declared that he would 
willingly make the amount 3,000 marks if, with the 
instruction he had received, he could succeed in get- 
ting employment as an operatic singer. In spite of 
many efforts this could not be done, as again and 
again Kiefer received the reply that he was a basso 
and not a baritone. 
After all these setbacks Kiefer finally went to Court 
Conductor Schuch and Prof, G. Scharfe, both of which 
authorities declared that he was a pronounced basso. 
The pupil then began to invoke the law against hi 
former teacher, claiming that through his false treat 
ment the voice had been forced out of its natural anc 
normal compass, and was now strained upward instea 
of being developed downward. In order to undo what 
had been done he (Kiefer) would need the same spac@ 
of time he had spent with Von Bohme and the samq 
amount of the latter claimed of him. He 
therefore asks to be freed of his monetary Obligations 


will shortly be de- 
is now agitating 
The facts of the 
a singer not un- 


declared vocal 


become a_ basso. 


in 


money 











to Von Bohme, and demands of the latter the sum o 






























4,500 marks to study anew with, and the sum of 2,000 
marks for the term of twenty months for new lessons, 
during which period he would not be able to gain any- 
thing. 

To decide this claim the court of justice concluded to 
hear the opinions of experts, and as such were chosen 
Professor Dr. Wullner, Court Singer Stolzenberg and 
Professor Wermann. The decision of these gentle- 
men and the subsequent one of the court are expected 


with a good deal of curiosity. 





“ MUSICIANS OF TO-DAY.” 


and the times certainly seem propitious, mu- 


l 


leges as shoemakers and tailors, the millennium is not 


sicians are ever accorded the same social privi- 


afar. 

We all know in what light musicians, play actors 
and poets were viewed by our forefathers, and possi- 
bly some among us may have viewed the mortifying 
spectacle of musicians and waiters devouring the frag- 
ments vouchsafed them by the guests of some fash- 
ball. 
Thanks to the genius and courage of Franz Liszt, whose 
bold of 


artists has been successfully imitated by Henry Irving 


ionable Nous avons changé tout cela to-day. 


stand against the conventional treatment 
in London in the dramatic profession, the musician 
is beginning to be looked on with lenient eyes by 


If 


treated as such, and he is regarded neither as a buf- 


society (with a big S). he is a gentleman he is 
foon nor a madman, as was the case of yore. 
Naturally enough, musicians from long social perse- 
cution developed a life of their own ; their ways and 
speech were not those of other men. Their social 
ostracism fostered eccentricities, and not many years 
ago musician was synonymous with “ crank.” 
bred 


narrowness, bitterness and outward peculiarities, and 


These conditions, partially temperamental, 
the musician even matched his patron in arrogance, 
conceit and haughtiness. A glance backward tells us 
of the unfortunate and unthankful position of even 
the great masters, and how so many of them calmly 
accepted a life that in its outward environment re- 
sembled nothing so strongly as that of a valet de 
chambre. 

We have heard of Beethoven's revolt against the 
customs of his times, of his gross rudeness to his 
best friends, of his delight in snubbing royalty, and 
while we deprecate his many acts of ill breeding we 
cannot but sympathize with him. He 
the thrilling events of '91 


was on the 


threshold of the new era; 


had stirred the latent manhood of Europe. “ Liberty ! 
dawn 
the 
eighteenth century was displaced by the rosy dreams 


sang the world in the young century. A new 


was at hand, the cynical and cheap pessimism of 


of the nineteenth. 
Bonaparte was the shibboleth of the new school 
and Beethoven, as no other man of his age, eagerly 


absorbed its spirit, and, despite his later disillu- 
sionments, he never lost his faith in humanity. « Li- 
berté, Egalité, Fraternité,” the magic trinity of 


words, soon wrought a change in European social 
life,and Hodge bid fair to be as good as his master. But 
the old order changed slowly. 
of mankind had to be eradicated by degrees and not 


The inborn prejudices 


uprooted in a moment, as the ardent spirits of the 
cause fondly imagined. Musicians in the first half of 
the century were divided into two classes, the hum- 
ble, God fearing artist who by steady industry earned 
his bare bread and butter, and his more fortunate 
brother, who, jas the dependant on the bounty of some 
noble house, had to at once combine the sycophancy 
of the courtier and the talents of a Haydn or a Mo- 
zart. 

It goes without saying that this was not conducive 
to the realization of lofty ideals, and we find in the 
letters of many artists of the period in question a 
wail and general discontent at such a condition of 
affairs. But Liszt and Paganini would not brook the 
lackey-like treatment accorded to their predecessors, 
and with them the social revolution may be said to 
have begun. The order of things was reversed and 
nobility worshipped at the shrine of genius and dukes 
were proud to bow before virtuosi. Time works 
changes, and musicians to-day, as we before re- 
marked, if they are worthy of it, are treated as other 
men. 

Extremes, however, meet, and the hardships, social 
nd otherwise, encountered by musicians a hundred 





their art than the social pampering they are to-day apt 
to receive at the hands of society. Musicians @ /a mode 
are the bane of the true artists, and the world of 
fashion is responsible for having choked with luxury 
many a budding talent. Luxury is incompatible with 
the progress of art, and not until the iron of adversity 
has entered the artist’s soul will he know the heights 
and depths of his art. «Wer nje sein Brod,” says 
Goethe, and that great master points a lesson to mu- 
sicians in his description of their abode in the second 
book of « Wilhelm Meister.” 
thinks, concern themselves with the externals, as they 


Musicians need not, he 


theirs is not the kingdom of the 
Hence all that draws them 


within ; 


world, but that of heaven. 


draw from 


from the wellspring of true art, self purity, ideality and 
a scorn for the mere outward luxuries of life is hurt- 
ful to their onward progress. 

Here, in America, where selfishness is a fine art, 
and where bodily comfort is often purchased at the 
cost of one’s character, it behooves the true artist to 
beware of the whirlpools of sensuality and the rocks 
of self gain which threaten him in this land of the brave 
of the « Dollar land” 


been called, and the nineteenth century artist is as 


and home free. has America 
keen after the almighty dollar as his brother in trade. 
The numerous artificial wants foisted on us by the 
luxurious living of this year of grace, while they 
the battle for 
fought, have a tendency to obscure the end and aim of 
art. The the child of 


should not the morass 


make existence keener and harder 


his generation, 


of 


artist, ever 


sink into greed and 


cupidity. 
This the musician @ /a mode does, and how much 


his art suffers we all know. If he is a pianist and has 


the ill to attract the 
coterie he soon loses his interest in self development, 


luck notice of a fashionable 
and his vanity being tickled and his purse fuller he 
looks with scorn on his humbler brethren in the vine- 
yard of art, and thanks God he is not as other men. 
He 
degraded into mere money making, and he becomes 
the hero of a petit cénacle. 
lost, and we have the pitiable spectacle of 
to be 


spirit of servitude which is so abhorrent to the spirit 


becomes proud (not true pride), his talent is 
Individuality is hopelessly 
aman of 


genius reviving, in other forms sure, the old 
of democracy. 

The chains are gilded, but they are manacles after 
all, and the end of this man is not hard to predict. 
Who will dare to say that if both Chopin and Liszt had 
avoided the fashionable dissipations of their times 
they would not have been greater artists ? Liszt, while 
not so retrospective as his Polish confrere, and natural- 
ly more impressionable, was nearly swallowed up 
early in his career by the follies of a fashionable 
career, and his early music reflects it wofully well. 

He was the pioneer for the artist in the social world ; 
but the fashionable world, like Delilah of old, sheared 
this Samson of some of his artistic strength, and the 
musician’s debt of gratitude to the great Hungarian 
pianist is tempered by the thought that he nearly 
lost that for which he so valiantly battled—his individ- 
uality. A middle course is therefore the best to pur- 
sue. A musician may be at once an artist and a gen- 
tleman; he need neither truckle to fashion nor need 
he on the other hand develop that bitter self con- 
sciousness that lands either in the poorhouse or the 
insane asylum. 

Autres temps, autres meurs, and it is both just and 
fitting. 
ideal condition described in Plato’s « Republic 


The world is moving 


s? 


my masters, and it the 
” or Mr. 
Bellamy’s dreams is not yet realized, we have, never- 
theless, taken a long step in the right direction, and 
the musician of the latter half of the nineteenth cen- 
tury may dine at his club, discuss Schopenhauer and 
Henry George, give piano lessons, play in an orches- 


tra and, best of all, be a gentleman. 





ARTISTS ADMITTED, 


HE Associated Press telegrams from Washington 


T 


Acting Secretary Batcheller to-day decided the question raised by the 
Collector of Customs at New York, as to whether the members of Strauss’ 
Vienna Orchestra, coming to New York in May next, under contract to 


last Friday contained the following dispatch : 


WasuincTon, February 13. 


give a series of concerts, can be permitted to land as artists within the 
meaning of the Alien Contract Labor law. Ina letter to the Collector, Mr. 
Batcheller says: 

“In reply, you are advised that, as the accepted definition of the word 
‘artist ’ includes musicians who combine science and taste in the manual 
execution of their art, such members of Strauss’ Orchestra may be ad- 
mitted as ‘ artists’ under the proviso to said Section 5, as by their skill’ 
tone and accomplishments as musicians they evidently come within that 





ears ago seem, after all, to have agreed better with 


SICAL COURIER. 
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the standard is a question of fact to be d led upon by the best evidence 


obtainable.”’ 


This makes it, like in the importation of merchan- 


dise, a question of appraisement, although the 
manner of appraisement cannot be judged from 
the indefinite instructions contained in Mr. Bat- 
cheller’s notice. He says: ‘‘Whether each mem- 
ber of the Strauss’ Orchestra comes up to the standard 
that is whether he combines science and taste in the 


manual execution of his art) is a question of fact to be 


decided upon by the best evidence obtainable.” 


Naturally the collector here cannot use any of the 
members of the Musical Mutual Protective Union to 
adjudge the question of individual excellence of the 
various members of the Strauss Orchestra, for the 
Union is at the bottom of all this investigation, hav 
ing in the first instance been the source whence the 
protest against the importation of musicians was 
lodged. Moreover there are many members of the 
Musical Union in the same embarrassing position in 
which the musical journalists find themselves ; the 
are not competent musical judges or critics 

How is it to be decided, anyhow £ If the orchestra 


play ensemble, and that is their manner of playing, 


how will the collector or so-called appraisers deter- 
| 


mine who is an incompetent player and who is not ? 





Would the collector assume such a responsibility as 
is involved in the degradation of an artist to a pla i 
among the ordinary musicians, a degradation le 
to ¢ ontemplate, which also involves an immediate re 
turn to Europe in the steerage, with a bonus of mal d 
mer z 

If the members of the orchestra are to be exam 


ined individually in order to ascertain whether they 


are artists, it might result in considerable injustice, for 


very frequently an act omplished orchestral performer 
is not able to do solo work and the constant ensemble 
playing of the members of the orchestra under one 


leader like Strauss, who very likely has imbued them 


with Ovid's axiom, me duce, tutus eris, may have made 


them simple integral parts of one whole, unfit by this 


time to play artistically except in and with the 
orchestra. The collector must therefore pause His 
most important functions since occupying his great 
place still lie before him. 

This new instruction from Mr. Batcheller quoted 
above gives cause for much reflection of what might 
have happened had such laws existed in the past. 


uld have been returned in 





Lambert, for instance, wou 
the steerage, and so would Eberhard and lots of pet 
sons now figuring in certain musical papers as artists. 
If the collector, granting that he, like Grant, cannot 
distinguish « Yankee Deodle” from the Old Oaken 
Buc ket,” ever could have heard these musi ns a 
pe rftormance upon the result of which their 1ssion 
to this land of liberty depends d, he, notwithstanding 
that his name is Earhardt, suid never have given 
them permission even to lan 

How slow have our legislators been in the enact- 
ment of some of the salutary laws of the land ! 

Mr. pA de Zielinski, organist ind us il direc 
tor at the Church of the Ascension, in Buff ive, on the 
10th inst., the following organ recital, which was listened to 
by a large audience and is highly spoken of : 

Toccata in D minor (Doric) John Sebastian Bach 
Offertory in F minor ‘ Theodore Salome 
Mr. J. de Zielinski 

a ‘ Recit., ** Comfort ye ‘ : . 
** Messiah t Aria,“ Ev'ry Valley ; George F. Hande 

Mr. C. V. Slocum. 
Offertory, op. 23, No. 2 Edward Batiste 


Charles ¢ 


Offertory in E flat 


Mr. Charles Parker, assistant organist. 
Christmas Anthem Alfred R. Gaul 
Mr. H. J. Hoffer and the vested ch 
Capriccio in B flat . } Filippo Capocci 
Fantasia on a Choral . } 
Mr. J. de Zielinski 
Air, ‘* A Wond’rous Change,"’ from“ St. Cecilia”’.......... Julius Benedict 
Mr. C. V. Slocum. 

Reverie , Jean Nicodé 
Christmas Offertory F Nicholas J, Lemmens 
Mr. J. de Zielinski 

——Millocker’s “The Seven Suabians” was pro- 
duced for the first time at Amberg’s Theatre on W lay 
last and drew good houses for several da week, de 
spite a very stupid, uninteresting and not ucid libretto 
and music that cannot compare with some of the composer 
better known earlier works. The cast employed wa 
effective, more espe ially the ladies, of whom both Misses 


Zimmermann and Englander looked charming. Streitmann 


e sadly; he either shouts o1 sing 


lacks the mezzo vac 
simo. Rotter sings below the pitch most of the time ; other 
ilways, and 


inhold. Walter, 


did their duty 


wise he is not bad. Schttz was satisfactory, 
the rest of the gentlemen, Messrs. Meyer, S 


Rank, Friese, Sr., Korn, Gerold and Horwit 





definition, Whether each member of the Strauss Orchestra comes up to 


to the best of their ability. 
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THE RACONTEUR. 


_““— 


| WENT to the fourth Brooklyn Philharmonic 


concert last Saturday night and, despite the ultra con 
ervatism of the program, I enjoyed myself immensely, 

The fault 

tonality. I 


the 


of 


flat 


program was in its want of variety in 
seemed to be the predominant ke y of the 
Somehow or other it seems very homelike in the 
Brooklyn Ac 


and woe 


idemy of Music. Everybody occupies his 


own seat, to the stranger who, even in the gal 


intrudes his heathenish person in a seat which custom 


has prescribed as that of Miss Smith, Mr. Brown or Mrs. 
Robinson He is fixed with the stony Brooklyn stare which 
j torical, and under the fire of a battery of indignant 

inces he hastily beats a retreat. Of course, I now speak 

ily of seats free to all comers. The reserved part of the 
house has been sold out months and months ago, and the 
prudent Brooklynite purchases his place several years ahead. 
Phe evening’s music was Bach’s beautiful * Sinfonia”’ 
to the Christmas Oratorio, Mozart’s ever fresh E flat sym 
phony, the overture to Spohr’s ‘* Jessonda,’’ which might be 


described as **Sopohrific,’’ and the orchestral arrangement 


of Beethoven’s septet. Like a flash of brilliant color, or 
i whiff of fresh mountain air, came Dvorak’s scherzo 
ipriccioso in this company of respectable and highly aged 
yn poser This audacious and fascinating bit of compo- 
tion was played with spirit and finish, but the other instru- 
mental numbers of the program were most sleepily spelt 
out. Brooklyn atmosphere is most reposeful, and the tempi 
of the evening succumbed to the environment and sweet 
lumber ofte n supervened. Miss Clemenc ec de Vere, the 
oloist, sang her Mozart numbers in a most delightful man 
ner rhis young artist is a pleasure to listen to, and her 
iria from ‘*The Magic Flute,’ and the encore from 
+} iro’s Hochzeit ’’ were a vocal treat. 
And then it is surprising the number of familiar faces one 
encounters at these concerts. Of course, it goes without 
iying Bob Thallon is always there (I said last week he was 
owil gray, I now notice that he is gaining in girth). 
Ilandsome Harry Shelley, John D. Elwell and a score of well 
known names might be added. Paul Tidden, the young 
Brooklyn pianist, will be the soloist at the next concert in 
March ind will play that old war horse, the * Emperor " 
certo of the great Lou Beethoven. 
x 
* x 
What a superb concert was that of Nikisch’s last 
veek in Ste inway Hall! I will back his band against the 
world in certain things, chief of which is the perfectly won 
derful way his accompaniments are played. 
Phe boom for Tschaikowsky still continues, and we were 


treated to a most characteristic specimen of his work, the 


Romeo and Juliet’’ overture. 


Joseffy gave us one of his surprises of which he is so 
fond. When he emerges from his self imposed exile he gen- 
erally sweeps the field clean, and the dead and dying are 


numerous. Pianists may come and go, but Joseffy remains 
of The his 


art are sharply defined, but within them he is most supreme. 


as of yore the greatest them all. limitations of 


He is not so eclectic in his pe rformances as d’Albert, but 


infinitely the superior pianist. 


rhe tire and tinesse he displayed in the Liszt concerto were 
mply superb. I was quite amused in reading the infallible 
critic (?) of **Town Topics’ to notice that he omitted all 
mention of the encore Joseffy played. This was wise, for 


he didn’t know that it was a Chopin nocturne. Considering, 


however, his pungent animadversions on the music critics 


of the dailies it would have well behooved him to post him 


self up in the matter of ‘‘encores.’’ The fact is that the 
mote in his neighbor’s eye has blinded him to the beam 
in his own. 
* 
tur @ 
[am pleased to learn that Theodore Thomas der 


Ein will soon marry a Chicago lady, Miss Rose Fay, a 
sister of the well-known pianist and littérateur, Amy Fay. 
When I att led the M. T. N. A, in Chic ago, in 1888, I had 
the pleasure 0 Visiting these. ultured ladies in their own 
charming home, which latter was a perfect reflex of their 
refined and thoroughly artistic natures. Congratulations all 
around ! 
* ° — 


A young woman began a song, “Ten Thousand 


Leaves are Falling.’’ She pitched it too high, screeched and 
stopped. 
‘* Start her at five thousand,’’ cried an auctioneer. 


* 
* * 


The Rubinstein Club Concert at Chickering Hall last 
Thursday evening was a glittering success both musically 
and socially. I never saw the stage look more brilliant and 
the club never sang better. Of course, Brother Chapman 
was in high feather, and well should he be. H. Hofmann’s 
‘* Song of the Norns ”’ was the piéce de résistance of the even- 
ing. It is not a particularly striking one, neither in form 
nor in contents. Carl Dufft sang some songs by Rubinstein 
and Neidlinger, and Victor Herbert, who was detained by a 
concert in Brooklyn, reached Chickering Hall just in time to 
Mr. Chapman 


called them back, and Victor played a Servais solo in his 


see the backs of a slowly retiring audience. 


usual musical fashion, but he looked very tired. Ithink you 


girls at a Rubinstein Club concert than 


can see more pretty g 





in any other entertainment in town. That is one of the 


reasons I go. 
* 
* ~~ 
Isn’t it a funny coincidence that, since Seidl has 


taken to conducting in a chair on account of his recent 


illness, Walter Damrosch has followed the great conduc- 
tor’s example. Would that he coulddo so in things musical ! 
* 
es 


The advocates of the industry of producing piano 
key ivory have appeared before the Ways and Means Com- 
mittee asking for additional protection against the pauper 
elephants of Africa, and the manufacturers of artificial 
pearl buttons want the oyster shells of the Indian Ocean 
As 
a part of the system of protection their demands should be 
of Wagner 


on celluloid keys and adorn our garments with buttons of 


excluded from injuring the American workingmen. 


rranted, although we have to play the musi 


solidified rice. All this says the * Providenc e Journal.”’ 


* 
” * 


The “Sun” comments rather unfavorably on or- 
chestra ‘‘mashers ”’ and thinks they should be abolished. 

Well, human nature is human nature and a good looking 
concertmeister certainly can be forgiven for casting a glance 
girl; 


May we can consult him on the subject. 


at a pretty but as Max Bendix is coming home next 


* 
* * 


INDIO, Cal., Feb. 6.—Arrived here on time, safe and 
We are 200 feet below the level of the sea. 
ADELINA PATTI. 


well. 


And thus is Me Ginty outdone by the peerless Fareweller. 


x 
- * * 


Says the «Sun: 


* The 
tend the Metropolitan Opera House,”’ said an old supporter of the Acad- 


fathers of young girls and husbands of impressive wives who at- 
emy of Music yesterday, * ought to feel serenely comfortable, and doubt- 
less do, as far as the tenors are concerned. Inthe old Academy there was 
always more or less worry for fear that the daughter of the house would 
fall in love with the tenor, but the big, beefy and Hebraic Germans who 
sing in the lighter rdles at the Metropolitan Opera House are as far from 
Nobody 


an instant means to disparage the vocal excellence of such men as 


the charm of beauty and attractiveness as so many coalheavers. 
for 
Beck, Vogl and Fischer, who carried the major portion of the superb per- 
formance of * Gitterdammerung’ the other night, but it must be said in all 
truth that they are about as fat and uninteresting a lot of men as the town 
could supply. Vogl looks like the keeper of a lager beer saloon, and the 
waist of Mr. Beck would do credit to the most corpulent boodle alderman 
that ever represented a down town ward. Mrs. Lehmann, by the way, 
has lost her beautiful figure entirely. She is still 6 feet high, but she has 
grown so stout and cumbersome that the superb lines of her figure have 
completely disappeared. It is a pity, because the Wagner heroines, 
though almost all stalwart figures, are surrounded with so much mysticism 
and poetry that it is difficult to identify them thoroughly with a person of 
such great solidity of build as Mrs. Lehmann. Two years ago her arms 
were beautiful. Now there is only one word that suggests them, and that 
is fat. Some of the good friends of the great prima donna should call! her 
attention to it and get her to go into training, for she is so brilliant and 
captivating an artist that it is a pity that she should be handicapped by too 
much flesh,” 
* 
* * 

This is severe, but Mrs. Lehmann should profit by 
it, for gaze on Lillian Russell and see how an iron will has 
conquered adiposity. Vogl is certainly no longer in the first 
flush of manhood, but Reichmann is certainly handsome 
admiration. 


enough to command the **Sun’s”’ His pose in 


the last scene of ‘* The Walkure’’ was a perfect stage pic- 
ture. But atter all the Metropolitan Opera House stage can- 
all 


long for Mrs. Seidl in ** Eva,”’ ‘Elizabeth’? and ‘*Elsa,”’ for 


not truthfully be said to be a beauty show. How we 
whatever fault may have been found with her, she is head 
and shoulders artistically above the weaklings in the cast. 
Come back, Gnadige Frau! 


—The artists at the Carignan, Turin, struck work 
recently in the middle of a performance, demanding the in- 
stant payment of arrears. After tedious squabbling, mat- 
ters were arranged. It is as important to know when to 
strike as how to strike. 

——tThe French Government, with its usual concern 
for art and artists, has decreed that all holders of and can- 
didates for the Prix de Rome and all students of the con- 
servatoire who have won a prize at the annual competitions, 
shall be released from military duty after having served one 


Boston Symphony Orchestra. 


HE third subscription concert of the Boston 

Symphony Orchestra, which took place at Steinway Hall 

on Tuesday night of last week, was as well attended as its 

predecessors, and the excellent performances of this model 

band under its model conductor were received with no lack 
of applause and enthusiasm. 

The arrangement of the program was not particularly a 
felicitous one, the placing of the Tschaikowsy ‘‘ Romeo 
and Juliet” at the end being of rather questionable effective- 
ness, as this difficult and ultra-romantic work needs fresh- 
ness and closest attention on the part of the listener to insure 
a sympathetic and appreciative hearing. The composition 
is rather vague in form, which the composer designates as 
‘Ouverture Fantaisie,’’ and still more so in design ; and as 
for characteristic, it might just as well have been named 
as ‘*Romeo and Juliet”’ for all 
As absolute music, how- 


‘* Antony and Cleopatra ”’ 
the program meaning it conveys. 
ever, it is quite interesting, especially from a technical point 
of view, the thematic treatment and orchestral coloring be- 
ing quite masterly and at times of surprising effectiveness. 
The work contains, however, but one big and noble theme, 
and that one, quite suggestive of Gounod, lacks the origi- 
nality which one is wont to look for and so often to find in 
Tschaikowsky. 

The difficult composition was played with magnificent 
energy and telling precision under Mr. Nikisch’s directions, 
the only flaw being the fact that the bass tuba was nearly 
eighth of of 
the orchestra, a fact which became painfully patent to 


an a tone higher in pitch than the rest 


refined musical ears in the low B natural, which that instru- 
ment repeatedly gives forth, solo and forte, in the closing 
episode of ** Romeo and Juliet.” 

four now well- 


The other orchestral numbers were the 


known movements, strung together somewhat incoherently 





as a suite, from Grieg’s light waisted but prettily col- 
ored and cleverly harmonized ‘* Peer Gynt”? music, and Hay- 
(No. 13 in the 


opened the concert. 


dn’s exquisite little G major 
Breitkopf & Hartel 
Both works were played with abundant refinement; the 
the 


tion of the trio), was taken in a somewhat angular, stiff 


symphony 
edition), which 


‘Minuet’? of the symphony, however (with excep 
jointed manner, not at all as graceful and flexible as we 
have heard it time and again performed under Theodore 
Thomas. 

The last movement of the Grieg suite, ‘*In the Halls of 
the Mountain King,’’ the mechanical effect of which is 
somewhat on the plan of that of the ‘* Turkish Patrol,” 
was enthusiastically redemanded, to which pleasing, if not 
Mr. Nikisch 


sponded with a da capo performance. 


over-musical, demonstration graciously re- 

Rafael Joseffy was the soloist of this concert and he played 
the Liszt A major, the less poor of his two piano concertos, 
in that finished style for which his performances in general 
and of this concerto in special are noted, and to which he 
added in this instance also a power and tonal sonority and 
brilliancy which he does not always display to like high de- 
gree. The orchestral accompaniment to this concerto was 
one of the master performances of the evening and showed 
Mr. Nikisch as an orchestral accompanist of most extraor- 
dinary merit, intelligence and sympathy. 

Joseffy was, of course, most heartily applauded and after 
a fourfold recall gave as an encore Chopin’s B major noc- 
turne, which he played with somewhat less warmth and 
feeling than we had anticipated. 


——The Christmas number of the “ English Illus- 


trated Magazine ’’ contained the first of a series of six love 
g 


songs, composed by Mr. Hamish MacCunn. Unfortunately 
a serious mistake was made in numbering the music pages, 
which were so arranged that the end of the song came in 
the middle and the middle at the end. It may be assumed, 
since the cause was so plain, that readers generally were not 
puzzled by the “fault” in the flow of words and music, and 
the whole matter has since been set right by the issue of 
a four page cancel. Curiously enough, the editor of an 
English musical contemporary accepted the song as _ it 
stood, in perfect simplicity and good faith ; so little sus- 
pecting the blunder in ‘‘ making up”’ as gravely to descant 
in this wise upon the muddle it presented: ‘‘ But, perhaps, 
the most peculiar feature of this song is its strange and 
So 


that the music would 


original conclusion. and unfinished does this 


* * * 


vague 
sound seem to be a por- 
tion of some incomplete work, a sort of fragment of some 
precious Sibylline leaves, the remainder of which are with- 
held or unfortunately destroyed. Students of our art and 
collectors of musical singularities will find this song a 
remarkable example of mysticism and fresh thought. From 
the pen of so gifted and eminent a writer the piece might 
indeed have no little influence on the future of independent 
English music.’? Our contemporary may be congratulated 
upon the enables him to receive a 
printer’s error as a ‘remarkable example of mysticism 
and fresh thought.’’ As for Mr. MacCunn, he is now 
probably able to imagine the delight of Mr. Bill Stumps on 


hearing that his famous inscription on stone had forme 


open mind which 








year with the colors. 


the text of a lecture by Mr. Pickwick. 
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CLARA E, THoms.—During Von Bulow’s last visit to 
New York he advised young pianists to learn singing or violin 
playing, in order to hear more critically the tones they pro- 
duce, and thereby be taught how to phrase. In Clara E. 
Thoms, whose artistic success as a pianist has been fre- 
quently recorded in these columns during the past two 
years, we find an excellent example of the Von Bulow idea. 
Born in Minnesota she practically was put at the piano as 
soon as she learned to speak, and at the age of eight made a 
concert tour from there to Texas, and through the South 
Atlantic States to Virginia as a piano prodigy. In 1873 she 
went to Vienna, and spent five years in fitting herself for 
a stage career, studying piano, harmony and singing, the 
latter under Henry Proch, who composed several songs and 
bravoura pieces for her. She appeared in Austria, Hungary, 
Poland and Germany, won laurels and the commendation of 
the most competent critical authorities of those countries. 

Returning home, she made concert tours through the 
States for 


and lasting reputation 


several years, and established a well earned 


as an artist, musician and _ vir- 


tuoso. 

On her marriage she retired from the stage, and resumed 
her professional life at the opening of the season of 1887-8, 
during which, with the season following, she fulfilled ninety 


one concert terminating with her well 


remembered triumph at the New York State Music Teachers’ 


engagements, 


Convention at Hudson in Scharwenka’s B flat minor concerto, 
which she played previously with the orchestra of the St. 
Louis Musical Union, under Waldauer’s baton. 

While her musical tastes, training and tendencies are 
German, the artist has exhibited practical sympathy with 
her choice of 


the efforts of our home composers in pro 


grams. And although her successes, in a large sense, have 
been won in the works of Chopin, Schumann, Beethoven, 
Bach, Liszt, Grieg, Rubinstein and the modern romantic 
school, she has played compositions in her concerts from the 
pens of the following American Arthur 
Edgar oF Kelley, Robert Goldbeck, Otto Floersheim, Con 
stantin Sternberg, David M. Levett, Wm. H. Sherwood, A. 
J. Goodrich, William Mason, Emil Liebling, S. B. Mills, Wil 
son G. Smith, Prochazka, Ernest Kroeger, W. Wood, 
M. Epstein and Carl Venth. 


from old Revolutionary stock on 


writers : Foote, 


Luton 


Clara E. Thoms comes 
her father’s side, being a direct descendant of Gen. Israel 


Putnam and on her mother’s side from a family of three 


brothers, who came over from France with General La- 


fayette and took part in the struggle for American inde 
pendence. 

Mrs. Thoms achieved a genuine success in the Franko 
concert last Sunday evening, in which she played the 
Weber-Liszt polonaise and the scherzo of the Scharwenka 
B flat minor concerto. 

THEIR Success.—Mrs. Therese Herbert-Foerster, 
soprano, and Miss Lena Little, contralto, won golden opin- 
ions at the recent New Orleans festival. 


WHITNEY MOCKRIDGE.—Our old 


Mockridge, the well-known tenor, is i 


friend Whitney 
n Chicago, but has 
been singing in Toronto and other cities with great success. 
He is 
the tenor in Plymouth Church, where his salary is $1,500 
Mr. Mockridge is not forgotten by his manyfriends East. 


He will also be the soloist in several spring festivals. 


Miss CARPENTER SINGS WITH THOMAS.—Miss Anne 
Carpenter, the well-known soprano of the Boston Quintet 
Club, will be the soloist at the Thomas Popular Concert of 
March 2. 

THE NOBLE GRAND DUKE. 


Saxe-Weimar is a generous fellow. 


-The Grand Duke of 
He has just raised the 
annual salary of each member of his orchestra 300 marks, 
and made everybody a New Year’s present of 100 marks. 
ERNST RESIGNS.—Heinrich Ernst, one of the most 
useful tenors of the Berlin Royal Opera House, has just re- 
signed his position. Although not endowed with a too 
good voice, he is an artist of the first rank and of great 
repertory, and he is as good a musician as he is a singer. 
He would prove quite an acquisition to our Metropolitan 
Opera House forces, and could probably be induced to come 
over at no exorbitant price. 
Two MORE CASES OF INFLUENZA.—Sgambati, the 


Italian composer-pianist, is suffering from influenza so 


strongly that he had to abandon his intended tournée 
through Germany, and Marcella Sembrich has been at- 
tacked by it at St. Petersburg—not so seriously, however, 
and had only to postpone her second concert there for one 
week. 

CARRENO AT BERLIN.—Theresa Carreno was to give 
her third and last Berlin concert at the Sing Akademie last 
Thursday evening, when she was to be assisted by Mrs. 
Amy Sherwin, a coloratura singer well remembered here, 
and by the Berlin Philharmonic orchestra. 

AMBROISE THOMAS AND HIS “ HAMLET.”—It is 
serted in Paris that Ambroise Thomas is rewriting the title 


as- 


part of ‘*Hamlet’’ for tenor, as he had originally intended 


and written it. It is now always sung by a baritone, but 





for Jean de Reszké, who is to shortly appear’ in the part at 
the Paris Grand Opera, the original version will be re-estab- 
lished. 

MARIE Roze’s CastLE.—Marie Roze has purchased 
the large estate of Chateauneuf, in the Department of the 
Loire, and is further investing some of her savings in the 
building of a mansion there. Certain worthy people have 
thereupon jumped to the conclusion that the lady contem- 
plates a speedy retirement, which is certainly not the case. 
Indeed, early next month she will start upon one of those 
provincial concert tours which are far more profitable than 
appearances in English sopera. 

RUBINSTEIN'S JOKE’ ON HiMSELF.—Mr. McArthur 
tells the following regarding Rubinstein’s recent appear 
ance at the St. Petersburg Philharmonic Society : He played 
the G major concerto of Beethoven, and played as even 
Rubinstein seldom does. 

Smoking his cigarettes after in the artists’ room, when we 
were all crowding around him to kiss his hands, he said to 
us naively, ** Yes, [have played well even although I don’t 
practice, but.if I did practice what a great pianist I would 
be!’ A statement that sent us all into roars of laughter. 

THE FAIRY ©F THE FipaLE.—Under the title of 
‘‘ Die Geigenfee,’’ or’ ‘* The Violin Fay,’’ a dramatic piece 
by Mr.ePanul Schonthan is about to be brought out at the 
Lessing Theatre, of Berlin, which will embody some of the 
incidents in the earlier career of Tua, the 
It ought to be quite piquant. 
BECKER'S NEW WorK.—Prof. Albert Becker, the di- 


rector of the Berlin Dom-Chor and composer of some impor 


Teresina now 


retired violinist. 


tant sacred werks, has just completed an oratorio for four 
solo voices, chorus, orchestra and organ, which is to be per- 
formed at Berlin on March 9, 
of the Emperor William I. 


(Saved through Grace), the text being a sele 


The oratorio is entitled ‘Selig 


aus Gnade”’ 
tion from Scripture, interspersed with some of the massive 
old German chorales. 


Pollini, director of 


a sharp lesson in the law 


POLLINI PUNISHED.—Mr. the 


Hamburg Opera, has received 
courts. Annoyed by an article in one of the newspapers he 
refused admission to the offending critic, who retaliated by 
court decided 


act, 


suing him for damages. After argument, the 


that Pollini had been guilty of an arbitrary and illegal 
and condemned him not only to pay damages for the first 
refusal, but also a fine of 500 marks for each subsequent 
denial of admission. Thedirector is now a wiser man ; pos- 
sibly a sadder one 

WAGNER AND THE ANIMALS.—Hans v. Wolzogen has 
just published a small volume entitled ‘* Richard Wagner 
und die Thierwelt,’”’ which treats of the great composer in 
relation to the animal world, and tells many anecdotes of 
the dogs, parrots and other pets which he kept about him, 
and on which he lavished so much It has been 


told before, on the authority of an intimate friend, that 


fondness. 


Wagner expressed the greatest sympathy with us because 


we supported a society for the prevention of cruelty to 


animals. That was an appeal to his heart which he could 
not resist. 
COSMOPOLITAN ALBANI, — An observant 


points out that, in England, Albani is called 


person 
‘our English 


singer ;’’ in Canada, ‘‘our Quebec artist,’’ and in the 


United States, 
that she has complained. 


‘*our American songstress.’’ It is not known 


Howe's ‘“ DELUSION.”—* An Ocular Delu- 


is the title of a bright social study in serial shape 


FRANK 
sion’ 
which will begin in the New York ‘*Ledger”’ of March 1. 
The story holds the mirror up to club life in the metropolis, 


and touches lightly but with the masterly and suggestive | 


stroke of the etching hand some of the more distinctive 


sides of New York society life and, we believe, musical life. | 


Several of the characters are so startlingly typical that 
they may be taken for any one of scores of the members of 
The 


manliness, ready ingenuity and audacity, 


the ‘‘ Four Hundred.’’ hero is a fine combination of 


a youth with a 


rare amount of phosphorus in his cerebral gray matter and | 


an equally generous amount of red corpuscles in his veins— 


a character which the author has elaborated with sympa- 
thetic interest, and which, according to the impression given 
by the advance sheets, represents an oarsman of a recent 
crew of a leading American college. The author, by the 
way, that brilliant 
Howard Howe, son of the late Postmaster General, Timothy 


F. Howe, of Wisconsin. 


is young newspaper worker, Frank 


Miss Howe’s Succkss AT HOME.—A Brattleboro, 


Vt., dispatch to the Springfield ‘*Republican”’ of the 12th | 


inst. says: 

There is something quite delightful in the enthusiasm of Brattleboro over 
the ‘“‘ child of song,’ Miss Mary Howe, who has grown in its midst from 
childhood to womanhood, and blossomed into a beauty and a brilliant 


singer, without as yet losing anything of the simplicity and unpretending | 


grace of her childhood. It has been a festal day in the place because of 
the Howe testimonial concert this evening. 


out, too, and the town hall was crowded. Miss Howe has, as you know, 


spent the past year in study with Marchesi, of Paris, the leading voice 


trainer of the day, and the qualities which her voice exhibited in her ap- 
pearances before her departure have been very beautifully developed. 


Her specialty is, of course, vocal pyrotechnics such as Carlotta Patti was 
After hear- 


famed by,and such as Clementina De Vere is exhibiting now. 


the anniversary of the death 


All the countryside turned | 


ing Miss Howe to-night one risks nothing in saying that in this line she has 
no rival now singing. A high soprano, of lovely purity and sweetness, 
her voice responds unerringly and with a rounded fulness and power of 
tone, which she now shades with fine perception and artistic skill. She is 
not dramatic, and probably never will be, though it is hardly safe to pre- 
dict what the changes of experience may do for a voice, and Miss Howe is 
In the direction of her’ present efforts, however, she is secure 
Miss Howe's performance was generous 


very young. 
to win unqualified admiration 
She was recalled after each of her three numbers and responded each 
time. The Proch theme and variations, which is the crux of all high 
sopranos who essay vocal display, was the most brilliant and shining 
all, and for encore she sang a Swiss echo song by Eckert 
To air, Alibieff's 


to her brace of songs, Schubert's 


achievement of z 
Her 
* Nightingale ;"’ 

she was accompanied by C. N. Allen on the violin 


Donizetti 
** Ave Maria, 


very finely. other encores were the 


* in which 
> 
‘he Patti-Tamagno season of Italian opera will 
begin in this city begin March 24. 
€. 


the next Bayreuth Festival. 


asks us if Max Alvary is engaged at 
Yes. 

—The Boston Quintet Club, after 
ful season, has returned to New York city. 
David Neff, 


Scotland, Pa., at 


Vera de 


a most success- 














Prof. an old time music teacher, 
oe ; 
| died on Wednesday near seven- 


ty-one years. 


The Columbus, Ohio, Conservatory of Music is 
directed by Hans von Schiller, concert pianist, and Chas. T. 
Howe, flutist. 

—Thursday evening of next week Lilli Lehmann’s 
benefit will take place at the Metropolitan Opera House, in 
which she will sing ‘* Norma.’’ 

Mrs. W. H. 
be given at her residence 


March 6 and 20. 


Sherwood announces two piano 


recitals to in Boston on the after- 


noons of 
- A grand 
Hall 


harleston, S. C. 


will be 


Miss 


testimonial concert 





| Hardman next Saturday evening by 


| Moses, of ¢ 

Joseph Otten, of St. Louis, has begun a series of 
| symphony concerts in that city, the first of which took 
| place January 30, in which Mrs. Corinne Moore Lawson was 
takes to-morrow. 


second one 


soloist. The 
Mr. Arthur Weld will give 


tures on the tcl 


ae 
sketch books 

| the 

| Tuesdays in Lent, February 25 and 

| 


The 


Boston Will 


the pl ace 
} 

two analytical 
Beethoven in Boston, illustrating 
great master’s method of composition, the first two 
March 4, at 4 o’clock. 
Symphony concert of next Saturday even- 
ram Weber’s 
A major, No. 2, 


7 | 
will 


ing in have for a overture, 


pro 
and 
Mr. 


‘Oberon ;’’ Liszt’s piano concerto in 


Stanford’s ‘Irish’? symphony. The soloist be 


Rafael Josefty. 
The 


‘Arminius ”’ 


Philharmonic Society produced 
13th 

The soloists were Mrs. Anna 
Geo. J. Parker, of 


teous, of St. Louis, | 


bass. 


Toronto 
reat artistic 

Hills, 
W. M. 


Bruch’s on the inst. with ¢ 
Bulkeley 


con 


Por 


success. 


ralto; Boston, tenor, and 


-J. M. Hill proposes to introduce at the Standard 
uly heard in our 
} 


ne 


than is usu 


of 


so attractive that 


a better class of music 


The 


Theatre 
theatres. 





musical director the house says that 


oing out to seea 


man between the acts will be a thing of the past. 


| 
will make the music 
| 
| 


The Schubert Club, composed of well 
series of 


of + 


-known 
at the 
Mortimer Wiske. 
7, March 13 and March 


ub will 


| professional artists, will give a concerts 


Lenox Ly¢ eum under the direction 
The dates 
The New 
; concerts. 

| Michael 


| Berkeley Lyceum, February 20, 


are as follows: February 2 
York Philharmonic Cl issist at these 


27 
at the 
on which o« 


Spohr, 


Banner will give a concert 


at 8:30 P. M., 
will perform selections by Beethoven, 


He 


Mrs. Charles Tyler-Dutton, soprano,’and F. Q. Dulcken, ac- 


|} casion he 


| Brahms, Paganini and Zarzycki. will be assisted by 


| companist. 


Louise Natalie has joined Manager J. Duff's 
comic opera company and appeared as ‘Josephine,’’ 


(Continued on page 159.) 
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hee NEW YORK REED CLUB 


SECOND SEASON. 











| FLUTE, : - ; ; Mr. F. RUCQUOY. 
Late of Pasdeloup Concerts, Paris. 
OBOE, . : ‘ ; : Mr. A. TREPTE. 
Soloist of Thomas’ Orchestra. 
: Mr. J. 
Soloist of Thomas’ Orchestra, 
FRENCH HORN, Mr. A. HACKEBARTH. 
Soloist of Thomas’ Orchestra. 
| BASSOON, ‘ Mr. J. HELLEBERG. 
Late of Adelina Patti’s Concert Company, 
AND 
Miss VIRGINIA RIDER, PIAnist. 


CLARINET, SCHREURS, 


For engagements for the Club or any of its members, apply to 


L. MELBOURNE, Manager, Chickering Hall. 








THE MUSICAL COURIER. 








; Professional Cards. 


METROPOLITAN 


CONSERVATORY OF MUSIC, 


21 East 14th Street, New York. 
The Most Select Musical School in the United States. 








EXCEPTIONAL ADVANTAGES: Voice, Piano- 
forte, Organ, Violin, Harmony and the Languages. — 
Successful Musicians and eminent Teachers comprise 


the Faculty—all actually employed at the Conservatory. 
Prominent among them are: 
Dupiey Buck, Pao.o Giorza, 
Apert R, Parsons, Currorp A. SCHMIDT, 
Director of Pianoforte | Cuas. Ropers, Jr., 
Department, L. A. Russku1, 
Harry Rowe SHELLEY, Erevxa Urassi, 
Siras G. Prart, 
Applicants without musical talent not accepted. 
¢@ Send for Circular. 
H. W. GREENE, General Manager. 


Cc. B. HAWLEY, Musical Director. 


CHICAGO COLLEGE. 
VOCAL AND INSTRUMENTAL ART, 
Weber Music Hall, Chicago, Ill. Catalogues 


mailed free on application. 
ALBERT E. RUFF, Director, 


Mrs. CARL ALVES, 


Alto, open for Concert Engagements. 
Address 1146 Park Avenue. 


Mr. CARL HILD, 


Solo Violinist, and Mrs. CARL HILD, Accompanist, 
are open for engagements. Address care of THs 
Musica Courter, 25 E. 14th Street. 


Mrs. HELEN AMES. 


Soprano Oratorio and Concert. For terms and 
dates address 161 West Forty-ninth Street, or HENRY 
W oLFsoun, 33: Kast Fourteenth Street, New York, 


CHARLES:-PALM, 





Violinist, 
53 St. Mark’s Place, New York. 
Mme. FRIDA DE GEBELE ASH- 


FORTH, 
Vocal Instruction, 
135 Kast 18th Street, New Y ork. 


A. FARINIS 

Mosicat Srupio= Vocat, No, 31 East roth Street. 
Opera, Concert Stage, Oratorio and Church. 
Reception hours from 1 to 6 Pp. M. 


JAS. G. HUNEKER, 
“Professor of Piano at the National Conservatory, 
will accept private pupils in Piano playing. Mode’n 
methods taught. Address, care of this office. 


Mrs. W. H. SHERWOOD, 


For Summer Piano Lessons, 
Address at her residence, 
288 Newbury Street, Boston, Mass. 


ADOLF GLOSE, 
Concert Pianist and Teacher of the Piano, 
Address care of Wm. A. Pond & Co. 
25 Union Square, New York. 


J. F. VON DER HEIDE. 
Voice, Piano and Theory of Music. 
Address STEINWAY HALL, New York. 


Mr. PIERRE DOUILLET, 
Concert Pianist and Teacher. 
Address 114 Kast 81st St., New York. 


Mr. AD. M. FOERSTER, 
Voice Culture, Piano, and Theory of Music, 
Pittsourgh, Pa, 


specialty 


MAX TREUMANN, 
Baritone, Concert, Oratorio and Opera. Vocai Cul- 
ture. ros East 82d st., New York. 


ALBERT MORRIS BAGBY, 


Piano Instruction, : 
Steinway Hall. New York: 


Mug. L. CAPPIANI, 


Vocal Culture, 217 Second Avenue, New York. 


ACHILLE ERRANI, 
Vocat TEACHER, 
219 East roth Street, New York 
MME. MURIO-CELLI, 


Vocal Instruction, 
No. 18 Irving Place. 











CARL ALVES, 
Voca! Instructor, 
1146 Park Ave., near orst St, New York. 


MR. WILLIAM COURTNEY, 
Concert Oratorio and Vocal Instruction, 
AMERICAN CONSERVATORY OF 
MUSIC, 
Weber Music Hall, Chicago, Ill. 
free on application. 
JOHN Jj. HATTSTAEDT, Director 


Catalogue mailed 


MICHAEL BANNER, 


Violinist. Open for Engagements. 
225 East 81st Street, New York. 


Mr. VICTOR HERBERT, 

VIOLONCELLO ViRTU60, 

Will accept engagements for C pncerts and Solo 
work: also alimited number of Pupils. 

Address 212 East 14th Street. 


THEODORE PEET, 
Pian THEORY. 
Specialty made of the modern simplified and con 


rlinand Vienna. 
345 Fifth Avenue. 


Miss GEORGINE SCHUMANN, 


Piano AND Harmony 
ig the Principles of Dr. Hans von Biilow. 
19 East 16th Street, New York, 


tensed technique as used in Be 


Followir 


NEW ENGLAND 


CONSERVATORY 


Thorough instruction under ablest Masters in 
MUSIC, FINE ARTS, ELOCUTION, LITER- 
ATURE, LANGUAGES, PHYSICAL CUL- 
TURE AND TUNING. Tuition, $5 to $25 per term. 
Board and Room, including Steam Heat and Electric 
Light, $5 to $7.50 per week. For Illustrated Calendar, 
giving full information, address 


E. TOURJEE, Director, Franklin Sq., BOSTON. 


THE VIRGL[ se 


CLAVIER. 


A Silent Teaching 


AND 


PRACTICE PIANO. 


PORTABLE, INEXPENSIVE, DURABLE. 


Secures far more rapid progress in the train.ug of 
fingers and in the study and memorizing of pieces 
than is possible by | other means, Saves pianos, 
spares the nerves of the player, stops the oreadful 
annoyance of ‘*Piano Drumming ” and pre- 
serves the freshness and beauty of music. 

The piano is a musical instrument and nota prac- 
tice machine. All practice, including the lea ning 
of pieces, should be done on the Practice Clavier 
and the piano saved for the finished musical pe - 
formance. 

Style A, 7 octaves, Price, $60.00; Style B, 5 octaves, 
Price, $44 00. 

Correspondence solicited with Teachers and 
schools. 

Descriptive Circulars sent free on application. 





Address 
THE VIRGIL PRACTICE CLAVIER CO. 
12 East 17th Street, New York City. 





ESTABLISHED 1867. 


CHICAGO MUSICAL COLLEGE 


Central Music Hall, 
CHICAGO, ILL. 


Dr. F. ZIECFELD, President. 


Our Catalogue, giving terms of tuition and con 
atotieg musical lexicon, abridged History of Music 
t 





— information, will be sent FREE op 
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$ THE/\ANUFACTURES AND PRODUCTS © 

OF THE UNITED STATES, 

© comprises EveryArticle madeinthis @ 
© Couhtry<indexedand Gassified and @ 


@ Under each article the names and addresses @ 


© THE BEST MANUFACTURERS. © 


@ (mplete in One Royal Octavo Vol. of over 1000pp, @ 


e Frice inCloth,$5. in Leather$7. @ 
e INDISPENSABLE e 
@ toBuyers of Articles inall lines and © 
& Invaluable as a Statistical work. p 
@ - Orders received at office ofthis Paper- @ 





NOVELLO, EWER & CO., 


NEW YORK and LONDON, 
Music Publishers and Importers. 


Novello’s Original Octavo 
Cantatas, Masses, Glees, 


the New 


seasons, which were received with many expressions of favor by the 
It will contain a record of all the musical occurrences 


press and public. 


in New York City between September, 1889, and May, 1890, worthy of 
mention on the score of artistic significance, discussions of new com- 
positions, operatic casts, a final chapter reviewing the doings in opera 
house and concert room, essays on important musical questions, anda 


copious index to all the compositions 


the season. 


In the Appendix, following the plan of the last Review, Mr. Krehbiel 
will print a list of the choral works performed in the principal cities of 


the United States and Canada. 


The price of the book will be $1.50 to subscribers (who will be 
privileged to obtain the preceding volumes at the same price). 
Subscribers to the earlier volumes of the series are reminded that subscrip- 


tions must be renewed cach year if they wish to receive the book. 


NOVELLO, EWER & Co., 
21 E. 17th St. (8 doors W. of Broadway). NEW YORK. 


Madrigals, Part Songs, Trios, 
Duos and Songs, Anthems, Church Services, Chant 
Books, Hymn Books and Psalters. 


Theoretical and Practical Instruction Books. 
Elegantly BOUND BOOKS suitable for MUSIOAL PRESENTS and 
SOHOOL PRIZES. Full Scores and Orchestral Parts. 
PIANOFORTE AND OTHER INSTRUMENTAL MUSIC. 
ORGAN AND REED ORGAN MUSIC. 
SACRED MUSIC WITM LA'TIN WORDS. 


Also a full line of Publications of other English, German and French Houses 


As soon as practicable after the close of the season we purpose pub- 
lishing the fifth volume of Mr. H. E. Krehbiel’s ** Review of 
York Musical Season.” 
method and typographical style with the “‘ Reviews” of the last four 


Edition of Operas, Oratorios, 


The book will be uniform in 


performed in the course of 








BRAUMULLER 





A High Grade Piano at a Fair Price. 


Equal to Any! Surpassed by None! 


MANUFACTURED BY THE 


BRAUMULLER CO 


(Incorporated under the Laws of New York), 


FACTORY AND WAREROOMS: 


Eleventh Ave. and Thirty-Fifth St. 
NEw ToRE. 











FRANK L. ARMSTRONG, Manager. 





Mme. DESIREE ARTOT-DE PADILLA. 


Begs to announce that her address is 
64 RUE JAUFFRAY, PARIS, FRANCE, 


And that she is prepared to receive pupils 
professional and amatuer. 


E.P. CARPENTER COMPANY, 


Brattleboro, Vt., U.S.A., 


MANUFACTURERS OF 


THE. HIGHEST GRADE 


— OF — 


REED ORGANS. 


Send for Catalogue and Cuts of Two New 
and Taking Styles. 





The Trade cordially invited to visit our Factory. 


SEVEN HOURS’ RIDE FROM NEW YORK. 








CLEAN. 
ALWAYS IN ORDER. 
ALWAYS ACCESSIBLE. 
NO TEDIOUS SEARCHING, 
NO TORN MUSIC. 
NO LOST MUSIC. 


ALWAYS 


628 Opera House Building, 
CHICAGO. 











MICHAEL BANNER’S 
CONCERT, 


Thursday Evening, February 20th, 
AT 8:30, AT THE 
BERKELEY LYCEUM, 
ASSISTED BY 


Mrs. Charles Tyler-Dutton, Soprano, 
and Mr. F. Q. Dulcken, Pianist. 





ORCHESTRA SEATS, - - - $2.00 
BaLcony, == - - - : 1,50 
FRENCH, 


Taught practically by personal, special and rapid 
method. Certificates from American schools and 
pupils will be shown, also proofs that the teacher is 
really French, Parisian born (no Canadian, Swiss 
or Belgian), and a high graduate of the University of 
France. Address F. Aucaigne, No. roo W. 86th Street, 
New York City. 
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(Continued from page 157.) 


with Laura Joyce as ‘Buttercup,’ Charles R. 
as ‘*Ralph,’”? Mark Smith as the ‘‘Captain”’ 
H. Clark as ‘‘Deadeye’”’ in the great ‘‘ Pinafore’ 
at the Chicago Auditorium. 

——RMr. Nahan Franko gave his third concert last 
Sunday evening at the Broadway Theatre with the following 


Bassett 
W. 


revival 


and 
, 


program : 


.....-A. Thomas 
Bizet 


Overture, ** Mignon”’.. 
Aria, ** Micaela,”’ from 


*Carmen”’.. 
Miss Ida Klein. 


..Fred. Brandeis 
Gounod 


** Dans Heroique”’.. 
Aria, ** Salve di mora"’ (** Faust ’’).. 
Julius Perotti. 

ND inks id acs thn «kane Conner ok -...... Weber-Liszt 


Waltz, ** Neu Wien” Locehatdessctlcadebebecn + +++ Strauss 
“Suite Algerienne"’ (four parts).. anes .. Saint-Saéns 
** Angel's Serenade” (with violin obligato)......... . Braga 


Miss Ida Klein and Mr. Nahan Franko. 
Fantasie, ** Alda”’....... Gran haste eae Fe ada aa caend oars AN ea Verdi 


Song, ** Sleep well, Sweet Angel’’... Abt 
Julius Perotti. 
Scherzo (from concerto in B flat).. Scharwenka 


Clara E. Thoms. 
Mazurka, “ Lob der Frauen”’.. , 
Polka, ** Cabriole”’ Peder cen 


Jos, Strauss 
The Behr Brothers piano was used. 


—The seventh grand popular concert of Theo- 
dore Thomas took place last Sunday evening at the Lenox 
Lyceum. A very crowded and enthusiastic house was pre- 
sent. The program was as follows: 


March, “ Slave”’ Tschaickowsky 
Ballet music and 
Wedding Procession, 


Aria, ** Queen of Sheba” 


‘ 
(“ Feramors’’. Rubinstein 


: Gounod 
Miss Jennie Dutton 
Violoncello solos 
Cesar Cui 
Mattioli 
..Ernst Doering 
David Popper 


“ Cantabile” 
** Habanera”’ 
** Berceuse’’... 
“* Spinnlied ”’ ; : 
Ernst Doering. 

Concerto No, 1, E minor, op. 11 

Allegro maestoso 

Romanze. 

Rondo 


..Chopin 


Master Otto Hegner and orchestra. 


Song, ** Herzensfruehling " Wickede 


Septet, op, 20 Beethoven 
Tema con variazioni. 
Scherzo, 
Finale. 
March, ** Tannhiuser "’ 
**Ave Maria” igre ebiahts & data lice 
Ballet divertissement, *‘ Henry VIII.” 


Wagner 
Schubert 
Saint-Séens 
Little Hegner was, of course, the charm of the evening. 
To 


insistent encores he responded with the F sharp nocturne 


His playing of the Chopin concerto is a joy forever. 
of Chopin, exquisitely played. Miss Dutton also won ap- 
plause with her numbers. Mr. Doering, a new comer, was 
after ’cello solos, for what fail to 
His tone is thin and scratchy and his intonation 


encored his reason we 


grasp. 
faulty in the extreme, and though all due allowances must 
be made for nervousness, &c., his playing was anything but 
artistic. His own cradle song sounds suspiciously like 


David Popper’s. The orchestra was, as usual, in good 


form. 


Opera in German. 
66 WIE WALKURE” was given for the first 
time this season at the Metropolitan Opera House 


last Wednesday evening, with the following cast: 


Briinnhilde Mrs. Lilli Kalisch-Lehmann 
Fricka.... .Mrs. Emmy Sonntag-Uhl 
Sieglinde. .. Miss Sophie Wiesner 
Is ai cadals Wes knees cv eceevasesl aeneveges hcenowedad -Julius Perotti 
Wotan.... .. Theodore Reichmann 


.....Conrad Behrens 


Hunding.... Me 
Miss Sophie Traubmann 


Helmwige. 


Waltraute Mrs. Hedwig Reil-Essigke 
Gerhilde... ...Miss Betty Frank 
Ortlinde... Miss Felicia Kaschoska 
Siegrune.... Miss Charlotte Huhn 


aie Miss Emmy Miron 
.Mrs, Emmy Sonntag-Uhl 
Miss Nina Hartmann 

Mr. Anton Seidl 


Rosswejese.....,. 
Schwertleite. ... 
Grimmgerde.... 
Musical Director 

The performance as a whole was far from being a smooth 
one, though the orchestral work, under the able baton of 
Mr. Anton Seidl, was all that could be desired. Julius 
Perotti sang ‘‘Siegmund’”’ in a far from satisfactory style, 
his mannerisms, both of singing and acting, being offensive 
in the extreme. His make up was painfully suggestive of 
the late (to New York) William H. Sherwood, and his explo- 
sive singing of the ‘Frihlingslied’’ was very inartistic. 
We had looked for a symmetrical presentation of the role, 
because Mr. Perotti played the part in a far more satis- 
factory fashion last season. 

Lilli Lehmann hasso thoroughly identified herself with the 
heroic character of ‘‘ Brinnhilde”’ as to challenge all com- 
parisons, and her work on this occasion was brilliant and 
justifies the warmest praise, though exception might be 
taken to her lack of womanly tenderness in the last act. 


’ for the first time in 


Theodore Reichmann sang ‘‘ Wotan’ 
this city, and we can only say that our dreary old ‘* Wotan” 


has never been invested before with so much interest, and, 





while replete with the magnetic gracefulness of Mr. Reich- 
mann’s artistic personality, it in no wise was lacking in 
weight and dignity. 

His monologues in the second act were full of color and 
byplay, and his stage business was in several particulars 
new, conforming, however, perfectly to Wagnerian tradi 
tion. This was particularly the case in the third act, 
throughout which the henpecked god was both forceful and, 
above all musical and picturesque. It is the best ‘* Wotan”’ 
we have yet had in this city. 

Sophie Wiesner’s ‘‘Sieglinde ’’ was tremulous and uncer 
tain and in the main wishy-washy and colorless. Mrs. 
Emmy Sonntag-Uhl’s ‘‘Fricka’’? was about the best work 
this singer has vouchsafed us this season, and the same 
which was intel- 
The ‘ Wal- 


kuren’”’ were unusually satisfactory, being in the main tune- 


may be said of Mr. Behrens’ ‘‘ Hunding,”’ 
ligent, dramatic, without being unduly harsh. 


ful and not overacting their difficult part. 

Friday evening ‘‘ Lohengrin’’ was repeated with Perotti 
in the title rdle, which, while he sang in true Italian fash- 
ion, was nevertheless more satisfactory than his perform 
ance of Wednesday evening. His health, too, was better. 
Walter Damrosch, who conducted, came nearly upsetting 
the scene before the Act II., and the scene of 
‘¢Ortrud ’’ in Act III]. Both times the routine of the orches- 


tra saved him from dire disaster. 


church in 


Reichmann sang ‘‘ Telra 
role. 
Last 


mund”’ and renewed his former successes in the 


Saturday afternoon ‘‘Gétterdiammerung ”’ was given. 
Monday night ‘*‘ Walkure’’ was repeated, and last evening, 
owing to the fact that to-day is Ash Wednesday, ‘‘ Gétter- 
dammerung ”’ was to have been given. 

Friday evening the ‘‘Rheingold’’ will be given for the 
first time this season, and at the Saturday matinée * Tristan 
Isolde a 


cyclus will begin. 


and will be heard. February 26 the Wagnerian 


——The Dresden Court Opera House gave last year 
200 performances, fifty-seven of which were devoted to 
works by Richard Wagner. 

——There are so many concerts in Berlin that the 
audiences grow very thin, even the Joachim Quartet even 
ings being only moderately patronized. 

Our German contemporary, the «« Neue Berliner 
Musik Zeitung,’’ hitherto most ably edited by Oscar Eich- 
berg, has’ passed into the hands of Dr. Richard Stern, of 


Berlin, who will in future act as editor of that journal. 

——The town of Mannheim possessed, until quite 
recently, no conservatoire, which is singular enough con 
sidering its size and importance. A few weeks ago the fine 
new conservatoire was opened by a grand matinée musicale, 
which was followed by an address by Professor Richard on 
the nature of the instruction to be given to the pupils of the 
newly founded school. The director is Pohl. 

——A very undignified squabble is raging at Eutin, 
the birthplace of Weber, concerning the site for the monu 
ment which has been prepared to that master’s memory. 
The committee intrusted with the work and the delegates 
of the general population are hopelessly at variance with 
each other ; and, pending the solution of the difticulty, the 
unhappy statue remains at the foundry in Berlin. 

——An interesting concert is reported from Wies- 
baden, under the direction of Capellmeister Smolian, the 
program being made up entirely of compositions by Fred- 
erick the Great (a selection of which is now being published 
by Messrs. Breitkopf & Hartel, of Leipsic) and by Prince 
Louis Ferdinand of Prussia, a pupil of Dussek, and the same 


to whom Beethoven dedicated his concerto in C minor. 

A discussion has arisen in Paris on the question 
whether a composer is justified in writing to order within a 
given time. It must needs be about as profitable as a de- 
bate concerning the number of angels that can stand on the 
point of a needle. There are composers and composers— 
those who, like Mozart, can write well at any time, and 


those who cannot write well at all, like ! 





A new work by Mr. Hamish MacCunn, entitled 


a ballad for baritone, solo, 





‘* The Cameronian’s Dream’ 
chorus and orchestra—was produced at Edinburgh re- 





cently, and was received with much favor by a large and 
appreciative audience. The work was intrusted for per- 
formance to Mr. and Mr. Kirkhope’s 
choir, with Mr. G. Henschel in the solo part. The composer 


Mann’s_ orchestra 
himself conducted. 

——The concert now being organized at London by 
the pianist Miss Janotha for the benefit of the Arabella 
Goddard Fund will take place on March 11. Miss Janotha’s 
appeal will be supported by the patronage of many persons 
famous in art, literature and science. Among the works 
decided upon for performance is Beethoven’s triple concerto 
—one not too often heard and very rarely indeed presented 
by such artists as Miss Janotha, Dr. Joachim, and Mr. Piatti. 
The presence of the great Hungarian violinist on this occa- 
sion, as also that of the equally great Italian ’cellist, cannot 


but be felt as peculiarly appropriate. For many years both 





artists were intimately associated with Arabella Goddard’s 
public labors on the platform of the Popular Concerts and 
elsewhere. 

« Allgemeiner 
Deutscher Musikverein the of 
June at Eisenach, and not at Freiburg, as originally an- 


of the 


will take place 


——This year’s meeting 


sd by end 
nounced. 

—The next operatic novelty at the Hamburg 
Theatre be *¢ Asraél,”’ 
brought out by the end of this month, this being 


will be 


the 


is to Franchetti’s which 


first 
production in Germany of that music drama. 


—Nicolini-Patti, the stepson of Adelina Patti, has 


obtained an engagement as first tenor at the Paris Grand 


Opera. He has been trained by the diva herself and will 


make his début in a few days as ‘*‘ Manrico”’ in ‘** Trova- 
tore.’’ 
will conduct a series of “ young 


—Mr. Henschel 
people’s orchestral concerts,’’ to be given on the afternoons 
of April 16, 30 and May 7, at St. James’ Hall, London, under 
Vert. The 


chosen with a special view to interest the young folks. 


ims will be 


the management of Mr. N. progr 


Robert Kahn’s new string quartet in A major, 


which was so successfully brought out 


by the Joachim 
quartet at Berlin recently, has also lately been produced at 
Leipsic by Concertmeister Hilf von Dameck-Unkenstein’s 
quartet and met with the approval of a cultured audience 


and the Leipsic critics. The work ought to be heard in 
New York soon. 
-A young Spanish Antonio Santa- 


maria, late pupil of the Academy of Fine Arts of Rome, has 


composer, 


completed the score of an opera, entitled ‘*Raquel,”’ the 
libretto of which is from the pen of his compatriot, Mr. 
Mariano Capdepon. The production of an oféra seria by a 
Spanish composer is a comparatively rare occurrence in a 


lively zarzuela or vaudeville 


the 


almost monopolizes the lyrical stage. 


country where more 


-The revised prospectus of the London Crystal 


Palace concerts, the second series of which commenced on 
Saturday a week ago, has been issued. The program of the 
first concert has been slightly changed. It included 


P first time at the 


and Beet 


Liszt’s ‘* Todtentanz,’ performed for the 


Crystal Palace by Liszt’s pupil, Stavenhagen, 


hoven’s symphony in B flat. The novelty, the position of 


which in the program ought to have been changed, 
Mr. C. H. Coulderey’s To the Memory 
of a Hero.”’ Mrs. Hope Glenn was the 


Mr. F. i. the « Daily 


News ’’) is progressing rapidly with the new opera which he 


was 
concert overture, 


vocalist. 


Cowen (says London 


will furnish for the Carl Rosa season at Drury Lane next 


Easter. The plot is upon a Scandinavian, though not a 


mythical, subject. Moreover, it is said to be of a powerful 
character and to possess a strong love and dramatic inter- 


Mr. 


not quite 


est, recalling an old story of the time of the Vikings. 
Bennett’s libretto is, however, as to the last act, 


finished. Mr. Cowen, who has nearly completed the first 


strong 


three acts, has endeavored to impart to the music a 


} Mecha 
ictual Volkslied- 





~andinavian coloring without using many 


lI } . 
work eins 


of course, no dialogue, the 


the lines of grand opera. The part of the her: 
ated by Mr. Barton McGuckin. 


er. There is, on 


» will be cre- 


——The kind of classical music enjoyed by the Pari- 
sians may be inferred from the following programs of the 
At 


scene 


concerts given on Sunday afternoon, January 12, 1890: 


the conservatory—Brahms’ symphony in E minor ; 


from Lulli’s ‘*Alceste,’’ sung by Mr. Delmas; symphonic 
suite, by Mr. J. Garcin; pilgrims’ chorus from ‘ Tann 
hauser ;”’ variations upon a theme by Beethoven. At the 


Colonne concerts—Beethoven’s C. minor symphony prelude 
from ‘Eloa,”’ from ‘*Namouna,’’ by 
Lalo ; Weber’s Concertsttick, played by Mr. Delafosse ; ‘+ Ro- 
mantic ’’ symphony, by Jonciéres ; excerpts from Rheingold ”’ 


Lefebure; serenade 


At the Lamoureux 


and scenes from Reyer’s *‘ Sigurd con 


certs—Mendelssohn’s ‘* Ruy Blas’’ overture, Berlioz’s ‘* Fan 
tastic’’ symphony, overture of “The Flying Dutchman,”’ 
the Good Friday spell from 
and Isolde’ and ‘‘ Ride of the Valkyries.” 


ance of Wagner’s music in Lamoureux’s program is cus- 


‘*Parsifal,’’ prelude to ‘‘ Tristan 
rhe preponder- 
tomary. Lamoureux is the recognized champion of Wagner 
in France. It was he who attempted to give ‘* Lohen- 
a year ago, the production being finally forbidden 


ism 
grin”’ 

as it endangered public peace. 
——A recent great sale of autographs in Paris de- 
serves passing notice here, because some of the MSS. bore 
letter of Mozart, 


fourteen, 


the signature of famous musicians. A 
written from Milan the 
brought 580 frs. A letter of Beethoven was sold for 250 frs., 


to his sister, at age of 
two by Bizet for 130 and 20 respectively, one by Piccini for 
110, one by Weber for 140, one by Chopin for 110, one by 
Haydn (signature only) for 51 and one by Paganini for 40. 
Five letters of Meyerbeer were cheap at 183 frs. the lot, 
and four of at 24 
other hand, a letter written by Méhul to Rouget de 
knocked 
same correspondent, on the subject of ‘‘The Marsellaise,’ 
at 75 frs. Two letters witten by Wagner fetched no more 
than 84 and 


Rossini went begging frs. On the 


Lisle 
70 frs., and one 


down at by Grétry to the 


was 


’ 


35 frs. respectively, while one from Mendels- 
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hn to Scribe, asking for the book of an opera, rose no | ‘Queen Hynde of Caledon,” will be produced. ‘Elijah’’ | orchestral work by Mr. Frederic Cliffe and a vocal duet 
higher than 30 frs. Two examples of Liszt were sold for 66} will be given on the morning of Friday, the 17th, and the | by Mr. Goring Thomas. But, at any rate, this is some- 
t an autograph romance from the same pen hardly | festival will close on the Friday evening with a miscella- | thing, and perhaps rather more than we ought reason- 
four buyer at all and had to be knocked down at 7 frs. | neous selection, in the course of which the second act of | ably to expect from an English society, managed by a 
Ihe figures in other cases were as follows: Sontag, 29;| Wagner’s ‘Flying Dutchman”? will be performed.—London | body of English directors, conducted by Englishmen, and 
Sophie Arnould, 20; Miss Smithson (Mrs. Berlioz), 13; Jenny | ‘‘ Figaro.” whose fame is mainly supported by an orchestra formed 
| 13; Schumann, 33; Gossec, 16; Monsigny, 14; Lully, The draft prospectus of the London Philharmonic almost to an individual of English players. — London 
4; Philidor, 20; Spontini, 20, Looking at these prices, it | gocjety’s concerts has been issued, and it will be seen that | “ Figaro, 
ikely that vendors of musical autographs will take | the directors still pin their faith largely upon foreign musi 
to Paris unless they bear the magic name of Mozart. cians. Mr. Moszkowski is again to the fore, and has prom Communication. 
Phe sketch program for the Norwich Festival in | ised to « ompose and conduct a new orchestral suite for the 
the autumn has now been issued. It cannot be said to be alto- | society. Mr. Dvorak will contribute a new symphony, prob Asesuacast Dinniis Ccaens aida ; 
ilthough it avoids one of the faults of | ably the work in G announced for immediate performance at 21 East Seventeenth-st., New York, February 14, 1890. { 
three years ago, when the whole of the nevelties were given | Vienna. Mr. Mancinelli will conduct his orchestral suite, Editors Musical Courter 
to foreigne [he non-inclusion in the scheme of ‘*The|a ‘Venetian Scene,” which has already been given in ILL you allow me to correct two slight 
Me ih eems to have vexed the souls of various local | Italy, and Mr. Widor will conduct a new piano fantasia errors in regard to some published editions of 
| The committee have, however, doubless exer- | to be played by a French pianist, Mr. Philipp. Gade’s | Wagner’s ‘‘ Nibelungenring ’’ which I find in this week’s 
1 a wise choice in preferring ‘‘Judas Maccabzveus,”’ the | overture ‘* Nordische Sennfahrt,’’ and an orchestral suite | issue of your esteemed paper. In one instance you say that 
re especially as the attendance at the performances of | by Grétry are also among the novelties. An Italian pianist, | ‘* B. Schott’s Sons, in Mayence, have recently published four 
Phe Messiah’? has for some years past fallen off in Nor- | Mr. Buonamici, will make his début in Beethoven’s ‘*Em- | new piano scores, with German and English text of the 
vich as well as elsewhere. ‘Judas Maccabzeus’’ will open | peror’’ concerto, and Messrs. Sapellnikoff, Ysaye and | ‘ Nibelungenring,’ arranged by Kleinmichel. The prices are 
festival on the evening of October 14. Dr. Hubert | Ondricek will reappear. By this time English music lovers | greatly reduced.” 
Parry’ cantata will be given on the 15th, followed by } will doubtless begin to inquire whether the Philharmonic These scores were published about 1882, and have been 
Rossin Stabat Mater.’’ For the morning of the 16th | is a foreign instead of an English society. Native musi-| sold by us in this country ever since the opening of our 
Su n ‘‘Martyr of Antioch’? and Spohr’s ‘*Last Judg- | cians are, however, to be accorded a few of the crumbs } branch in 1884. 
re fixed, and on the evening of the same day Mr. | which fall from the otherwise international table. It is In the second instance you quote an item from the New 
Hamish MecCunn’s new cantata, based on James Hogg’s true that British novelties are confined to a yet unnamed | York * Times” referring to some copies of the full orches 
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ARE WE ON THE EVE OF A REVO- 
LUTION ? 


= or as 
This question seems rather startling at 





THE only practical first blush. But we do not mean a politi- 
machine of the cal or social revolution, ending in blood. 

, We simply mean a revolution of practical 
kind on the market usefulness. Is the great commercial and 


business world about to abandon the old 
fashion use of penmanship in conducting 
letters of correspondence and substitute 
the much more speedy, plain and practical 
form of type written letters? We must 
say that it looks very much that way. 
Good, careful, neat penmanship requires 
much time to learn and great pains to pre- 
serve, while an ordinary person can learn to 
use the MERRITT Typewriter in half 
an hour, and the writing being produced 
by metal type, is plain as print from first 
to last—while from forty to fifty ordinary 
business letters per day may be written. 
Why, then, should a poor boy or girl 
spend from six months to a year to learn 
penmanship, which bids fair to become a 
lost art in view of the onward march of the 
MERRITT Typewriter, costing only $15 


complete ? 

This is exact copy of The MERRITT'S work. It is 
equal to that of any High Priced Typewriter. Re- 
lieves fatigue from steady use of pen. Improves 
spelling and punctuation. Interests and instructs 
children. The entire correspondence of a business 
house can be done with it. Learned in a half hour 
from directions. ‘Prints capitals, small letters, 
figures and characters, 78 in all. 

Write for Circulars, Voluntary Testimonials and sworn-to Speed Test of 60 words a minute. 


AGENTS & CANVASSERS IN ALL CITIES & COUNTRIES WANTED. 


LYON MANUFACTURING CO., 


59 FIFTH AVE., NEW YORK CITY. 
SOLE AGENTS FOR TSS WOLnDD. 


to-day. Handles both 


Upright and Square 
Pianos with equal facil- 
ity, requiring only a 
slight change. It is 
both strong and dura- 
ble, and is easily han- 


dled. 





SEND FOR PRICES 


AND CIRCULARS 





TO 


BRADT & C0, Sole Manufacturers, 224 Main St., DeKalb. I. 
A ZerrreR & WINKELMANN 
*PIANOS,« 


GERMANY, 








PIANOS 


WITH THE 


OHASE PATENT SOUNDING BOARDS 


Are Unrivaled for Pure Quality of Tone. 


Uprights and Grands. 


AMERICAN SYSTEM OF CONSTRUC- 
TION. CHEAP PRICES AND 
BEST WORKMANSHIP. 





Catalogues and Price to the Trade Furnished on 
Application 
FACTORY, 61, 68, 65, 67, 69,71 FRONT 8T. 
OFFICE AND SALESROOM, 9 MONROE ST., 
GRAND RAPIDS, MICH, 
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tral scores of the Nibelung series contained in the Astor 
Library, which says that their price (each full score) is 
something like $125, and therefore out of the reach of the 
musical student. 

A new subscription edition of these full scores has re 
cently been published in Germany (and is sold by us) which 
Each of the four 


in twenty-four numbers, which makes 


is priced at $2.50 per number. music 
dramas is complete 
the price of each complete orchestral score only $72, and as 
there is a discount given to musicians and musical students 
the actual price is less than half of $125. 

As the scores are each sold in separate subscription num- 
bers it is not such a difficult matter for musicians of even 
quite slender means to acquire in an easy way these great 
treasures of our art. May I add that the orchestral scores 


”’ «« Meistersinger’”’ 


” 


and ‘* Tristan und Isolde 
at the 
Yours respectfully, 
B. BACHUR, 
Manager of the American branch of Novello, Ewer & Co. 
[The item about the piano scores of the « Nibelungen- 
was obtained from a reliable German contempo- 


of ‘* Lohengrin, 


are published in the same way and same price, and 


that we take subscriptions. 


ring” 
rary, and it may yet prove true that the Schotts have 
recently published mew onesin a cheaper edition.— 
Eps. MUSICAL COURIER. ] 


en 
American Saw Company, / 
Trenton, N. J., February 14, 1890. } 


Editors Musical Courier : 
INDLY 


pure 


inform me whether Adelina Patti’s voice is a 


soprano, and what is the extent of her register. 


An oe serait of mine will have it that she is only a high 





alto, I am per- 


fectly sure this is not the case, but want to prove it on relia- 


and has always been advertised as such. 


By answering this question you will oblige, 
A. L. EccLes. 
{Adelina Patti, who has never, to our knowledge, 
been advertised as an alto, is a pure soprano if there 
Her upper register in former years 


ble authority. 
Yours truly, 


ever was one. 
used to extend upward easily to Dand E flat, but of 
late she is becoming somewhat careful of her upper 
What 


however, appear more absolutely 


notes, singing high arias in a transposed key. 
makes her voice, 
than anything else a soprano voice is the clear, bell- 
like and, at times, even flute-like timbre of the voice, 
the light “color” of which is entirely different from 
that of an alto voice.—Eps. MUSICAL COURIER. | 








Miss Jennie Dutton will sing Gounod’s aria from 
‘* The Queen of Sheba’”’ at the Baltimore Peabody Concert, 


February 22. 


L. J. Hast, a Louisville musician, committed suicide 


last Wednesday. He had determined to remain perma- 


nently in that city. 


Yesterday afternoon Mr. Frank Van der Stucken’s 


first classical afternoon concert, with Mrs. Carl Alves, con 
tralto, 
to take place at Chickering Hall. 
very time the concert is being given a review can of course 


and Miss Marie Geselschap, pianist, as soloists, was 


As we go to press at the 


be baa only in next week’s issue. 





Washington Correspondence. 
Wasuinoron, D. C., February 17, 1890. 


Armi 


large 


HE Choral Society’s performance of Max Bruch’s ‘* 

nius’’ last Wednesday evening was very successful A 
audience was present, including Vice-President Morton and family, Mr 
Wanamaker, Secretary Windom and party 


society people. 


and many other pr 
The chorus was 150 strong and did its 
torily. 

The attack was especially good, and the battle songs were 
spirit and dash that captivated the Mr 
was the success of the evening, though Miss Edmand’s work a 


given with 


audience Prehu, as * Arminius 


‘* Priestess '’ was most artistically done 
Mr. Lawton was a satisfactory forty 


h Mr 


‘“Siegmund,.’’ The orchestra of 
five pieces was made up of Washington and Baltimore players, wit 
Dr. H. C. Sherman, the cx 
every reason to be pleased with the result ¢ 

The Boston Symphony Orchestra had every seat 
night. The * Peer Gynt” 
peated. 


R. C. Bernays as concert master 
f his work 

filled on Thursday 
movement 


suite caught, and the last 





METROPOTITAN OPERA HOUSE. 
GRAND OPERA IN GERMAN. 
Friday, goneuery 21. at 8 o’clock P. M. 

t Eurformance this Season of 
WAGNER’S OPERA 
—~RHEINGOL D. - 

Last Matinee Performance of 
TRISTAN AND ISOLDE, 
LAST TIME BUT ONE 

Thursday, | Only Performance Bellini’s Opera, 
February 27. NOKMA 
Box Office Open Daily from 9 till 6. 
Commencing Wednesday, February 26, all the WAG- 
NER OPERAS will be given in chronological order. 
Tickets for the series ONLY may be had on application 
to the box office or by letter inclosing the proper 
amount. 
E2@™ steinway's Pianos used exclusively. 





Saturday, 
February 22. 








surely a revolution in the world of music. 
themselves make the A¢olian the king of musical instruments ; 


FIRST —It performs any music, from a Waltz or a 
Ballad to an Overture or a Symphony, more 


beautifully and more nearly perfect than any 


musical instrument made. 


SECOND—It 


ment, but is so simple that a person 


HE AOLIAN IS AN E EPOCH making instrument, and is causing pradually but 


There are two vital points which 


is not a mechanical instru- 


can learn to play it in from one to 


three weeks. 





PRICES FROM $200.00 TO $500.00. 


Local Territory will be given to Dealers on these Instruments. 





ts WRITE FOR TERMS. 


THE AZOLIAN ORGAN AND MUSIC CO., 831 Broadway, New York. 








C. G. RODER, 


Music Engraving and Printing, Lithography and Typography, 


Begs to invite Music Houses to apply for Estimates of Manuscripts to be engraved 


and printed. Most perfect and quickest execution ; 


ESTABLISHED 1846. ESTABLISHED 1880. 


LARGEST HOUSE 


FOR 


Music Engraving 


AND 


PRIN TING. 


Specimens of Printing 
Title Samples 
and Price List free 
on application. 


LHaIPsxro 
GERMANY, 





liberal conditions. 


INCORPORATED 
THE . 1588 


SCHUBERT PIANO. 


A PIANO THAT EVERY DEALER SHOULD HANDLE. 


Thoroughly Constructed, Attractive in Appearance, Brilliant in 
Tone, Reasonable in Price, Fully Warranted. 











Apply for Territory to the 


SCHUBERT PIANO COMPANY, 


PETER DUFFY, President. 
Factory: East 134th Street, bet. Lincoln and Alexander Aves. 
NEW YoREZ. 





Will be ready February 15, 





McCAMMON PIANOS. 


Grands, Uprights and Squares. 
NEW PRICES. 


NEW STYLES. 


Address MCCAMMON PIANOFORTE CO., Albany, N. Y. 


New York Warerooms, 88 Fifth Avenue. 


Washington Warerooms, 937 Penn Avenue. 


never before published. The earl 
chord importers and makers of 


houses. 





‘“‘The Bible of the Trade.”’ 


oe ——T ieee 


“History of the American Pianoforte:’ 


Its 1 Bae Development and the Trade. 
WITH A HISTORY OF ITS EUROPEAN ORIGIN, 
By DANIEL SPILLANE. 


A handsomely printed book of 350 pages, with 32 ent of engravings, bound in extra cloth, containing facts 
patents destroyed in the Patent Office fire of 1836; 
: ew York, Baltimore, Boston, 
portraits of old piano men, and a hundred other interesting features, including history « 


early piano and harpsi- 
Philadelphia, and Albany : early exhibitors ; 


f present pianoforte 


Price $3.00, Post-paid., 
Published by DANIEL SPILLANE, 23 East 14th Street, New York. 


yminent 


work very satisfac- 


a 


the 


ynductor, has 


was re- 
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Voarly, 84.00; Foreign, $5.00; Single Copies, Ten Cents. 


RATES FOR ADVERTISING, 
PER INCH, 


Three Months 820.00 Nine Months. : . 860.00 
Siz Months 40.00 | Twelve Months... 80.00 
Advertisements for the current week must be handed in by 5 P. M. on 
Monday 
All remittances for subscriptions or advertising must be made by check, 
draft, or money orders 
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it is simply an oral statement, subject to all uncertain- 
ties of such statements. 

What does the piano trade think of Kimball meth- 
ods and methods of music editors after all? 
Is not the situation a ridiculous farce all the way 


trade 


through ? 

Take, for instance, a Kimball piano which does not 
cost $100 to make ; it with a dozen 
costly pianos and ask one of these editors to explain 
the difference in tone and touch, or to say which is 


put in a room 


the Kimball piano after having heard all the pianos 
played. Not one of them would be able to distinguish 
or select the Kimball, nor could one of these editors 
give an intelligent And 
yet every one of them will take from the Kimball 


judgment on the subfect. 
Company an oral or a verbal statement said to have 
emanated from Patti and assist the Kimball Company 
in making it appear that Patti did pay a high tribute 
to the musical qualities of the Kimball piano when 
there is nothing palpable in existence to prove that 
she did. How much longer will the legitimate trade 


support such frauds ? 


Of course 


certain make and grade, if it be a high-class instrument, is as nearly like 
But the salesman de- 


gather this little free and easy item from the 
“ Mail :” 


Chicago 


this sort of thing is all whimsical. The tone of one piano of 


another as they can be made by experienced men 
tects a certain something in the tone of some one piano—or thinks he does 
that is sweeter and more soulful than that of others, and he is straight 


way infatuated. He will hang around the instrument when he has nothing 


else to do and run over the keys with a caressing touch and play soft, ro- 
One “cranks” 


mantic music on it, and gloat over it. time two of these 


fixed their fancy on the same piano, and then there was trouble, The rela- 
tions between them had always been the pleasantest, and they had been 
but they suddenly became very 
distant toward each other, and the piano was the cause of the trouble. If 


himself the other would look on envi- 


associated with each other here for years ; 


one was at this instrument enjoying 


Then they got to indulging in personalities, and 


ously, and vice versa. 

finally one of them in jealous desperation sold the piano. He couldn't 
stand it to see the other man enjoying it, and so, like the traditional fren- 
zied lover, sacrificed the object of his affections. When his rival learned 


rhe two men were at dag- 


of this action there came near being 

points, and one of them finally quit the store. They couldn't get 
All on account of a whim—a fancy ! 
cracked "’ oftentimes 


a row. 


gers 
along loge ther in the same institution. 
Jetween you and me, folks who deelare musicians “ 


strike it about right.’ 


And to 


Chicago contemporary, who seems to be well equipped 


yet, with all due respect our esteemed 


| to write about pianos, we ¢ annot agree with him that the 


las they can be. 


FRITZ SCHUBERTH, JR., 63 BrOperstrasse, Leipsic. 

W that the Western Cottage Organ Com 
t Ottawa, IIl., bout to begin the man- 

| quiry trom the South asking about 
l ‘) Hon tead organ, we are impelled to 

() Homestead” organ factory, 
{ 

I Old He organ is consequently 

) irchaser can trace its origin 

All such instruments are 

- 

i ! Company, at Derby, have contracted 
the crection of an addition to the present fac 

to increase facilities. The addition will 

lxds feet, five storie high, and will cost about 

() ‘ ire to be putin, making 14 

th a capacity of 200,000 feet of lumber. This 


‘ mnt will ‘ to an increased 


( mploym«e nt 


notice l-of 


| 1] olution is published.-of 

F! 4, 18 THE COPARTNERSHIP KNOWN BY AND UN- 
BAI co t lay dissolved by mutual 

J ( retiring JOHN GROB 
. “A carry on the business as heretofore in the 

su ga assets and liabilities 

BAUS & CO 
‘ are Baus and Baumeister and 
( ! Grob, which was satisfactorily ar- 
ct the flairs of the firm one way 


T HAT in excellent idea of Mr. N. J. Haines, Sr., 
n ordering the advertisement of his firm out of 


c trade papers whose editors indorsed 
ib method of securing testimonials of the 
pera artists, and the rather shady Kimball 

f ng what are purported to be the oral 

of Patti in a shape susceptible of being 
fien testimonial. Mr. Haines, Sr., 

testimonial from Patti, is very 

Ice cupidity of a set of fraud 
trade eclit« y are n the pay of the Kimball 
ind who jk he Kimball Company in 
ippear that the Patti testimonial on the 

a genuine written testimonial, whereas 





tone of one high grade piano is as nearly like another 


Good judges can tell, not only from 


touching, but entirely by ear, which particular piano 
Of 


distinguish tone color or timbre in a piano or among 


is played. course, it is a rare gift, this ability to 
a number of pianos, 

But, to tell the truth, we have done this very thing, 
ind frequently, too, in order to test the accuracy of our 
We can tell 


the difference between a medium grade and low grade 


ear and our technical judgment. at once 


piano ; also the similarity of tone which has given us 
opportunity to notice how much the new Miller up- 
rights sound like old medium grade pianos, and it is 
really difficult to tell them apart. 

We 


tion by competent persons as to our ability to distin- 


would not fear to undergo a proper examina- 


guish many of the pianos made in this country, the 


instruments to be indiscriminately selected. It’s a 
great study ; it’s a beautiful study, and these music 
trade journalists who know nothing about it cannot 


for to 
music trade journalism 


enjoy their newspaper work, persons unac- 
quainted with such things 


must be a bore. 


4 


to read your paper every week. 


ROM the St. James Hotel at Jacksonville, Fla., a 
“IT make it a point 
Can't afford to miss 


traveling organ man writes: 
it.” Just like the army of piano and organ men of the 
land who have used the paper for over 10 years in 
posting themselves and in fighting fraud and humbug 
whenever and wherever they have come across it, 
armed as they are with THE MUSICAL COURIER. Every 
letter we reprint or from which we quote can be shown 
in its original form. We do not transact business un- 
der a false pretense, or fraud, or swindle perpetrated 


by those men in music trade journalism who publish 





“more kind words" of which the originals do not 
exist. But then, they are already “ busted ;” fraud is 


never triumphant. 


S 


been ina most prosperous condition, the large con- 
tracts held by the old firm being continued with the 
Their affairs are still conducted on the old 


INCE the organization of the Pease Piano Com- 
pany, succeeding H. D. Pease, their business has 


new firm. 
solid conservative basis, and their output for 1890 
will probably be the largest in the history of the firm. 
The Pease piano comes as near to being a staple 
article as is possible in the piano trade, and agents 
dealing in them know exactly what they may expect 
and what they will get, and how much and when they'll 
for 


about the same, year in and year out, except that it 


have to pay it, so that the business runs along 


constantly grows in magnitude and importance. 
T now appears that C. N. Stimpson & Co., of West- 
field, Mass., who were expected to offer a settle- 
ment of 20 cents on the dollar of their indebtedness, 
will not offer to pay more than 10 cents on the dollar. 
Most New York creditors will not accept any such set- 
tlement, but will prefer to get judgment and hold it 
for future The Westfield 
of the Springfield « Republican ” makes the following 
statement on the subject : 

The 
C. N. Stimpson has since been reduced to 10 per cent., 
outside creditors are not showing much alacrity in accepting the offer. 
The liabilities foot up to about $60,000, and Stimpson now asserts that the 
available assets will hardly realize more than $6,000. 
to Westfield people. The largest local creditors are T. Kniel & Son, coal 


“in” for $1,400, O. B. Parks, grocer, and C. H. Bartlett, 
’ of the firm for a short time and holds a 


chances. correspondent 


proposition made a week ago of W per cent. to the creditors of 


and the local and 


This amount he owes 


dealers, who are 
who was “ financial manager’ 


note for services for $1,500. Stimpson has been running a piano leg fac- 


tory at Westfield and music stores in this city, Holyoke and Northamptor 
The bulk of his indebtedness is held in the three last named places. 


T 


the trade which is successful from its novelty and 
merit, and we are therefore pleased to congratulate 
Mr. Jack Haynes, of No. 24 Union-sq., on the suc- 
that the 
bright prospects that he enjoys at the beginning of 
He occupies a novel and peculiar position in 


HE MUSICAL COURIER 


glad to notice and praise any special feature in 


is always willing and 


cess he has made of his business and on 
1890. 
the trade which he has created and maintained, as the 
Eastern manager of the Western concerns of Messrs. 
J. M. Starr & Co., of Richmond, Ind., and Messrs. 
Newinan Brothers, of Chicago. He 
the goods of both of these concerns to the Eastern 
and Southern trade in a way which he alone is capable 


of, and in a way which is eminently satisfactory to all 


has introduced 


parties concerned and is particularly gratifying to all 
of his legions of friends who have watched his rapid 
progress. 

Mr. Haynes is the manager, not alone in name but 
in fact, of the entire Eastern business of the Newman 
Brothers organs and the J. M. Starr & Co. pianos, and 
is justly proud of the unique position that he has 
made for He is an integral part of both 
houses, while he is at the same time in business for 
himself. His office in Union-sq. is the rendezvous 
of scores of visiting agents, and the thorough system 
upon which he conducts all of his business transac- 
tions is a model of conciseness and simplicity that it 
would be well for all piano men to follow. 

Since he started in as the Eastern manager of J. M. 
Starr & Co.’s may 
truly be termed phenomenal success, and the entire 
confidence which the firm repose in him is the best 
evidence of their satisfaction with his business meth- 
ods. No Western house could possibly work up the 
business which Jack Haynes has worked up with the 
Starr piano by any means other than those which he 
offered them—personal representation, a New York 


himself. 


business he has met with what 


unexcelled traveling man (himself), 
and popularity, strict integrity and 
These have been the foundations of 


headquarters, an 
unusual activity 
good judgment. 
his success, and these are the elements which have 
made him a factor in the trade to be admired, re- 
spected and feared. 
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The Superiority of the “SOHMER” 
Pianos is recognized and acknowl- 
edged by the highest musical authori- 
ties, and the demand for them is as 
steadily increasing as their merits are 
becoming more extensively known. 




















Received First Medal of Merit and 
Diploma of Honor at Centennial Ex- 
hibition. 

Superior to all others in tone, dura- 
bility and finish. 
ment of all leading artists. 











Have the indorse- 








SOHMER & CO., Manufacturate 149 to 155 E. 14th St., New York. 





NEW ENGLAND PIANOS. 


* Noted for their Fine Quality of Tone and Superior Finish. 





me NEW ENGLAND PIANO CO., 32 George St., Boston, Mass. 


NEW YORK WAREROOMS, 98S FIFTH AVENUE. 
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EVERY DEALER SHOULD EXAMINE THESE PIANOS AND GET PRICES. 


THE STHRLEING CO. 


FACTORIES AT DERBY, CONN. 


PAUL G. MEHLIN & SONS 


MANUFACTURERS OF 








GRAND ano UPRIGHT 


« Grand Pianos 


Of the very Highest Grade. 


Containing the following Patented Improvements: 


Patent Grand Plate, Grand Fall Board, Piano 
T Maffler, Harmonic Scale, 
+s Bessemer Steel Action Frame, Endwood Bridge, 
Ve Touch Regulator, Finger Guard and 


IMPROVED CYLINDER TOP. 


FACTORY AND WAREROOMS: 


181 163, 165 181 West ion Street, cor. Tenth Avenue, New York. 


cannot affect the standing in tune of our instruments 








WEGMAN & CO. 


Piano Manufacturers. 


Pin. The 


climate, heat or dampness 


SJT7LL our Instruments contain the full Iron Frame with the Patent Tuning 
e€; any radical changes in the 


and therefore we challenge the world 


greatest invention of the ag 


that ours will excel any other. 


POS ee ee. eS 


STRAUCH BROS., 


MANUFACTURERS OF 
CRAND, SQUARE AND UPRIGHT 


PIANO ACTIONS, 


22, 24, 26, 28 and 30 Tenth Ave. and 57 Little W. 12th and 454 W. 13th Sts 
NEW YORK. 








THE VOGALION ORGAN, 


The Most Important and Beautiful Invention in the Musical 
World of the Nineteenth Contury. 


| The Music Trade and Profession are invited to hear wit inspect this charming instrument 


as now manufactured at WORCESTER, MASS., and TORONTO, CANADA. 


TRADE SUPPLIED! |= AGENTS PROTECTED! BUSINESS ACTIVE! 


FOR AGENCY, CATALOGUES AND PRICES ADDRESS 


MASON & RISCH, 


Worcester, Mass., or Toronto, Canada ; or 


J. W. CURRIER, 18 East 1 7th Street, New York. 


New Burdett Organ List. 


BURDETT ORGAN COMPANY, Limited, ERIE, PA. 

















FISCHER 


J, & G, FISCHER PIANOS, 


GRAND, SQUARE and UPRIGHT. 
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TONE R DURABILITY 


ws OFFICES AND WAREROOMS:! cs 


110 Fifth Avenue, corner {6th Street, New York. f “OW '™vs« 
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I’ is a dreadful agony to read these Friday and Satur- 
day 


n this paper printed over and over. 


trade papers and see the news originally printed 
The only conso- 
; found in a good cigar, which one can at least 
Just 
ook through the trade papers on Friday and Saturday 


ind which neutralizes the mental pain. 


this week, and you'll see all the news in THE MUSI- 
\L COURIER of to-day reprinted. 
* 7 * * 
of Phillips & Crew, At- 


advertise all the various pianos they 


That's an excellent idea 


rhey 
1 among them I find the « Piedmont” pianos ; 


but the Atlanta firm say, immediately next to the 
‘Piedmont,” “J. P. Hale & Co.,” 
the made. No false pre- 
bout that, no doubts about the origin of that in- 
ment that Phillips & Crew 


vy, if not more, “ Piedmonts ” on their pres- 


indicating 


where pianos are 


and | verily believe 


e ili 


than they would or could if the pianos were 


* * * 


The tollowing is from the London « Musical 


( service Musical Society has long ceased to exist, I believe, but 
anization has lately been started for supplying pianos and other 
nents to 

It is worked on what is known as the “ Starr-Bowkett " 


Civil servants, which has already become a pro- 


rush for shares has been tremendous, If a member is not 


lraw a share entitling him to select a piano or organ at 
kon at the worst at becoming possessed of an instrument at 


ree years, during which time a small weekly sum has to be paid 


plan, or a similar one, has been tried in some 
of this country, and is at present successfully 
ted by a few firms. We remember a Philadel- 
mnah anda St. Joseph firm, all of whom 
large lot of pianos under a similar scheme. 
* * * 
yhn H. Reardon, who is now temporary manager 


the Mason & Hamlin Chicago branch, made his 


n the house from the bottom up. He is stilla 
man, although he has been with Mason & 

H mn more than a decade, | believe beginning as 
errand boy. Only recently he completed a trip to the 
Pacific in the interest of the firm. He is absolutely 


thy and reliable, and enjoys the entire confi- 
e of President Henry Mason. 


\nother bright young man in the trade is Harry J. 


Raymore, “the irrepressible,” who is now with the 


Colby Piano Company at Erie. He will make his mark 
if the opportunity is offered to him, and if it is not 
\ offered he may create the opportunity. At all events, 


sh him good luck. 


*¢ee a 


During the past three weeks I have visited over a 
dozen large cities in the Middle and Eastern States, 
roing as far South as Washington, and I find that the 
piano and organ trade is by no means stagnant or 


101) 


In course of the trip I met many manufactur- 
ers at their offices, and others “on the road.” Among 
hese were Mr. Calvin Whitney, the president of the 
\. B. Chase Company, of Norwalk, Ohio, whom I met 
in Washington, and who is a firm believer in conduct- 
ng business on the most elevated ethical plan. I also 

iw James Cumston, of Boston, in the latter city, and 
found him rather weak and “out of sorts” on account 
of bad health. He had been at North Carolina Hot 
finding any At Baltimore I 
Blake, on South. Mr. 


Reichmann, of Sohmer & Co., was in Philadelphia on 


without relief, 


prings, 


ist missed Rufus who went 





business, and on the return both of us met Edward 











McCammon, of Albany. Mr. McCammon reports a 
splendid state of trade with his company, and tells an 
interesting story about some McCammon pianos, 
partly finished or unfinished, which the Marshall & 
Wendell Company purchased at the time of the 
troubles. That company finished those pianos (having 
the McCammon name on the plate) with low grade 
felt, tough actions, and everything that could be had 
for low figures, and intended to let the pianos go out 
as McCammon instruments—the plate apparently tell- 


ing the history. McCammon stopped it by legal in- 


terference. That reminds me somewhat of the 
Jacobs- Lindeman racket, referred to in another 
column. 

* ** 


Young Metzerott, in Washington, will probably make 
a fortune in real estate, and may go into the real 
estate business as a branch business. Jarvis Butler, 
who has charge of the Washington branch of Sanders 
& Stayman, has built up a large trade. Mr. Van 
Wickle, who conducts the Bradbury warerooms, has 
the finest establishment in the line in Washington, and 
is an intelligent and wide awake manager. Mr. Bailey, 
at Ellis’ warerooms, told me trade was good, and at 
Droop’s young Droop was in fine spirits, the trade, so 
far this year, giving him great encouragement. As I 
was in Washington on official business, I could not 
find time to visit more than a few firms. I must not 
forget the Emerson agent, Mr. Eberbach, who told me 
that he found only one difficulty with the Emersons, 
and that was the trouble he had to get them. 


* * & 


Messrs. Wm. Knabe & Co., of Baltimore, never had 
a more brilliant year than 1889, and 1890 opened up 
with the largest week at retail since Mr. Blumner has 
been with the house. The new branch store here and 
the change of agency to Lyon & Healy, in Chicago, have 
given the Knabe factory a great boom, and the tirm 
are producing, among other instruments, a large num- 
ber of fancy wood uprights and grands of the most 
elaborate designs and veneer patterns. 

Mr. Sutro’s store always appears to me like a bee- 
hive, the flow of people being steady and constant 
from morning to night, making him a busy man at all 
times. Besides this he is a kind of musical oracle 
and must answer hundreds of oral and written inqui- 
ries during the week. Mr. 
the head of the piano and organ department and Mr. 


Stevenson continues at 


Day of the merchandise and sheet music department. 
Harry Sanders, of Sanders & Stayman, does not 





seem to be influenced by increasing age, and is as 
active and spry as ever in the past. The store and 
upper warerooms are now in complete order and 
give the firm a great deal of room. Mr. Muller re- 
tains his grip on the books and accounts, and young 
Mr. Nichols turns out to be a salesman par excel- 
lence. 

The Willigs are philosophers, both of them, and 
will not permit anything to interfere with their con- 
duct of life, and, you bet, they are right. They were 
telling me some experiences: “Some of the New 
York piano men come here to see us and tell us that 
they are 300 to 400 pianos behind orders. We think 
that is gratifying news indeed. After awhile they be- 
gin offering pianos to us, and, finally, when they 
get to the door they ask us to take 6 or even 2 
on consignment. Now, what surprises us is that 
these men are handsome, intelligent men, and New 
Yorkers at that, and yet they expect us to believe 
them. Strange, eh?” That’s what I thought, too. 
Lertzs are doing very well indeed, and deserve great 
credit for the manner in which they have worked up 


their trade. 
* * & * 

Philadelphia is the worst cut up retail piano and 
organ market in the country and I attribute this to the 
system of bell ringers, of whom Philadelphia boasts 
that it has a couple of hundred wearying the people 
all 


conse- 


by calling on them and offering instruments on 


kinds of terms. The installment business is 
quently run to the dregs in that city and is reaching 
its outcome, for already some firms 
involved, while others have put an end to the low rate 


logical are 


payments and low monthly payments. I cannot see 
how the installment business as conducted by certain 
houses can result otherwise than disastrously, for the 
amount of capital spread out on the books, and bring- 
ing only sufficient cash to pay current expenses, is 
destined to result in the commercial ruin of the install- 
ment houses who have no extensive means, and with 
the additional sad deduction that the manufacturers 
themselves will realize very little, if anything, from 


such nominal assets as these installment accounts 
represent. 


* * & 

It is a serious matter in every respect, and the Phil- 
adelphia trade is suffering very much indeed from the 
low rates offered to purchasers, rates that have killed 
the renting business entirely, and it is known that the 
renting business was at one time the most fruitful 











A MODEL SCALE. 


Showing wooden wrest plank, iron frame in position over sounding board and overstrung system. 


The double brace 


(vertical) bar passing over the strings in the centre of the plate, peculiar to Messrs. Decker Brothers’ system of 


construction, gives great additional strength. 









THE MUSICAL COURIER. 


165 








source of income of the Philadelphia dealers. I can- 
not see how it will otherwise end than in serious trou- 
ble, and the many efforts made in ‘the past to get the 
Philadelphia firms together to devise means to remedy 
this condition of affairs shows how menacing it must 


appear to them. a 


“Up at Grand Rapids, the other day,” said Dudley 
Caughling, who travels for the Whitney Music Com- 
pany, ‘(I was in Julius Friedrich’s music store, when 
a one armed man came in bearing a basket of popcorn 
put up in little bags. He laid two of the bags down on 
the counter and walked out again. As he went out I 
noticed the bookkeeper take out a long piece of 
paper, which was covered on both sides with long, 
vertical columns of figures, ones, twos and threes only, 
none higher. He took this out, marked a 2 on it, and 
then laid it away. 

“TI asked him, out of curiosity, what it all meant, 
and he said : 

«“«Oh, that fellow bought a grand piano here and is 
paying for it in popcorn.’ 

lt fact. 
daughter, and Friedrich, 
have it on those terms. 


actual He wanted a piano for his 
Mr. kind 
let So 
every day he brings in popcorn, and the men around 
the store feed on it all the time. Just think! It will 
take that poor fellow about 50 years to pay for that 


is an 


who is a very 


hearted man, him 


instrument.” 
That’s 


counts, 


the condition of other installment ac- 


It will take even more than 


just 
50 years to pay 
for them—that is, they will never be paid. 
* *& & 
“ Puck” says that while the authorities are putting 
all the wires underground, couldn't they be induced to 


include all the piano wires, too ? 


It is with considerable pride that I reprint a letter 
addressed to Conover Brothers in reference to a grand 
piano recently sold by them toa musical institution, 
for I tested the instrument myself prior to shipment, 
and expressed an opinion similar to that given by 
Professor Parker, who signs this letter : 

University, CoLiecs E ART 


N k IN I . ] 
G. A, Parker, Professor of Piano and Organ, 
Syi &, February 15, 1890. ) 


SYRAC k 


‘ j 


Vessrs. Conover Brothers Company, New Vork 

GeENTLEMEN—The Conover parlor grand for our College of Fine Arts 
arrived a few days ago, and it more than meets my highest expectations 
It is pronounced by all who have tried it a superb instrument, and you are 
to be congratulated upon this latest product of your skill and inventive 
All the qualities that go to make up a perfect grand piano you 
would be entirely 


genius. 
seem to have embodied in this instrument, so that it 
superfluous to specially mention any of its excellences. I must, however, 
speak of its pure singing quality of tone, delightfully responsive action 
and evenness of scale. In these and other features your piano leaves 


nothing to be desired. 1 would also add that the Conover upright pianos 
ordered for our college last summer give the best of satisfaction, and 
We have 


not found it necessary to have them tuned since they left your factory, a 


stand the severe demands made upon them remarkably well. 
fact that speaks well for your new tuning pin with which they are sup- 
plied, and which, in our opinion, is a great success 

Yours very truly, Gro, A. 
Professor of Piano and Organ Syracuse University 


PARKER, 


* * * *& 
I see that the Epworth stencil grand organ which 
the Methodist 


(missionary rooms) has been loaned to a city mission- 


had been sent here to Book Concern 
ary, and is now used in the performance of devotional 
and proselyting duties. It seems to me that the per- 
sons who should be proselyted are the stencilers them- 
selves. wisi 


% x 


interests 
It 


difficult to give an exact reply, for Gildemeester hard- 


Someone asks me what Gildemeester’s 


are in the corporation of Chickering & Sons. is 
ly knows it himself and never gave anyone an intel- 
ligible statement of his relations with the company. 
Last year this paper published the articles of incor- 
poration filed at Albany, but they only show that the 
Chickering & Sons Company organized with a capital 
of $1,000,000 in shares of $1,000, 1,000 shares being 
divided between C, Frank Chickering and George H. 
Chickering, who, in order to comply with the laws 
(which call for more than two incorporators), pre- 
I be- 


was 


sented Gildemeester with a few shares each, 

lieve he has 25 He 
very profuse at the time in his thanks to Messrs, 
Chickering for their kindness, and looked upon the 
The Chick- 
erings are generous men and never mentioned the 
affair, laying very little stress upon the whole transac- 


shares of the 1,000 shares. 


thing as a gift, which, of course, it was. 


tion. 
Such were Gildemeester’s at that time. 
By a series of manceuvres since that time he has se- 


of the 


interests 


cured indirect control of some 975 shares. 





That is to say, he has hypothecated some and reduced 
Mr. George Chickering’s influence, as he (Gildemees- 
ter) himself says that Mr. George Chickering has no 
voice in the management. “Frank Chickering con- 
trols the management and I control Frank Chicker- 
is Gildemeester’s favorite axiom, which the 
from him and which they tell their 
friends, &c. It is highly probable that Gildemeester 
is so thoroughly conceited that he does not under- 
through scheme 
can tell 


ing 


agents learn 


stand how anyone can see his 


with the Chickering business. I now what 
he is aiming at, and anyone acquainted with the 
methods prevailing can look through the whole plan 
Yet I do 


al- 


as easy as many others, including myself. 
not believe that Gildemeester will ‘get there,” 
though there is method in his apparent madness. 








TUNING PINS. 


A Tempest in a Teapot. 


OME of our esteemed contemporaries are making 
S a great fuss over a circular letter issued by Ham- 
macher, Schlemmer & Co., which we reprint below. 
One of them asks the great question: ‘Shall a con- 
tract be kept ?””—a question which they have so often 
answered in the negative in their own business 
actions that it must be something of a chestnut to 
them. Another contemporary shouts that 

This entire matter raises a most important question in 
our trade, viz.: 

‘The value of a contract made by a firm in the music 
trade.”’ 

And concludes that 

The members of the music trade should fully appreciate 
the grave importance of this matter, and should make it a 
business principle to see that their contracts are fulfilled by 
both parties, and the validity of a contract in the music 
trade sustained. 

THE MUSICAL COURIER, appreciating the gravity of 
this tremendous issue, says that contracts should be 
kept, and that contracts should be kept by ‘‘ members 
of the music trade,” and generally are—just as in any 


other reputable trade. It isn’t the members of the 


trade who fail to keep their contracts—it’s the editors 


of these foolish papers, who run about exchanging 
their own worthless checks for other people’s good 
ones, who start music trade papers, make advertising 
contracts, which they collect in advance, and then dis- 
appear. 

The whole trouble quickly told is that Hammacher, 
the chief 
suppliers of tuning pins, which they were, until the 
recent decision of the Supreme Court in an ivory for 
keys case, permitted to import at a duty of 25 per 


Schlemmer & Co. have for some time been 


cent. This decision, which was correctly reported 
only in THE MusICAL COURIER, placed tuning pins, as 
well as other integral parts of pianos, in different 
classes, according to their chief component parts, and 
thus raised the duty on tuning pins to 45 per cent. 
Mr. Goepel, of Hammacher, Schlemmer & Co., then 
visited the piano firms with whom his house had 
made contracts for a year’s supply of pins at a fixed 
rate and asked of them to pay his firm an advance on 
the price contracted for sufficient to cover the ad- 
vance in duty. But it further appears that Mr. Goe- 
pel figured the advance of 20 per cent. not upon the 
primary value of the pins, but upon the contracted 
price per 1,000, which made the alarming difference of 
8 cents per 1,000. 

As a thousand pins are more than sufficient for four 
7 1-3 octave three string pianos, allowing for breakages, 
&c., it will be seen that it would have cost piano 
manufacturers about 2 cents more per piano by Mr. 
Goepel’s figuring—a terrible thing, over which our con- 
temporaries wax wroth. Following this same rate it will 
be seen that the difference between $2.55 per 1,000 and 
$3.00 per 1,000 which Mr. Goepel asked would make a 
difference of 11 cents per piano ; deducting the 2 cents 
error made in Goepel’s calculation, it would leave an 
increase in the cost of a piano of about 9 cents. Hor- 
rible to think of! 

Everybody agreed to Mr. Goepel’s advance except 
Messrs. Haines Brothers and Messrs. Weser Brothers, 
andthey were perfectly right inthis, just asanyone 
else holding a contract would have been right in doing 
so had they been so disposed, and the only bad break 
in the whole affair was the issuance of this circular by 





Hammacher, Schlemmer & Co., mentioning the names 
of Haines Brothers and Weser Brothers, about which | 


our esteemed contemporaries would have us think 
that Messrs. Haines and Weser are very angry. 
HAMMACHER, SCHLEMMER & Co.,) 
209 Bowery, 
" ' New York, February 4, 
To our Patrons in the Piano Trade: 


We herewith beg to netify such of our friends as have 


1890. } 


contracted with us for their supply of tuning pins for the 
year of 1890, that all orders accepted for delivery up to Jan 
uary 16th from dock, will be executed at the price originally 
agreed upon, viz.: $2.55 per mille for 0.214 inches, and $2.85 


for 2.0 to 245 inches. Tapered pins at an advance of 25 
cents per mille. 
When of the United 


States Supreme Court, that tuning pins instead of 25 per 


we were informed of the decision 
cent., the rate of duty to which parts of musical instru- 
ments, under which classification these goods were hereto 
fore entered in the Custom House, must pay a duty of 45 per 
cent., which means practically an increase of 20 per cent. in 
the cost of tuning pins, since they have been sold for quitea 
number of years at a rate of profit insufficient to pay hand- 
ling expenses, we circulated, largely upon the suggestion of 
some of our friends having contracts with us, a paper in 
we 


which invited all the parties interested to allow us the 


price originally agreed upon with the extra duty of 20 per 
cent. added, or $3 per 0.214 inches, and $3.35 per 2.0 to 24 
inches, and twenty-one out of the twenty-three New York 
firms who had placed their orders with us, responded nobly 
to our invitation, and agreed to pay the advanced cost 
which we had absolutely no means of foreseeing when or- 
ders were accepted ; and which, in establishing the price 
for 1890, could not possibly form the basis of our calcula- 
however, viz., 

WESER BROS. 

AND 
HAINES BROS., 


tion! Two firms, 


MESSRS. 


MEssRs. 
insisted upon execution of their orders as originally placed, 
and the agreement which would have saved us thousands 
of dollars (for our advance sales amounted to over eight 
of the 


among a large number of our customers would have proved 


millions tuning pins), whereas loss distributed 


a comparatively light tax upon each individual subscriber- 
fell through. 

To such of our patrons who so readily consented to pay 
1890, we extend our 


the selling 


We appre iate 


what should be pric es [or 


heartfelt 


endeavor to requHe it as far as is in our power 


thanks. their kindness and will 


Very truly yours, 
HAMMACHER, SCHLEMMER & Co. 


The trouble with these silly music trade 


editors is that they don’t know what a tuning pin is, in 


great 


the first place, and that they haven't any idea of how 
much the tuning pins in a piano cost, or even how 
many pins are used in an ordinary piano. One would 
at the 
their articles that some of the big factories would be 


think from the elaborate scare heads tops of 


obliged to shut down for want of pins. Hammacher, 
& Co. 


anyone holding a contract with them can enforce 


and 


its 


Schlemmer are financially responsible, 


execution or recover damages. If any maker antici- 
pates being in sore need of tuning pins this summer, 


He 


back on a contract, and we presume that tuning pins 


why there is Alfred Dolge to turn to, never goes 
can be had of him sufficient to supply everyone at 
very short notice and at a reasonable price. 

When our contemporaries can find time from their 
financial struggles to learn the diflerence between a 
tuning pin and a hammer shank, perhaps the trade 
will pay more attention to what they have to say. 
One of our contemporaries, in fact the “most es- 
teemed,” originally stated that this tuning pin duty 
would make a difference of $60,000 to Hammacher, 
Schlemmer & Co., then they dropped down to $6,000, 
and now they have figured it out in their own inimi- 
table way to be either $640 or $4,000, they're not 
quite sure which. But then, you know, they are so 
accustomed to juggling with circulation figures that 
they are really too muddled up to make a plain state- 


ment about anything. 





—A little after 5 p.m. Monday there was a very lively time on Tre 
mont-st., Boston, opposite Nos, 157, 158, 159 and 160 and a still livelier time 
within No, 157, the salesroom of the New England Piano Company rhe 
commotion was the result of the bursting of a hydrant cap cpposite No 
158. The cap exactly faced the side show 
rooms. A volume of water which threatened to crush 
lowed, and ina minute the sidewalk for 75 feet was converted into a water- 
way. The iron cap, 1 inch thick, burst into three or four pieces, one of 
them striking the window about 1 foot above the lower sash, making an 
opening of 5 square inches or thereabouts, into which the water came with 
The fine instruments displayed in the window were hastily 


window of the above ware- 


in the glass fol- 


great force. 
They were wet, more or less, but probably received no serious 
For a half hour the water continued 


removed. 
damage. The hole was stopped up 
to flow, despite the efforts of the firemen (who were at hand extinguishing 
Meantime the occupants of 157 and 158 were im- 
A large crowd collected on the street watching the 
Beyond that 


a slight fire) to stop it 
prisoned by the flood. 
The broken glass will cost $100, probably, to 
There was a report that the build- 


fun. replace. 
the damage will not amount to much. 


ings were being undermined. 


NN 
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EXPLODING A BOMB. 


> 


An Important Communication. 
To the Editors of The Musical Courier : 
| ASSUME that every piano manufacturer should feel 


just 


sense 


that this should imply a sense of responsibility and } 


nd that it should teach him the wisdom of 


viduality ; 
relying upon the meritorious pursuit of a high, con- 
scientious and independent course of action in every 
way 


It 


ny 


appears to me that there is a constantly increas- 
tendency on the part of many manufacturers—in- 
to 


deed, a very large proportion of them sink that 
independence of character and responsibility in which 


every man expert in his work should pride himself 
upon 


also known by the work of which the chips are 


If the « workman is known by his chips” he is 
the 
residuum or refuse. 

hese remarks are prompted by a recent experience 
the of 
manufacturers in this city, more especially those who 
Fifth-ave. 


With few exceptions, and those exceptions 


in visiting warerooms a number of piano 


retail in and Four- 


teenth-st. 


have representation 


were the warerooms of two or three makers, informa- 


rleaned from the various salesmen in charge 


Lion Was ¢ 
of the different businesses the admission of which 
hould cause the pseudo manufacturer to blush with 
shame 

In displaying an instrument the salesman directed 


attention to the superiority of the several parts of the 


and 


pianos, , in answer to inquiries put, in every in- 
tance special stress was laid upon the merit and 
With un 


necessary eagerness it was pointed out that the action 


value of the actions fitted into the pianos. 


rade by—we will say—Smith & Doe was superior to 
iny other made, and the declaration was made that 
t particular action was far superior to any made in 
the world. I do not refer to any particular action in 
this respect, but desire to show the fallacy of any 


vesman declaring that the certain action described 


is the life and soul of the instrument, implying that 
without it the piano would be practically worthiess 
for this inference is open to any thoughtful or obser 


vant buyer. Now, while the action in a piano is, of 


rse, worth and: necessity in a 


of indispensable 
piano, does not the salesman stultify himself and his 
employer when he declares that no other action is 


flexible touch and 


qual in point of easy movement, 
response ? 

Every piano—unless stenciled—should stand on its 
is points of merit and worth, and the maker's 


fallboard should be an _ all-sufficient 


rantee of the intrinsic worth, durability and finish 


What 


on. the 


of e instrument on which it may be placed. 

on the ordinary buyer know of the intricate and 
delicate mechanism which answers his touch on the 
key 

How is he to judge of the quality of the materials 


C he if the 


; if the woods, springs, 


employed in its construction ? an tell 


hammertelts are of fine quality 


tapes, &c., are properly seasoned, fitted, balanced, or 
f the whole is adjusted with scientific nicety ? 

The above are pertinent questions, and it is full 
time for the name of the supply dealer to be relegated 
to the obscurity from which it could never have 
emerged but for the weakness of the piano maker 

ho contess¢ that Ae does not make this portion of 

production 
i it that at the present time there are certain 
cers of piano materials whose name, as the ad 
vertisements read, “is a guarantee of excellence, 
ind that, for trade purposes only, this has a weight 
with the buyer; but it is abject folly to bring this 
before the general public and retail buyers of instru 
ents, The public at large recognize a piano as a 
iplete, coherent production, and are entirely igno 
ff the fact that all the parts of pianos are now 
vcle . ditterent firms, so that the so-called maker is 
reality not a manufacturer in any sense, but is sim 
ply an artisan who glues and screws togethe r the 
various parts purchased from many hands and in as 
many different quarters What individuality of touch 
or tone can there be when so many firms do not 
ike a single part of the pianos they sell, but patch 
together the dozen or hundred parts supplied by 
others Is it not ridiculous to hear a customer say 


THE . 


of pride in his work and its results ; 





Us 





ICAL COURIER. 














Oh! [like So and So’s piano,” when this is simply a 

blind prejudice supplemented by ignorance, for the 
| piano praised is simply a makeshift, and is a duplicate 
|}of a number of others, the only difference existing 
| being some slight variation in the outline of the case 
| or the cutting of the fretwork ? 

Now that the name of the action maker is becom- 
ing known to the retail buyer through its unwise 
| commendation by the seller, the piano is being placed 


long, unless this 


on a false basis, and before g, ceases, 


retail customers will be inquiring who made the 
keys, who made the varnish and who put it on ; who 
cast the plates and who made the pins and screws. 

I have been annoyed a number of times by coming 
used as a lev- 


into contact with customers who have 


erage in attempting to abate my prices: “I can geta 
piano as large as that, with the same action as yours, 


for $100 less, 


’ proving that the sale of certain actions 


to shoddy makers has already tended to depreciate a 
superior article. 

With these remarks I have a suggestion to make: 
That all manufacturers hereafter repudiate the name 
of the action makers, key makers, felt makers, & 
and take a stand on the honest and independent plan 





, 


e 


that, «I made this piano, and am solely responsible 
for it; 


may arise in any part of the instrument.” 


my guarantee is sufficient for any defect which 


That maker is foolish who impresses his clients, 


both wholesale and retail, with the belief that such 
and such an action is the best that is made, for he is 
placing a noose about his neck, and when, for any 
find it expedient to use another's 
make, he will find himself confronted by the 


ment that he always declared that A’s action was the 


reason, he may 


state- 


only one he would employ, and that if B’s is used the 
pianos will not be accepted, unless at a reduced price. 

Is it not as clear as day that the maker is thus plac- 
ing himself in the hands of the action maker an as- 
sisting in developing a huge monopoly which may 


some day tighten its grasp, and so defeat the piano 


maker in his aims? A hundred causes may make it 
desirable for the piano builder to change his account 
to another firm, and woe to his trade when he at- 


tempts to introduce another mechanism after years 
of specious praise of one particular thing which he 
has educated his patrons to believe is the essential 
Let 


ber that each and every part of a piano should be 


and vital part of his produc tions ! him remem- 
properly measured and fitted, and that a true relation 
must exist in one part toward every other in order to 
produce a homogeneous, well considered, thoroughly 
constructed work of art. 

In explaining the different excellences of his wares 
he should studiously avoid giving undue prominence 
to any one feature in his work. Let him explain that 
the veneering, joints, scale, action, keys, wires, &c., 
are all calculated to perform their several parts in the 
autonomy of the piano, and so impress his client with 
the knowledge that no piano can bear the test of time 
and wear unless it is scientifically constructed in such 
a manner that the whole is blended into one harmon- 
ious combination, and that the result is not dependent 





upon the merit of any one feature or portion of his 


|} work. 


In closing these lines, which I hope may have some 
| effect in creating a desire to individualize every man’s 
| product, I remark that from every piano I hereafter 
sell I shall carefully erase from every portion of the 


pianos delivered to me the names of the makers of 


actions, keys, frames, &c., wherever they may be dis- 


cerned, and that I shall never mention, nor permit to 
be mentioned, the name of any maker of any portion 


of the instrument I sell. Of course, I do not refer to 


the maker’s name on the fallboard ; that is the proof 


of excellence, and on that alone shall the guarantee 
of merit be given. 
be 


| continuance of this subject. 


TWENTY YEARS’ EXPERIENCE. 


I shall glad to see in your valuable columns a 


W. J. McCormick, 
factory, is in a critical condition at his boarding place, Central Hotel, 
the Williamsport 


manager of the Distin Musical Instrument Manu- 


says **Republican,”” and his relatives have been 


at Danville. 


hopes of his recovery, a fact that will be learned with sadness by a host 


summoned from their home His physician has but poor 
f friends which this popular gentleman has made since his arrival in this 
About weeks ago Mr. McCormick was taken sick with the 

grip, since which time he gradually grew worse. Mr. McCormick, when 

in health, had worked hard at the time of the moving of the factory from 

Cress¢ 
| 


} fe ll to his lot in getting matters settled here. 


| city three 


ma to Williamsport, and the consequent worrisome duties which 
It is thought that the work 
| was too much for his constitution, and when attacked by the aggravating 
It is to be earnestly 


| malady he soon succumbed to its distressing features. 


JACOB LINDEMAN. 


> — 


Some Stencil Points. 
N view of recent transactions in the piano trade in 


I 


cities were involved, the following letter, which has, 


which various firms and parties in this and other 


however, an indirect bearing on the subject, is quite 
Mr. J. Curtain, an old dealer at Escott, On- 
tario, in. sending in his tenth annual subscription, 


apropos. 


writes among other things : 

Another year has rolled around and with it many changes have taken 
Thanks to Tue Musicat Courier, the stencil 
fraud piano has disappeared from Canadian soil, let us hope for ever. Not 
so on your side of the line. It is only a short time since I came in compe- 
tition with a stencil box at Ogdensburg, N. Y., but, armed with Tue Musi- 


place in the music trade. 


cAL Courter, the fight was of short duration, and it is needless to say that 


stencil and fraud got badly left. 
Continue the good work and it is only a question of time when you will 


drive stencil and fraud from the trade unaided by any * * * Ac, 


There are so many instances on record similar to 
the one referred to above that it has become a well 
established rule with many dealers and salesmen to 
carry copies of THE MusicaL CouRIER with them or 
have them handy for any stencil emergency, and in 
order to kill off the sale of stencil pianos where there 
are prospects that such trades may be consummated. 
It is all very good, and THE MUSICAL COURIER is pre- 
pared to go on in its usual course to expose the sten- 
cil wherever it has the proper opportunity. It seems, 
however, that new and novel stencil operations are 
evolved constantly out of the fertile brain of the suf- 
ferer from congenital stencilities, and these opera- 
tions are followed and traced with great difficulty. 

For instance, the latest stencil racket is a superb 
demonstration of the colossal cheek of the average 
stencil fiend. Only a week or two ago this paper 
warned Jacob Brothers that it would not permit them 
to sell their stencil pianos as Lindeman pianos and let 
the transaction on without in these 


oO 
ro 


protest 
columns ; 


’ 


number of Lindeman pianos and the lease of the old 


that the mere purchase of parts of a limited 


Lindeman factory did not constitute Jacob Brothers 
the of the 
It is about two weeks since we published 


successors of or legatees trade name 
Lindeman. 
our warning, and yet the stencil music trade press has 
already come to the rescue of Jacob Brothers, ready 
to assist them in this new stencil operation. 

But it will not work. 

Jacob Brothers make low grade stencil pianos as 
low in price as any that are made in this land, and as 
low in grade. 

Brothers cannot 
stencil them “ Lindeman,” or 
«Lindeman Brothers,” or “Henry or H. Lindeman,” 


and expect to see THE MUSICAL COURIER silently con- 


make these pianos and 
«Lindeman & Sons,” or 


Jacob 


done such a rotten, rank stencil offense. 

The old Lindeman piano was an excellent musical 
instrument, and no stencilers can expect to be able to 
take advantage of this fact because they have some 
apparent reason for using the name on a few Linde- 
man pianos which, by this time, must be finished, if 
not already disposed of. 

The name of Lindeman in any way, shape or form 
on a low grade Jacob piano is a downright false pre- 
tense if the dealer or purchaser is not aware of the 
origin of the piano and the purchaser is not, and un- 
der prevailing circumstances cannot be, aware of the 
condition of affairs in the piano trade. 

Even the suggestion that these vile stencil boxes 
should be stenciled Jacob Lindeman is an outrage 
upon the respectable and decent firms in the piano 
trade, 

Therefore we herewith notify the piano trade, and 
particularly all dealers who may come into competi- 
tion with any pianos having in any way, shape or man- 
ner the name of Lindeman upon them, that these in- 
struments are, in all probability, low grade Jacob 
Brothers pianos, and as such are known as the lowest 
priced pianos on the market. 

We do not propose to have the legitimate piano 
trade subjected to such a competition, no matter if 
Jacob Brothers buy up the whole music trade press of 
the country, It will not avail them one particle in 


their Lindeman scheme. 





Abraham H. Fleischer, dealer in musical instruments at 943 Third- 
ave., made an assignment to Jacob A. 


$2,924. 


Fleischer, giving preferences for 
His son Ernest, who started the business, died, and the assignor 
succeeded to it in October, 1888. He said he had about $5,500 invested in 


the business. Among his assets are said to be some checks of music trade 





hoped his life will be spared. 





journalists—that is, these checks are unpaid, returned checks. 





THE MUSICAL COURIER. 











READ. 





New Brunswick, N. J., Dec. 2, 1889. 


Messrs. Newsy & Evans: 


Gentlemen—The Style 10 Upright 
which I have been using for teach- 
ing purposes for the past three 
months has far surpassed my ex- 
The 


round, the action light and rapid, 


pectations. tone is full and 


while the extension music desk is 
the most useful I have seen. 


to 


Those 


Pianos I have sold others are 
giving universal satisfaction. 
Wishing you every success, I am, 
Yours truly, 


ALFRED C. GARLAND. 











THESE HWiGhi 


FOR EXCELLENCE IN TONE AND Tu CH, 


GRADE 


WIT row). LoaoUns)T 


“The # Newby + & # 


aire. = ——— Se ——— A 


TYLE No. 10, WITH PATENT ADJUSTABLE DESK. C. 


INSTRUMENTS ARE 


EVERYWHERE 
FOR ARTISTIC CASE DESIGNS and 


pans 


READ. 





FALL River, Mass., Dec. 13, 1889. 


Messrs. Newsy & EvVaANs: 


Gentlemen—| take great pleasure 
in informing you of my constantly 


increasing confidence in your 


Pianos. I note with interest the 


constant improvement in detail 
which goes to make up a first-class 
With 


artistic designs and highly satisfac- 


Piano. the beautiful woods, 
tory tone and action, I easily dis- 
tance my competitors, even when in 
competition with the most expen- 
sive instruments 

Truly yours, 


H. 


MUNROE. 











PREFERRED 








FOR STANDING WELL IN TUWE. 





GUARANTEES 


ARE ABSOLUTE. DEALERS CARter c 


FOR SUPERIOR DURABILITY. 





PROTECTED. 


‘Messrs. Newsy & Evans have gradually established a splendid reputation in the trade for honorable and fair dealing, 


and for making an Upright Piano that gives thorough satisfaction, and which is readily sold.".—Tue Musicat Courter. 


Factory: East 136th Street and Southern Boulevard, New York. 





IMPORTANT 


To the Music Trade. 


N consequence of a decision by the Supreme 


Court of the United States, rendered December 16, 1889, 


Parts of and for Musical Instruments, 


such as bows, trimmings, silk strings,&c., are subject to from 
35 per cent. to 50 per cent. duty, instead of 25 per cent., as 
heretofore. 

This increases the cost prices 10 per cent. to 25 per cent. 
on all such goods, and we are therefore compelled to ad- 
vance our selling prices accordingly. 

The above advance in selling prices will take effect on 
February 17, 1890, and does not refer to musical instru- 
ments, but only to parts thereof and accessories for. 

The above agreed upon and ratified by the importers of 
musiccal merchandise of the United States, January 27, 1890. 

WILLIAM Tonk & BROTHER, 
New York. 

N. B.—Please file this with our catalogue. 

The dec ision above referred to did not come to our notic e 
until after our catalogue was printed. 

The catalogue is correct in every respect, except as _ to 
at the proper ad- 


price of trimmings. These will be billed 


vance hereafter. 





USINESS with the New England Piano Company, 
B of Boston, continues to be good in spite of the 
natural slacking up at this time of the year. In fact, 
since the marked improvements were made in the 
grade of the goods new channels have been constantly 
opening up for their product. This goes to show 
that the public—through the dealers—is quick to ap- 


lar that has been expended in enhancing the intrinsic 
value of the New England piano has been money well 
to 


who 


invested, since it is bound 


to all interested. Dealers are not familiar with 


the New 


on 


England piano are neglecting to post 
article all 
dealer handling it can make 
money and give good value too. of 


agencies is the firm of Otto Sutro & Co., Baltimore. 


T 


the first week of March. 
secretary, will mail the official notices in a few days. 


hew 


themselves an which should know of 


and out of which every 


One the new 


-— 


HE annual meeting of the Piano and Organ Man- 


Association will take place during 


Mr. Henry Behning, Jr., the 


ufacturers’ 





THE HEPPE SETTLEMENT. 


——__>___—- 


Some Results of the Lindeman Failure. 


SECRET NEGOTIATIONS. 


HE following dispatch was sent out last 
Wednesday morning by the Associated Market Press 
from Philadelphia : 


qs 
Pa.), are offering to compromise with creditors at 50 cents on the dollar, 
Liabilities about $90,000 


Heppe & Son, dealers in pianos and organs here (Philadelphia 


payable in 6, 12,18 and 24 months. 
This should have appeared in the Friday and Saturday 
music trade papers, but, as usual, was destined for THE 
Musica Courter, which had an inkling of the state of 
affairs on February 5, when we stated : 
Some reports from Philadelphia give ominous hints about the position 
of a certain piano house. 


The compromise has also been perfected with the creditors, 





preciate a good thing when they see it, and every dol- 


net a handsome return | 





consisting of the pal ties here who held the Lindeman Heppe 


notes, amounting to about $40,000. Heppe sold Stec k, Wheel 


| 


ock, pianos, 


American and Stuyvesant 


and | and the 
Kolian Organ 


, We 


of the creditors that the total liabili 


Lindeman, Smith 


and Smith American oring & Blake organs, 


instruments of the and Music Company. 


understand from one 


ties amounted to nearly $120,000, but it has been difticult 


correct information, as the proceedings that 


the 
resulted in the compromise were in the nature of the 


to get 
star 
chamber sessions that took plac e at the Hoffman House. 
The chief creditors and the firm that was particularly a 

tive in bringing about the Messrs. Wm. 
E. Wheelock & Co., who are said to hold business and pri 
vate paper of the firm amounting to $20,000, and also some 
of the accommodation Wheelock’s, 


readily stand a slight shock like this, for they 


arrangement were 


paper. however, can 


have 


abundant 
resources and a great credit, and do an extensive trade on 
the basis of liberal treatment of their customers. 
They are willing to do most anything for honest” igents, 
and readily renew good paper and accommodate the dealer 
The result is that 


they have very little trouble and can afford to take time to 


with long time and easy settlements. 


await the final results of their investments. 
Most any Wheelock dealer can do a banking business 

with the firm. They will sell Heppe more pianos than ever, 

and thus will in years make up the loss. 

the whole « ymise 


When it gets down to solid logi ompr¢ 


pre ceedings appear to have been made to make the merchan 
dise creditors pay the Heppe-Lindeman notes. 

It is strange that Heppe got so deeply involved in the 
Lindeman system of finances, but Mr. Lindeman tells us that 
Heppe had to indorse for him in return for Lindeman’s in 
dorsement given years ago to Heppe. 

The parties who indorsed the settlement notes of Heppe 
The 


business in Philadelphia will continue without interruption. 


were Mr. Heppe’s father-in-law and brother-in-law. 


And such is the glory of the piano and organ business! 


Amen! 
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Newby & Evans. 
NDOUBTEDLY the foundation of all solid 


and lasting success in the business of piano making 





U 


a good piano Phat is, an instrument honestly and solid- 


constructed, with a scale drawn on scientific principles, 
ind a quality of tone calculated to please the ear of the 
neral musical public Add to these desirable features 


irtistically designed cases, and clean, well finished work on 


the case and the interior mechanism, and you have, 


the instrument goes, about all that the dealers and 
an established reputation to in 
That 


and well considered business management 
the 


ex pet - 


ible 


except 


merits of the piano. can be secured 
ind by a cordial co-operation in properly introducing 
the part of the manufacturers and the dealers. 

rhere are not many pianos outside a few of those of the 
but 


building wisely and 


t vrade that fulfill all these conditions of success, 


mind some firms who are 


mn 


triving to embody these ideal methods in both 


truction and business departments, and who are, 


goal of the high- 


of 
f recognition than Messrs. Newby & 


steadily progressing toward the 
Among 


ore deserving « 


these careful builders we know 


I ! Pheu pianos have now been before the public long 


h for dealers and musicians to pass intelligent judg- 


their merits, and the strong indorsements they 


ment on 
recently received, coupled with the steady growth of 


bu tend to show that their policy has been 


ness, 


pursuc¢ d They are careful in protec ting their dealers 


id prompt in taking any measures that may be necessary 


to pre t the ruinous competition that so often results 
m one de 


itly the Newby & Evans 


aler trespassing on another's territory, conse- 
pianos are classed among the 
irable that dealers can handle. 


Mr. Bareuther Visits Canada. 
Osukosn, Wis., February 12. 
BIG sensation was created in this city to-day 
be« that Prof. A. 


\ letter received by his wife this 


when it ame known Bareuther 


had vone to Canada. 
It contained only a 
he 
man also sent an insurance policy 
the 
city for a number of years and was 


Why he should go away is thus far a com 


ought the sad intelligence. 


telling her to kiss the children and that would 


ines 
ain. The missing 


and 


iding pianist of tl 


vriie a 


f $9,000 mortgage papers. Bareuther has been 





le of 


interested in the sa these instruments. came here 


from Madison 


ptete for his tinancial relations were correct as far 


| mystery, 


and although he wasin debt to a large number of 
of his liabilities is not believed 
left 
about $2,500 belonging to an estate 
This 
For over a 

He 


He has been 


j +} rrecrate 
t} resident ( vreyate 


rv ea! Only the day before he Oshkosh he 


sossession 


ch the firm of Hume & Bareuther had settled. 


mount, however, was paid over to the heirs. 


Mr 


time 


veal Bareuther had been in the law business was 


revister of deeds of this county. 


it one 
away from the city since Thursday, and on that day he went 
to Milwaukee ostensibly to negotiate with Herman Nunne- 
macher for the purchase of the Oshkosh opera house. 


$25,000 Damages Asked. 


KNOXVILLE special to yesterday’s Chatta- 


Journal,”’ the ** Evenin y Sentinel,’’? and Marshall & Co., one 





limes’’ says: Representatives of the morning 


houses of this city, leave for Nashville 


THuisi¢ 


inswer to a summons to appear as parties to a 


»,000 libel suit brought against them, together with D. H. 


of Cincinnati and Louisville, and F. E. Wag 
r of Nashville, by Prof. J. E. Meininger, a 
of ow of music of the last named « ity. 


icts of which have been kept very quiet 


ill attract no little attention, both on account of the 


tie 


p irties concerned and the pec uliar na- 


it about. The trouble 


reumstances bringing i 


t October, and was caused by a testimonial 


in a Louisville newspaper, written in praise 
stvle of 


piano. The testimonial was copied 


rtisement by F. E. MeArthur, a music 


handles the instruments, 


xX ¢ 


who same 
Marshall 
Wagner, who represents Baldwin & 


In 


‘0., Who handle a rival 


ote to F. I 


i. bwille inmauirit 


nto Meininger’s character. 


pearing January 10 in the ‘Sentinel ’’ and ‘‘Journal.’’ The 
advertisement, in the body of which the letter appeared, 
was signed by Marshall & Co., and was published in good 
faith by the journals involved. The libelous portion of the 
letter read as follows: 

NASHVILLE, January 4. 
Messrs 


Dear Sirs 


Marshall & Co.: 

Your letter of the 2d, with inclosures, duly to hand. As far 
as Meininger is concerned here in Nashville I wish to say that he is looked 
upon as entirely irresponsible, both financially and morally, and is entirely 
devoid of any privilege. There is nota single respectable person in this 
city who would allow himself or herself to associate with this man, who is 
a first-class dead beat and sot. 

You can use this whenever you can, and hold the writer personally re- 
sponsible for the statement. F,. E. Wacner. 

Meininger’s attorney, in communications with parties in 
this city, claims that he has secured a large number of the 
most prominent citizens of Nashville who will testify to his 
high professional and financial standing. 

The progress of the case will be watched with much in- 
terest here, the decisions in which will unify various con- 
structions which have been put upon the libel laws, espe- 
cially with reference to newspapers publishing such adver- 


tisements.—Nashville ‘* American.”’ 








A New Music House. 
Pettis, Stiles & Co., of Seattle. 


ETTIS, STILES & CO., the new music firm 
P which has just opened in the Atkins block, 315 Colum- 
bia-st., already has a fine stock of matchless pianos and 
organs and more are in transit. The members of the firm 
are newcomers in Seattle, but have been in the music busi 
ness for many years and are thoroughly posted in every- 
Mr. O. E. Pettis, the 
senior member of the firm, has had 20 years’ experience 


thing that pertains to the business. 


and has for a long time been manager of the Pueblo branch 
Mr. 


Stiles is late of Pueblo, Col., and has also had a large 


of the Knight, McClure Music Company, of Denver. 
C.F. 
experience in the music line. 

The firm will handle nothing but the best of instruments 

Weber, Emerson and Estey pianos and Estey organs—and 
will sell on as good terms as any other dealers. The stock 
which is already here is well worth seeing, and a visit to 
the rooms will amply repay anyone who calls. As soon as 
possible more commodious quarters will be secured and 
additions made to the stock.—Seattle ‘* Post.”’ 








Naughty Hans. 
ROM the Detroit “Free Press” we cull the 
following interesting interview yt 


‘We regard America as the best curreiuc market for our 
musical goods,’’ said Hans Mergeustern, of Dresden, Sax- 
ony, in the Russell House iobby last evening. ‘I represent 
a firm of manufacturers and exporters of musical instru- 
ments and visit this country every winter. Your weather 
over here is too warm for me in the summer season. I 
tried it once, but never repeated the experiment. I suffered 
much more from the intense heat on that occasion than 
during the years in which I resided in the neighborhood of 
the diamond fields of South Africa. I went to that country 
to sell musical instruments, also, in fact, established an im- 
portant branch down there. Thousands of our very best 
instruments are sold every year in South Africa.” 

‘*What class of imported instruments finds the most 
ready sale in this country ?’’ Mr. Morgenstern was asked. 

“That is a question that is very easily answered,’’ was 
the reply. ‘Violins lead the van bya large majority in our 
American trade. It is only natural that such should be the 
case. You are doubtless aware of the fact that there are 
no violins worthy of the name manufactured in this country. 
That is one of the arts that seems never to have been suc- 
cessfully acquired over here. I sell some exceedingly valu- 
able instruments during my American trips, your people 
being admirably qualified for passing upon their merits. 
Do you know, I regard America as the coming musical cen 
tre of the world. Iam more and more impressed with this 
idea at each succeeding visit. I have about 50 of the fa 
mous old violins with me this trip, and I expect to dispose 
of every one of them. Some of*them run up to a fortune in 
price, too.”’ 

‘‘Are any of them of the Stradivarius variety ?”’ 

“Oh, no. The last violin of that famous old make that I 
saw sold brought $25,000 in cash. Hardly the thing for 
carrying about the world at random.”’ 

Hans is naughty. He knows better. He that 
there are many good violins made in this country, and how 
about the celebrated George Gemunder? We consider Mr. 
Morgenstern a man of too much intelligence to indorse such 
a sweeping statement. The renowned George Gemunder is 
better known in Europe than here, and this is due to his 
modesty, and to the fact that there are so many humbugs 
and frauds in the violin business here that to be enumerat- 
ed among them, especially in the vicinity of this vicinity, 
source of regret to a man of the stamp of 
He therefore retires and makes his 


knows 


would be a 


George Gemunder. 





communication from Wagner, which 


used by them as an advertisement, ap 
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work speak for him, and that work no one appreciates more | 


keenly than naughty Hans Morgenstern. 


| 


Trade Notes. 
—W.E. Hall has opened a musical instrument business in Georgetown, 
Ohio, 


—Whitney, the Harlem piano man, has gone to North Carolina for his 
health. 

Nahum Stetson will leave St. Augustine on his return home on 
February 26. 

— Henry B. Fischer, of J & C. Fischer, is in New Orleans and will re- 
main over Mardi Gras. 

Mr. Spear, the new manager of the Philadelphia firm of J. E. Ditson & 
Co., has made a number of changes in the conduct of the business and has 
opened a small goods department. 

William A. Munn has been chosen treasurer of the Loring & Blake 
Organ Company, Worcester, Mass. 

—The Burdett Organ Company shipped a number of instruments to 
Cardiff, Wales, last week. 
J. A. Ryan, of Kansas City, has opened his new rooms at 1207 Main- 
He sells the Chickering, Wheelock and Sterling pianos and the 


Chicago Cottage organs. 


st. 


—J. P. Rider, of Hudson, has established a branch room at Philmont for 
the sale of Emerson pianos. 
-A music store is about to be opened at Carbondale, Pa., by John W. 
Shannon, of Scranton. 
—Mr. Frank D. Abbott, editor of the “ Presto,” 
called at our office last week. 


Chicago, is East, and 


Mr. Thayer, traveling for the Fort Wayne Organ Company, who was 
South, reached Philadelphia on Friday, was here on Saturday and is now 
East. 

Mr. Ferdinand Mayer, in charge of the Knabe branch in this city, 
will probably visit Europe, leaving here about June 1. 


—In referring to J. M. Starr & Co., the Richmond (Ind.) “ Item "’ says: 

“The piano works have their new dry house about completed, and are 
so pushed that it seems like they will have to increase their facilities in 
other ways also. They are turning out 20complete pianos every week, and 
still are unable to catch up or keep up with orders.’ 


— The telephone organ of Dr. Reynolds is on exhibition at the store of 
the Kansas City Piano Company, Kansas City, but does not appear to 
create any particular excitement 

The Chicago Cottage Organ Company has opened a new consignment 
branch at Toledo, Ia.,to be known as Miller & Co, 
who is carried by the Chicago Cottage people, just as they carry most of 
these kind of agents. 


Miller is a jeweler 


The Allmendinger Piano and Organ Company, of Ann Arbor, re- 
Schmid, 
K, 


elected the following officers at the annual meeting last week: F. 
president ; Herman Hutzel, vice-president ; F. H. Belser, treasurer ; E. 
Frueauff, secretary ; D. F. Allmendinger, superintendent. 

—C. B, Jacquemin & Co., jewelers, Helena, Mon., have added a piano 
and organ department to their business and expect to carry a stock of 
these goods in the future. 

—The Monday *‘ World ' says that Detective Heidelberg, of New York, 
is in Ber!’ wwoxing fora man named Lowenherz, who forged the name of 
A. M. Warner & Co., the dealers in cheap piano covers at 40 Lispenard-st. 

Among the new corporations in Chicago is the C. B. Clemens Com- 
pany to deal in pianos, Capital stock, $25,000, Incorporators, C. B. Clem- 
ens, F. B. Crane and E. J. Crane. 

—The annual meeting of the Soule Piano and Organ Investment Com- 
pany was held in Taunton Tuesday. The business of the year has been 
very satisfactory to stockholders. 
have been paid regularly, and a handsome surplus carried to new account 
The following officers were re-elected: President, Frank L. Fish; treas- 
urer, Ziba C. Keith; manager, L. Soule; directors, F. L. Fish, B. B. King, 
L. Soule, Taunton ; Ziba C. Keith, Caleb H. Packard, Brockton ; Henry 
H. Earl, Fall River; M. N. Arnold, North Abington. 


Dividends at the rate of 12 per cent. 


—From the Beaver Falls (Pa.) “ Journal’’ we glean this item, which 
makes reference to news published by us some weeks ago: ** Mr. Thomas 
Swoger purchased trom O. P. Wallace a tract of land at Wallace's Run, 
containing 10 acres, consideration $2,000, upon which he will at once erect 
the buildings for a large organ manufactory. The site is certainly a good 
one, as the Electric Street Railway will pass right by the land in question, 
It is far enough out to be healthful, and Mr, Swoger,in making choice of 
this spot, has evinced a great deal of wisdom. Work will be commenced 


just as soon as the spring opens up.”’ If that old Swoger stencil racket 


would stop whata glorious thing it would be for Beaver Falls, Pa. ! 

Frank S. Warren, of this city, has been granted a patent on improve- 
ments in touch regulators for pianos, the object of which is to regulate 
without displacement the * dip” of the keyboard, so that when for any 
reason the touch is desired deeper or shal'ower the alteration can be read- 
ily made. The patent covers: ** The combination, with the key bottom 
and bed piece, of screws having a shoulder or annular flange near their 
head, a washer adapted to rest against said shoulder or flange having two 
or more perforations for receiving wood screws, by which it may be fast- 
ened to said bed piece, ania stop pin jpassing through said screw at a 


point to retain said washer thereon.’’—Concord “ Monitor.” 


ANTED. of a_ well-known organ (Massachu- 

setts) are in want of a first-class salesman to represent them on 
Only those with experience and ability need apply. Address, 
stating present position and salary expected, to ** Salesman,”’ care of THe 


The manufacturers 


the road 





Musica Courier, 25 East Fourteenth-st., New York, 
~ITUATION WANTED 
wholesaling), will be ready to make new engagement about Febru- 


Salesman, 15 years’ experience (10 years, 
ary 1 with some good piano or organ house for either wholesale or retail 
work. References, former employers. Address, A. B., care of Tue Musi- 
caL Courter, 25 East Fourteenth-st., New York. 


EALED BIDS. — Sealed 
dressed to C. J. Cobleigh, Leominster, Mass., 
plans and specifications now on file with Pius C. Kintz, at No. 111 South 


ad 


in accordance with 


proposals are invited, 





Thirteenth-st., city, from lumber dealers, for the lumber and for brick 
work laid per thousand for the piano case factory. Bids received unti 
March 1, 1890. C. J. COBLEIGH. 
Terre Havre, February 12, 1890. 





ESTABLISHED IN 1851. 


VOSE & dOND PIAN 





ARE UNIVERSAL FAVORITES, 


They Bewilder Competitors and 


Delight Customers. 


(@ RELIABLE AGENTS WANTED. 





VOSE & SONS PLANO C0., 


170 Tremont St., Boston, Mass. 
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Wegman & Co. 


Piano Making in Auburn. 

HERE is no end to the experiments made 
continually by Messrs. Wegman & Co., the Auburn 
piano manufacturers, who are now thoroughly well estab- 
lished in their specialty, the Wegman piano, with its tuning 
device that does away with a wood pin block. The pins 
are such as are generally used in pianos and differ only in 
their length, and the ordinary tuning hammer, as well as 

the regular system of tuning, is employed. 

The Wegman pianos, with this device, have been handled 
for years by agents in many sections of the country who 
have sold these instruments in various climes, and with the 
experience gained in the handling of the same have the 
very best reason for feeling such confidence in them that 
they retain the agencies and push the sale of the instru- 
ments with more vigor than ever before. This is one of the 
causes for encouragement, if not the cause of the greatest 
encouragement, Messrs. Wegman & Co. have had, for they 
find their agents the most enthusiastic admirers of the 
pianos. 

But we started out to say something of the improvements 
lately added to the pianos. The firm have invented a non- 
shrinking damper block, one of the most practical appli- 
ances of the kind we have yet seen. The position of the 
block is never altered after regulation, no matter how great 


or sudden may be the change of atmosphere or the condi- 





tions surrounding the instrument. 

Another novel improvement is a combination muffler and | 
soft pedal attachment, that is to say, the old buff stop is re | 
vived, not in its simple form, however, but in connection 
and combination with the movable rail controlled by the | 
piano pedal. This makes a most effective muffler, and does 
not ‘alter or affect the touch otherwise than in the usual 
movement of the piano pedal itself. The firm will also ar- 
range to have the two movements separate, so that the buff 
stop can be controlled by an independent pedal. 

It will therefore be seen that the Messrs. Wegman & Co. 
are not one of the houses that are content to remain in a 
fixed condition, satisfied if business is on the average steady | 
and orders are plentiful. They are ambitious and energetic 
and look upon the development of their pianos as one of 
the chief sources of future success and prosperity. Conse- | 
quently they make constant efforts to improve the interior 


and exterior workmanship of their pianos and enhance the 


value of their product as well as increase the sales of the 
same. 

The factory is in great shape, and a large dynamo re- 
cently placed in it is of great assistance in the lower por 
tion of the case making department and mill room. The 
pianos are turned out in larger quantities than ever, the de 
mand being more universal and the agencies spread over 
larger sections than a year ago. We are under the impres 
sion that Wegman & Co. will do the largest trade in the 
history of the firm during this year, 1890. That is the way 
it appeared to us when we were at Auburn a short time 


ago. 








The Liszt Organ. 
Eulogistic Opinions from Brano Oscar Klein and 
Henry Holden Huss. 


JANUARY 13, 1890. 
My Dear Mr. Mason: 

Allow 4me to add my voice to the concert of praises which 
the entire musical profession bestows upon your noble 
‘* Liszt ”’ 
parlor organs ; but since I saw and heard your wonderful 


organ. I used to be on no friendly terms with any 
“Liszt”? organ my greatest musical treat is to play duet 


tos for piano and organ at my home with my wife. I 


think that no musical family will be without the “ Liszt ”’ 
organ after having once been enchanted by its indescrib- 
Very sincerely yours, 

BRUNO OSCAR 


able charms. 


KLEIN. 


New York, February 4, 1890. 
Messrs. Mason & Hamlin: 


The tonal effects of which the Mason & Hamlin ‘Liszt ’”’ 


| organ is capable are wondrously beautiful and sympathetic. 


From the mysterious and ethereal softness and violin-like 


quality of the zeolian harp stop to the magnificent majesty 


| and power of the full organ, one can obtain a great variety 


of charming orchestral effects. The more I play on the 


| ‘** Liszt’? organ the more I enjoy it and see in it new possi- 


bilities. 
In conjunction with the piano and other instruments 
it is creating what is practically a new and most interesting 


field in chamber music; for, although in past years there 


| 
| have been many arrangements made for reed organs and 


| other instruments, the ordinary reed organ is no more to be 


compared with the ‘* Liszt’’ organ than is the spinet or harp- 
sichord of the olden time to the concert grand of to-day. 
HENRY HOLDEN Huss. 





To Dealers 


Who Have Capital or Credit. 


WELL established piano manufacturing 

firm in this city offers an excellent opportunity to a 
dealer who desires to interest himself in a New York piano 
manufacturing business in order to control the territory in 
which he operates. A splendid chance for any ambitious or 
Business solvent, name well known, and 
Address for par 


East 


aspiring dealer. 
running order. 
MusIcaL 


factory equipped and in 


ticulars ‘*‘ Manufacturer,’’ care CouRIER, 25 


Fourteenth st., New York. 


The First Railroad in New York. 
HE Albany and Schenectady Railroad, char- 
tered in 1826 as the Mohawk and Hudson, was opened 
September 12, 1831, and was the built in the 
State of New York. 
Albany and Schenectady. 


In 1853 this road was consolidated with nine other 





first railroad 


1+ 


In 1847 the name was changed to the 


small 
lines, forming the New York Central ; and in 1869 this com 
pany the 
forming what has since been known as the New York Central 


was consolidated with Hudson River Railroad, 
and Hudson River Railroad. 

In 1831 the Mohawk 
hundred passengers ; last year the New York Central 


Hudson River Railroad carried over eighteen millions. 


and Hudson carried but a few 


ind 


Through Parlor Cars to Atlantic City 
via Pennsylvania Railroad. 

HE through parlor car and passenger coach 

leaves foot of Cortlandt 

1 rv. M. for Atlantic City, arriving there at 5:40 


stations Desbrosses and 
at 


The Pennsylvania is the only line running parlor « 


streets 


ars 


P. M. 
between New York and Atlantic City. 


MALCOLM LOVE PIANOS. 


A High Grade Piano, equal to any! 


MANUFACTURED BY 


WATERLOO ORCAN CO., Waterloo, N.Y. 





Ge” We invite correspondence from Dealers in localities where 
we are not represented. 





“WH ROBLFING & SONS 


' 
‘ 
i 


— DIRECT IMPORTERS OF — 


Foreign Music. 


—— INCLUDING —— 
Edition “ Peters,” “Andre” and all Standard 
Editions. Publishers of Edition “ Rohlfing.” 


(Jashburn 


Guitars, 





The Trade throughout the United States and Canada 
supplied at Lowest Trade Prices. 


Write for Terms and Catalegues to 


WM. ROHLFING & CO.. Milwaukee. Wis 





The Lyescot, 


THE BEST MEDIUM SIZE HIGH GRADE, NEW SCALE 


UPRIGHT PIANOS 


Elegant in Design, Solid in Construction, Excellent in Tone, Unsurpassed in Finish 
and the most satisfactory to the trade of any now in‘the market. 


A 
7/9 


FOR ILLUSTRATED CIRCULARS AND PRICES address 


THE PRESCOTT PIANO AND ORGAN CO., 


CONCORD, IW. Fz. 


LYON & HEALY, 
SOLE MANUFACTURERS. 

FACTORY: 21! to217 SOUTH CANAL ST. 

SALESROOMS; State § Monroe Sts, 

: CHICACO. 





Mandolins RECOMMENDED 


By all the leading artists as the 
best in the world. 


Our capacity is.taxed to the 
utmost in filling the orders we re- 
ceive for these popular Instruments. 


If you have not received our new cata- 
logue and souvenir (a unique thing in its way) 
we will be pleased to mail it to you. 





Me 
7 


ESTABLISHED 
— 1836.— 





Silver Medal Paris Exposition, 1878. 





Gold Medal, Antwerp Exposition, 1885 
Two Silver Medals, London, 1885. 


Cc. CHEVREL, 


CATALOGUES 


P. PABST, LEIPSIC, 


GERMANY, 


W holesale Music Dealer. 


ORDERS EXECUTED AT LOWEST PRICES. 





SENT FREE ON APPLICATION. 





LOCKWOOD PRESS 


Designs and Firm Names for Fall Boards a Specialty. 


ONE GOLD AND TWO SILVER MEDALS, PARIS EXPOSITION, 1889. 








MARQUETRY OF ALL KINDS FOR PIANOS AND ORGANS. 
FRETWORK WOOD PANELS. 


{1 RUE DE LA CERISAIE (BASTILLE), PARIS, FRANCE. 





PRINTING « ESTABLISHMENT 


Has all the appointments of a first-class office, and is capable of doing all kinds of the 


FINEST GLASS OF WORK FOR CATAL 


a aaaeial 
ZU Te, 


an VWACATINGO 
KW, 


Nv AUAAINID, Qy. 


The Presses in use are the latest styles of Stop Cylinder, Two Revolution and Drum Cylinder. It also possesses 
a well-equipped Bindery. Highest Awards for Presswork and Typography have been 


received at all the Exhibitions where its work has been exhibited 





HOWARD LOCKWOOD & CO., 126 AND 128 DUANE STREET, NEW YORK. 
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Regular Trade Meeting. 
W ky neglected to report in the last account of 
the trade meeting that a committee on trade jour 


ppointed to inquire into the best methods to 


m the present state of music trade journalism and 
jutions embodying the views of the Retrogres 
| oand Organ Men’s Assemblage. The committee 
of Charley Jacobs, Dan Vandewater, Mr. Stern 
of Hammacher, Schlemmer & Co.; Sam White and 
(eeorge W. Peek, and their reports will be found in the ac 
of this meeting, held last Saturday night in the 
‘ ‘ f Horr at the Eden Musée. 

Mr. Jo Kuehl was chairman, Eddy Colell secretary, 
| \ treasurer on this occasion, and after the 
mat d for the minutes of the last meeting the read 

of th ime was suspended on motion of John J. Swick, 
Ned McEwen. Carried (that is not McEwen; he 

ried long enough) Mr. Anderson, of Caupel- 

Valen, moved that the Fourteenth-st. Bank be made 
tory of the association’s funds, but this motion 
through after Mr. Gildemeester had an amend 

t ted that he was to attend to the banking of the 
t I can make one bank account look like four, 
iid Gil ind I'll show you shortly how ‘kit 

e with these banks. Idon’t want anybody 

t vith me—you understand? I want this all my 
it is generally known that I never keep 

tments unless I forget all about them, the asso- 

t b e everything on me if anything happens.” 

At t moment the Millers of Boston entered the cham- 

they heard the word ** banks ”’ they all made 
nearly smashing the wax figure of ‘* Walter 
) SCale or, Ilow He Used to Fish.”’ 

ivil been restored, the chairman called for new 
' f the Millers stated that their firm had 
ided a contract to have their pianos used during 
xt summer on all the Sound boats and the boats of 
Ko velt-st. ferry This announcement was received 
h were quickly stifled by the determined 
] {t ravel by the chairman, who at once recog 
( rley Jacobs, chairman of the committee to report 
tate of trade journalism. Charley arose and said : 
Mr. ¢ man, gentlemen and brother stencilers, I be 
t the most important thing that has yet come 
issemblage Our committee has had many 
this question, and I tell you it is tough to 
We went through the back files (I believe that’s 
ill them). Now, we don’t keep books our 
n't e why papers should keep back files. 
! they d We recommend that all back 
t ( y fire lire is a good thing to destroy 
f the back files are destroyed we can go to the 
Mr. V lewater, who had a minority report ready, was 
1 to thi We want those files. There, for in 
the Yankee Bladder.’ Some of the old arti 
that paper are mighty nice puffs for Ned McEwen 
Ain’t they, Ned ? {Here Ned, without the least 
1] We might use them hereafter. There’s an 
Dr, Deems gave us on the beautiful tone of a 
McEwen piano, and we afterward used it to apply 
C, C, McEwen. It all goes in this business, and I be- 
files of the ‘Yankee Bladder’ may turn out 

uselt 

| George Peek arose and said that he was not in fa 
{ the ual ystem of trade papers. ‘We want the 
‘ run these pape to know something about what 

sed to write rhe other day I read in one of 
upers that a certain piano manufacturer had a 
e that had a tension of 6 feet to each pound of felt, 
e how the thing can be accomplished. I have 
ook into which | have pasted extracts of 
kable articles I have found in trade papers, and, to 
“ " my id is correct, I be leave to read a few of 
rhe first is from a Chicago trade paper : 
Kimba are the most mellifluous compounds of irrational 
ruce grains xed with chewing gumwood veneers we have ever seen. 
The Kimball Company propose to introduce these patent pianos into every 
n Northern Michigan and Pernambuco. Patti, the greatest 
whose trills cost $146.19 a piece per night, gives the Kim- 
n piano the highest testimonial in the civilized world 
Now entleme we should like to know where the 
( paper learned all this. Here is an- 
from a Ne York trade paper: 
j ial tone of the Swick piano is individual; not as individual 
V " ne of that remarkable product of the Jacob Lindeman 
the J I eman upright, which is more individual, as there 
eral indivi ils interested individually in tinding out where they 
Mr. Chairman,’’ continued Mr. Peek, ** will you or any 
tell us what right a trade paper has to 
truments so far ahead of others?” One of 
M ked leave to read anextract from the same 
N York t It was as follows: 
Phe Miller pia cen used for ten consecutive years, morning, noon 
in concert Ww it the Miller 
| yelled a « of salesmen in the rearof the 
i figure of Giteau was robbing a safe, and 
| out: ** How are your African elephants ? ”’ 
I ceemed to offend one of the Millers, who said that 
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they did not care to publish the news so early, as they 
wanted to surprise competition, but the facts were, and he 
didn’t mind if he did give it away now, that Stanley really 
went to Africa for them to get the finest ivory tusks 
right from headquarters. ‘*We 
but wholesale trade was dull and we could not get the draft 


are sorry he suffered so, 
to him any sooner.” 

There was tremendous confusion at this point, everyone 
attempting to make himself heard, and the chairman was 
in a perfect state of constipation, unable to move a single 
joint. At last the voice of Ed. Anguera made itself para- 
mount, and, getting the wink from the chairman, he said : 

‘*Gentlemen, we Boston people have lots of trouble with 
the Millers on account of the great advantage they have in 
securing the services of Stanley in Africa. I think the trade 
papers should sit down on such a monopoly. Here they 
get the ivory right out of the elephant’s mouth ; they own 
six-thirds of Canada, growing their own wood ; got a sheep 
ranche in Australia, whence they get their felt, and yet 
none of these trade papers is willing to pitch into this 
monopoly.” 

‘*Gentlemen,’’ said the chair, ‘‘ these personalities will 

not be permitted, and I must also request Mr. Colell to stop 
smoking until we get a chance to get some fresh air. The 
next thing is the report on trade journalism. Is there any 
more to be heard ? ”’ 
Mr. Swick here arose and said in the sweetest tones : *‘ [love 
these trade editors and would hate to see any harm come to 
the dear boys. I have a few scraps here, but as I can’t 
read them I ask Mr. Schwab [who happened to be pres- 
ent] to read them.’’ They were extracts from Freddy’s fa- 
vorite trade paper, and parting his hair in the middle and 
making his little Fido sit next to Swick, he read : 

One of the most marvelous products of the human mind when the chil- 
dren of the earth came forth with seraphic ideals is the profound inven- 
tion of that aggregation of talents, the family of the Swicks. Seated with 
the bright twilight of the evening world casting a shadow of reflection 
upon her I seem to see before me the venerable grandmother of Mr. Swick al- 
ready contemplating the future greatness of her grandson legitimately at 
his youthful studies of acoustics as compared with the internecine struggle of 
Jersey apple jack. From such small beginnings, ambling through the potato 
patch, with one raw turnip in the outstretched fingers of his characteristic left 
hand, who would have believed that the budding genius of Jersey's great- 
est piano maker was already manifesting itself. Nothing pleased young Swick 
more than to follow the glowworms inthe dark, and as he grew up his 
feminine nature continued its alliance with the fiery disposition of the sub 


sequent manufacturer. His style 106 upright—— 


‘*Rats!’’ was again yelled from the salesman’s corner, 
and Freddy, looking somewhat chagrined made a break, 
the of “ Town 


’ office, where he was expected with a new editorial 


and was seen running in direction the 
Topics’ , 
entitled ‘*How to boom artists in whom I’m interested,”’ 
or ** The philosophical reflections of a dog.” 

It appears that at this stage the association was no longer 
in a mood to listen to piano puffs taken from trade papers, 
that 
rent of opposition to the whole scheme. 
M. 


said that when he picked up a 
e 


there was a strong undercur- 
Mr. Stone, of R. 


the chairman’s eyes, and 


and it became manifest 


Walters, was quick to catch 
trade paper he wanted to 
and expected to learn something about instruments or get 
information. 
these papers religiously, and have found statements I would 


[Applause.] ‘I have been reading some of 


like the association to clear up for me, for I cannot do it 


myself. [Applause.]  What’s this mean, which I read in 


a trade paper the other day ? 


The black keys are never played unless the player is in mourning fora 
relative or friend, but not a creditor. 
‘‘Now, what does that mean? I have not touched a 


Metz told me that the editor who wrote 
Is that so?”’ 


came from the small end of the chamber in tones 


piano since. Tom 
that was a darned fool. 

‘Yes,”’ 
loud enough not to be despised. 

‘‘Here’s another item from a trade paper,’’ said Stone. 

The substitution of Limburger cheese in place of graphite is recom- 
mended by us to action makers, It is also a good idea to have the keys 
fit the locks of pianos. 

‘*What does that mean, gentlemen? and this item in an- 
other music trade paper.”’ 
Manufacturers should be careful not to let the varnish run out of the 
bunghole over the cases during January, August and March, but insist 
upon their workmen using the brushes during those months. That’s what 
brushes are for. 

Great excitement ensued at this point again and many 
members stated that they would never follow such advice. 
Finally, Mr. Ulrich said he always found the trade papers 
very interesting and therefore kept many extracts, and 
asked the secretary to read them. Amid profound silence 
these specimens were read, taken from several trade pa- 
pers East and West: 

Mrs. Anthony, of Ogallawalla, Dak., the handsome wife of_ the genial, 
whole souled organ dealer at that important point, gave birth to two twins 
last Friday week ago. Father and mother doing well. The trade con- 
gratulates. 

The next extract reads as follows: 

Arthur Edmunds, the enterprising dealer at Passamanoodle, Fla., has 
had a new pane of glass put into upper right hand window of the back 
door. 

Still another trade paper wrote this item of importance : 

Mr. Hightime, the hustling dealer from Semekonk, dropped into our 
sanctum to-day to tell us that ours is the only trade paper he ever reads. 
Mr. Hightime is doing a great trade, and has made up his mind to hire a 
store soon 


‘‘Rats!’’ came this time, in wild shouts, and such a 








scrimmage took place to get out of the Musée that the wax 
policeman at the gate got paralyzed, and after it was all 
over the Millers were found huddled up in a bunch behind 
Robinson Crusoe and his man Friday. , 

‘Say, Walter,”’ said Harry, ‘‘Let’s get out of New York. 
I don’t want to sell any Miller pianos in a town like this,” 
And they departed, leaving Miller catalogues on the seats 
as they walked out. 








The Making of Veneers. 


OR a long time manufacturers of veneers 
have been trying to secure a fancy grain from straight 
grained wood. Of course, the more wavy and intricate the 
line of the grain is, the more valuable is the veneer. A 
method has at last been secured of producing fancy veneers 
from plain wood. 

To understand the new process one must first know what 
the old one was. It was simple enough. A log 7 feet 
long or less and of almost any diameter above 7 inches 
had its bark chipped off and was then steamed over night in 
a tank made for the purpose. In the morning it was ready 
to be fastened into the big lathe, and a knife blade as long 
as the longest log used—7 feet—was kept pressed against 
the wood so as to cut off a shaving or ribbon about one- 
thirtieth of an inch thick as the log revolved toward it. 
Two men rolled up the ribbon and carried it away as it was 
turned out. Of course the knife had to be set parallel with 
the axis of the log, or the wood would not all be cut up, 
and so, ifthe grain of the wood were straight, the ribbon 
could not have a variegated appearance, even had the long, 
straight knife cut the grain at an angle. 

The inventor of the new process noticed that the growth 
of no two different years in a tree had exactly the same 
color and grain, even when the log was perfectly straight 
grained. So if a knife were made that would strip off a 
ribbon that dipped in and out through the growth of, say, 
two years, the ribbon would have two kinds of grain. To 
get the ribbon the inventor made a knife with a wavy edge. 
The waves were a quarter of an inch high. However, this 
did not produce a sufficient variety in the grain of the rib- 
bon to suit the inventor, and he added to it by giving the 
knife an oscillating movement in the direction of the length 
of the log by a cam of a half inch stroke. Now, if the log 
revolved against the knife a ribbon was cut which contained 
waves that zigzagged up and down and exposed a grain not 
only variegated in color by the varying depths to which the 
knife had cut, but which was at the same time very wavy, 
if not curly, in appearance. The variegations in the color 
even of a plain black walnut log were remarkable and 
beautiful. 

There was one objection to this remaining, and that was 
that it did not lie down flat on the surface to which it was 
glued. This was remedied, however, by stacking up the 
ribbon in a hydraulic press that squeezed it with a pressure 
of 40 tons to the square inch. It came out of that press 
flat. 

At present three kinds of knives are used in these ma 
chines. There is no telling what new forms of knives will 
be invented. The machine itself is but little more expensive 
than the old style, but a knife costs several times as much. 
Besides, when a knife gets dull a man has to labor over it for 
a month with emery wheels to get it in order again. 

When a reporter was looking at one of the machines in 
East Eighth-st. the other day it was cutting a_ plain 
log. The superintendent of the works said that the 
product would bring $22.50 per 1,000 square feet, against 
$5 per 1,000 were a straight knife used. The corrugated 
knife, as it 1s called, will improve the appearance of a grain 
that is naturally variegated to some extent ; but when the 
grain is found that is just right, nothing is so good as the 
old-fashioned straight edged blade. 

This is from the Sunday ‘ Times,”’ 
done at the establishment of Isaac I. Cole & Son, the veneer 





and refers to work 


firm on East Eighth-st. 


Wm. Boucher, Jr., of Baltimore, whose business in the musical mer- 
chandise_ business has been established 47 years, is selling out to retire. 
His father founded it in 1843. 


—In referring toa change in the relations between their firm and Mr. 
Toy Messrs. Phillips & Crew, of Atlanta, say: ‘** Mr. R. B. Toy, long and 
favorably known in the piano and organ trade of the South, having been 
with us for the past four years, and appreciated for his integrity and fine 
knowledge of instruments, has now become interested in the profits of our 
large and growing business. He will be found at headquarters, and joins 
us in asking friends, acquaintances and the public to call and see our capa- 
cious warerooms and beautiful stock.” 

—A music dealer interviewed in the Chicago ** Times” says; ** There is 
very little demand for odd and unusual musical instruments. The sales 
show that the piano is the great favorite, next the violin, next the guitar 
and next the flute. A great many ladies took up the mandolin some time 
ago, but the craze is almost completely over. If the zither was not so very 
@ifficult to learn it would be popular, and it is an instrument which will 
The cornet has lost its popularity, 
Brass in- 


always have a slow but steady sale. 
and nobody ever thinks of buying a French horn nowadays. 
struments and the general run of orchestral goods are sold almost wholly 
to professionals ; although quite a number of Chicago ladies have bought 
xylophones lately. The ocarina is merely a toy, although we sell a good 
many of them—chiefly to people who know nothing about music, The 
various mechanical devices for grinding out melody always have a steady 
sale, which, indeed, is looking up this season. In proportion to popula- 
tion I think there are more musicai instruments owned in Chicago than in 
any other American city.” 

—Col. Silas D. Grimstead, a well-known member of the Middlesex bar, 

yas placed on trial on Tuesday at New Brunswick, N. J., onan indictment 
for embezzlement found against him on complaint of one of his clients, 
E. V. Addis. Addis isa piano dealer, and he sold instruments to James 
Dolan, of Newark. The latter failed to pay the whole bill at once and the 
matter was placed in Grimstead’s hands, The lawyer succeeded in getting 
the money, Addis says, but failed to turn it over to him. After repeated 
attempts to secure it, Addis had Grimstead arrested. Grimstead made a 
proposition for an accounting, but Addis was unwilling to pay the fees 
which the lawyer wanted and the offer was refused. When the jury failed 
to find an indictment Addis offered to accept the terms. Then Grimstead 
withdrew the offer and Addis made a second complaint. This time an in- 
dictment by the grand jury followed, when the lawyer paid the amount. 
He said that he had always been ready to pay if Addis would allow his 
fees, and the jury brought in a verdict of not guilty. 
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WEBER, WEBER 


Grand, Square and Upright 


PIANOS 


WAREROOMS; 


Fifth Ave., cor. of V7. Sixteenth St., 
4~NEW + YORK.+ 
MANUFACTORIES: 

121, 123, 125, 127 Seventh Avenue, 

147, 149, 151, 153, 155, 157, 159, 161, 163, 165 West 17th Street, 
4+*NEW + YORK. ¢ 


BRANCH 














WEBER MUSIC HALL, Wabash Ave., corner Jackson St., CHICAGO, 


DAVENPORT & TREACY 


Piano Plates 


—AND— 


PIANO HARDWARE, 
444 and 446 West 16th Street, 


NEW YORE. 


LADIES! ATTENTION! 


The best face and nursery powders made, and 
guaranteed to be free from lead, zinc, bismuth, and 
all other injurious minerals, are contained in the 


PERFORATED CHAMOIS SACHETS, 


the most delightful toilet accessory ever invented, 
as thousands of ladies who continually use them will 
testify, among whom are Pauline Hall and Fanny 
Rice. For sale everywhere, or sent by mail. Price, 
ascents THORPE & CO., Sole Manufacturers, 
80Cortlandt Street, New York. 


C. H. HENNING, 
Piano Manufacturer. 


341 East 11th Street, 
NEW YORK, 








Bet. 1st and 2d Aves., 





ADESTABLISHED. 1853. _ 


, SQUARE: & UPRIGH i 
PIANO) FORTE ACTION. My 
Cy 





NEAR GRAND JUNCTION 


i Kg 131 l to 487 BROADWAY, 


ry 
SP Cambridgeport’ Mass. 
9 BUT ONE GRADE AND THAT THE HIGHEST. 


RAILROAD. 





ROBACON 


coos Liab 

















ESTABLISHED) 








GRAND AND UPRIGHT PIANOS. 


Received Highest Award at U.S Centennial Exhibtion, 1876, for Strength and Evenness of 
one, Pleasant Touch and Smooth | Finish. 


WAREROOMS and FACTORY: 19 and 21 W. 22d St., near Fifth Ave., NEW YORK. 


Tue COLBY PIANO C0., 


— MANDFACTURERS OF — 


Grand and Upright Pianos, 
ERI, PA. 


NEW YORK OFFICE: 18 East 17th Street, with G.W. HERBERT. 








MERIDEN, CT., 
U.S.A. 


SeoneeaneTonr 


Chprray, mecHANLL 
AND EXOFRIENCE OF 


ANY ORGAN COMPANY 
IN THE WORLD. 
ORGANS 

UNE QOUALLED FO 
RAPIDITY OF ACTION 


i 


SEND FOR A 
CATALOGUE 








NEWMAN BROS. ORGANS, 


Cor. W. Chicago Ave. & Dix St., Chicago, Ill. 
THE PATENT PIPE SWELL 


Produces finer Crescendos than can be obtained in any other organ 
in the market. 

JACK HAYNES, General Manager for the New England, Middle 
and Southern States, also the Continent of Europe. 

Dealers who are in the City should visit the New York Warerooms 
and examine these organs. 





) JACK HAYNES, 24 Union Square, New York. 





C. A. SMITH & CO. 


WHOLESALE MANUFACTURERS 


Upright + Pianos. 


OFFICE AND FACTORY: 
149 and 151 Superior Street, 


to 135 Raymond St., | 


MANUFACTORY, 


BROOKLYN, N. V 


125 


Manufactory, 


BROOKLYN, N, Y. 
1171 Broadway. 


Address al] New York communications to the 
Brooklyn. 


GOOD AGENTS WANTED, 


210 State Street. 


Brapeury Music 
292 Fulton St., 
BROOKLYN, N. Y. 


290 & 





-PA. 


L. C. HARRISON, 


Formerly HENRY ERBEN & CO., 


ESTABLISHED 1824, 


net 3. A. 





Manufacturer of 


CHURCH and CHAPEL 


IPE 
ORGANS, 


260 and 262 West 28th St., New York, 


NEAR EIGHTH AVENUE, 








CEIIC AGO: 


ABREAVES BROS. 


MANUFACTURERS OF FINE GRADE 


Upright Pianos 


WAREROOMS : 


40 Union Square, New York 


FACTORY : 159 AND 161 E. 126th ST 


JAMES BELLAK. 


1129 Chestnut Street 





PHILADELPHIA, PA 
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Latest from Our Chicago Representative. 


Cuicaco Orrice Musicat Courier, ) 


236 STATE-ST., 
Cuicaco, February 15,1890, } 
HERE is no question as to business being in 
Vi i very satisfactory state in and about the city; the 
ealers are all encouraged with the outlook, and even those 
} 


vw said to be a little out of the swim are doing 


h to satisfy their expectations. 
Messr Julius Bauer & Co. are taxing their factory to its 
st pacity ; getting up some unique cases in 


the t kinds of 


they are 
fancy woods which do them much credit. 
l ire also using the very best grades of actions, and their 
rades of pianos are very much enhanced by their 
iutifully finished beveled edge keyboard. Messrs. 

must soon be « ompelled to enlarge their factory 

th ind much of the late success of this house must 
lited to Mr. Adam Schneider, their efficient manager. 


Mr. J 


»hnn H. Reardon, the newly appointed manager of 
Mason & Hamlin branch, gives one an impression of 
that augurs well for the future success of the busi 
rhe tirst invoice of Hardman pianos are now on exhibi 
m at Mr. A. H. Rintelman’s warerooms. 
Mr. Wm. Lewis has removed his musical merchandise 
isiness to Reed & Son’s piano warerooms, and will un- 
yubtedly go with them to their new location. 
Amo ill the new and elegant warerooms, now and to 
there is still no handsomer or more extensive 
van that of Messrs. Estey & Camp. The actual meas 
nent of floor space is 41,000 square feet, and the location 
innmot be improved on, 
If one did not know positively of the enormous rentals 
the larger houses in this « ity, it could hardly be be 


| that they run from $10,000 up to as high a figure as 


he following is about the gist of a conversation that oc- 


| between a solicitor for advertisements for the Patti 





m and one of our most liberal dealers of this city. 

\fter the solicitor had explained his errand he was met by 
| refusal to entertain any proposition whatever and 

king for a reason for such an unusual decision was 

that the action of Mrs. Patti-Nicolini in giving a testi 

| to such low grade instruments as the Kimball pianos 

y annulled any possible benefit which might be de- 


rived by an advertisement of high grade instruments in any 
medium devoted to her interests. 

Carl Wagener, foreign representative of the Story & Clark 
Organ Company, is now on the ocean bound for the Con- 
tinent. Story & Clark Organ Company are after foreign 
trade, and when they reach out after trade it means success 
to them. 

Mr. J. C. Ashton, formerly the company of R. H. Day & 
Co., has deserted the piano trade, and is now manufacturing 
wooden novelties. 

Mr. J. K. Rapp, now in charge of the retail department of 
the Brainard’s Sons Company, will take a position in the 

Mr. large 


acquaintance in this city, having been with Messrs. 


Rintelman _ piano warerooms. Rapp has a 
Lyon & 
Healy and in his present position a number of years ; his 
father was also well known as an organist in the city for 
19 years. 


Mr. A. 
March 1, and will remain away at least a month. 


de Anguera will leave for a Pacific Coast trip 
Mr. Henry Drummond has been East on a visit to the 
factories of the pianos represented by Messrs. Lyon & 
Healy, and Mr. McKee will shortly follow suit. This is cer- 
tainly an excellent idea, and must familiarize them with the 
construction of the pianos handled as no other course 
could. 

Mr. Thiers, of Messrs. Curtice & Thiers, of Lincoln, Neb., 
is in town, and will remain several days. Mr. Thiers re 
ports an excellent trade in the Weber piano, of which they 
are enthusiastic admirers. 

Mr. C. 
his father from Albany, N. Y., and make arrangements for 


E. Wendell, of Denver, Col., is in town, to meet 


the future of the business by securing a leading instrument 
which he has needed very much. An inkling of what it is 
to be may be conjectured by the presence of certain par- 
ties who are also here. Mr. Wendell reports Denver as 
growing at a very rapid rate and business good. 

Mr. William C. 


‘‘general traveling agent,’’ and who in conversation pro- 


Jordan, whose cards declare him to be 


claims himself to be ‘‘confidential adviser’’ and ‘general 
factotum of a certain well-known piano manufacturer in the 
99 8 

is now devel- 


He 
puts down $50,000 dollars Monday morning for the pur- 


East, who couldn’t do business without him, 


oping a new scheme in addition to his many others. 


pose of starting a piano manufactory; when this 
is done he will immediately go to New York and 
do likewise; Chicago isn’t large enough for such 


talents as he It will be a great blow to Chicago, 


and how our friend Steger ‘*whose busfness he has system- 


] sossesses. 





atized ”’ will scrub along without his valuable aid makes one 
weep to think of. Mr. Jordan is also willing to make a con- 
tract with any concern for from 2 to 500 pianos, providing 
they will give him indefinite and unlimited credit, and can 
refer to a bank in Hamilton, Mo., as to his honesty. Now, 
all you manufacturers, don’t overwhelm him withgoods ; 
his store is only small as yet, and somebody else pays 
the rent of it. 

Mr. Wm. R. Gratz, the representative of the Glass & Co. 
pianos, is on a trip through the West and spent a day, or two 
in the city. So far as is known by the writer, Mr. Adam 
Schaaf is the only dealer in the city who has handled any of 
these German-American pianos. 

Mr, George F. Rosche will remove from his present quar- 
ters, which were a little too far south on Wabash-ave., to 
the second floor of 178 State-st. This is the first case of re- 
moval from the avenue to State-st. 

IANOS FOR THE HOLIDAYS—1 “Steck” upright, 1 Hallet & 

Davis cabinet grand upright ; square pianos from $50 to $150; a fine 
stock of new Steck and Harrington pianos; all on payments to suit. 
Horace Brancu, 238 State-st. 

The above ad, appeared in this afternoon’s ‘ Mail.” 
‘‘ There’s richness for you !”” 

The line of pianos just received from the A. B. Chase 
Company by Messrs. Lyon, Potter & Co. are truly elegant, 
and are very readily disposed of to a fine class of customers. 
The president of the company, Mr. Calvin Whitney, is in 
town, and is delighted with the success the piano has met 
with among the very best and most critical dealers in the 


country. 








For Sale. 
R. GEORGE W. WARREN, the pioneer 


music dealer of Evansville, Ind., announces herewith 
that his entire stock and good will are for sale, due to ill 
health, his retirement from business. 
The stock consists of pianos, organs, sheet music and mu- 
sical merchandise. The business of Mr. Warren was estab- 
lished im 1860, and he is one of the leading dealers. He 
sures us that his entire stock is in fine shape, and our im- 


which necessitates 


as- 


pression is that any wide awake dealer lookmg for a good 
location will not be slow in recognizing the fact that the 
purchase of such a long and well established business would 
be a good investment. 

Although the style of the firm is and has been for many 
years G. W. Warren & Co., Mr. Warren is the sole owner of 
all 
same should be addressed to him. 


the business, and communications in reference to the 
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BEHR PIANO 


— HAS BEEN AWARDED 


A-— 


GOLD MBDAL, 


The First Award of Merit, 





———— A. 


MELBOURNE CENTENNIAL EXPOSITION. 


The Award was made January 31, 1889, 


Extract from a Letter received from Mr. W. P. HANNA, of Melbourne, who 
represented the BEHR PIANO at the Exposition: 


MELBO 





URNE, February 19, 188g. 


I must compliment you on the way these two Pianos have stood this climate ; they are 
in as perfect condition as when they left the factory, and they have been more exposed than 
any other Pianos in the Exhibition, and a good many of the other Pianos and Organs are 


much the worse for being in the building, or I may say for being in Australia. 
the Exhibition was right against the side of the building, and the side and roof are of corru- 
iron and the sun had full sweep on the side and roof of the building all the afternoon, 


gyatt d 
and it was very like an oven a good part of the time, but i 
the Pianos, 


WAREROOMS: 


My place in 


t had not the least effect on 


FACTORY: 


BEHR BROS. & CO., 


15 EAST 14th STREET. NEW YORK, 
1229 CHESTNUT STREET, PHILADELPHIA. 


292-298 ELEVENTH AVENUE, NEW YORK. 
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WESSELL, NICKEL & GROSS 


—_— ———- or — 


GRAND, SQUARE 
and UPRIGHT 


STANDARD OF 





PIANO ACTIONS. 


THE WORLD! 


455, 457, 459 and 461 WEST 45th STREET; 
636 and 638 TENTH AVENUE, and 452, 454, 456 and 458 WEST 46th STREET 


NEW YoRE. 





b, W. SEAVERNS, SON & GO, 


MANUFACTURERS OF 


Square, Grand @ Upright Piano Actions, 


113 BROADWAY, CAMBRIDGEPORT, MASS. 





SOUNDING BOARDS, WREST PLANKS, Ete. 


L. F. HEPBURN & CO. 


444 BROOME STREET, NEW YORK, 


» Factories and Mills, Stratford, Fulton Co., N. Y. 


SOLE ACENTS OF THE U. S. AND CANADAS FOR 


BILLION’S FRENCH HAND 


FULLED HAMMER FELTS. 


t®@ This Felt received the Highest Award at the Paris Exposition. 1889 





FINEST TONE, 
BEST WORK AND 


EMERSON = 


(Established in 1849. 5 QOO MA b E 
in AND IN USE. 


Every Instrument Fully 
Warranted. 


Prices Moderate and ILLUSTRATED CATALOGUES 
Terms Reasonable. FREE. 


EMERSON PIANO CO. 


Warerooms: 174 Tremont Street, Boston, Mass. 
92 Fifth Avenue, New York. 


To Reed Organ Makers s Piano Dealers. 


We would call your attention to our Popular Series of REED ORGAN AND PIANO IK- 
STRUCTION BOOKS, which we furnish the Trade under their own name and imprint, in any 


quantities, at very low prices. We are supplying many of the largest houses in the cou 
Dealers on 








ntry with im- 


printed books, and shall be pleased to give prices and full particulars to application. Address 


THE S. BRAINARD’S SONS COMPANY, 


145 and 147 WABASH AVENUE, CHICAGO. 





HALLET & DAVIS CO.S PIANOS. 


WAREROOMS: 179 Tremont Street, Boston; 88 Fifth Avenue, New York; 423 Chestnut Street, Philadelphia; 811 Ninth Street, Washington, D. C.; 


GRAND, SQUARE and UPRIGHT, 


indorsed by Liszt, Gottschalk, Wehli, Bendel, Strauss, Sase. 
Abt, Paulus, Titiens, Heilbron and Germany's 
Greatest Masters. 


State 


and Jackson Streets, Chicago; Market and Powell Streets, San Francisco, Cal.; 512 Austin Avenue, Waco, Texas. FACTORY: Boston, Mass. 





HASTINGS & WINSLOW, 


MANUFACTURERS OF 


PIANO VARNISHES, 


Montclair, New Jersey. 





KNABE 


Grand. Square and Upricht 


PIANOFORTES. 


These Instruments have been before the public for 
nearly fifty ye and upon their excellence alone 
have attained an 


UNPURCHASED PRE-EMINENCE 


Which establishes them as UN UALED in Tone, 
Touch, Workmanship and ility. 


Every Piano Futty WARRANTED FOR Five YEARS. 


WM. KNABE & CO. 


WAREROOMS: 
148 Fifth Ave., near 20th St., 
NEW YORK. 
817 Market Space, Washington, D. C. 





22 & 24 East Baltimore St., Baltimore. 


NEWBY & EVANS 


Upright Pianos 


PRICES MODERATE. 


FACTORY: 


K. 136th St. and Southern Boulevard 


NEW TORE. 





SToRY & CLARK ORGANS, 


CE LOAS OF; 





NEW STYLES JUST OUT! 





& Send for 1889 Catalogue. 





C. A. GEROLD, 


— MANUFACTURER OF — 


GRAND, SQUARE and UPRIGHT PIANOS 


Nos. 63 and 65 North Clark Street, Chicago, Ill. 


THE WHOLESALE TRADE WILL DO WELL TO EXAMINE THESE REMAKABLE PIANOS. 


| 


CLARENCE BRooKs & Co.. 


MANUFACTURERS OF 


Fine Piano Varnishes, 


COR. WEST and WEST 12th STREETS, 
NEW YORK. 


GLASS & CoO., 
B GERMAN AMERICAN 


PIANOS. 





WM. R. GRATZ, General Agent, 


430 Broome Street, New York. 








.@ ESTABLISHED 1857. > 


JULIUS BAUER & CO.. 


— MANUFACTURERS OF — 


PIANOS. 


Grand, Upright 
and Square 


A careful comparison of the BAUER PIANO with those of leading Eastern makers respectfully solicited 
ge CORRESPONDENCE FROM DEALERS INVITED. 


FACTORY: 91 and 93 E. Indiana Street; WAREROOMS: 156 and 158 Wabash Avenue, 
CcoHIiCAGO. 


ROTH & ENGELHARDT, 


MANUFACTURERS OF GRAND AND UPRIGHT 





iPIANO gah sit, 


Temporary Office: 2904 Third Ave., New York City. 





A. P. ROTH, formerly with A. Dolge. FRED. E me EL - nee, 


Formerly Foreman of St n Department, 
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Manufactured by C. F. Martin & Co. 
2" NO CONNECTION WITH ANY OTHER HOUSE OF THE SAME NAME. .&1 
For the last fifty years the MARTIN GUITARS were and are still the only reliable instruments used by all first-class Professors and Amateurs throughout the country. They 
enjoy a world-wide reputation, and testimonials could be added from the best Solo players ever known, such as 
Madame Dr GONI, Mr. WM. SCHUBERT, Mr. S. DE La COVA, | Mr. H. WORRELL, Mr. N. J LEPKOWSKI, 
Mr, J. P. COUPA, Mr. FERRARE, Mr. CHAS. De JANON, Mr. N. W. GOULD, and many others, 
ut deem it unnecessary to do so, as the public is well aware of the superior merits of the Martin Guitars. Parties have in vain tried to imitate them, not only here in the United 


States, but also in Europe. 


They still stand this day without a rival, notwithstanding all attempts to puff up inferior and unreliable guitars. 


Depot at C. A. ZOEBISCH & SONS, 46 Maiden Lane, New York. 
Importers of all kinds of MUSICAL INSTRUMENTS, STRINGS, etc., etc., etc. 





KURTZMAN 


PIANOS. 
Grand, Square and Upright. 


C. KURTZMAN & C0., 


MANUFACTURERS, 


106, 108 & 110 Broadway, Buffalo, NK. Y. 


rap OUR << 


PIANO 


Is the Triumph of the Age! 





A MODEL OF PERFECTION! 
A SPLENDID FIRST-CLASS INSTRUMENT ! 


e@” SEND FOR CATALOGUE, 


‘* SMITH :- 


American Organ and Piano 
~ 2, ~* 


531 Tremont Street, Boston, Mass. 


mre Kansas City, Mo. 


BRANCH HOUSES: ? London, Eng 





Cc. REINWARTH, 


PIANOFORTE STRINGS, 


386 and 388 Second Avenne, 


Between 22d and 23d Sts., NEW YORK, 


JACOB DOLL, 


— MANUFACTURER OF — 


Piano Cases, Strings and Desks, 
SAWED AND ENGRAVED PANELS, 


402, 404, 406 & 408 East 30th 8t., New York, 












"e ANICH 


Grand, Square and’ Upright 


+PIANOS.> 
Received Highest Award at the United States 


Centennial Exh.bition, 1876. 


And are admitted to be the most Celebrated In- 
struments of the Age. Guaranteed for Five Years. 


@2@7 Illustrated Catalogue furnished on application. 
Prices reasonable. Terms favorable. 
s. 


Warerooms, 237 E. “23d Street. 
Factory, from 233 to 245 E. 23d St., New York. 


FARRAND & VOTEY 


ORGAN CO., 





DETROIT, MICH. 








WAREROOMS: 243-245 East Chicago Avenue; 
FACTORY: 51-53-55 Pearson Street, 


AGENTS WANTED. CHICAGO ILL. 


F, CONNOR, 
PIANOS. 


Factory 239 E. Forty-first St., 
NEW YORE. 


Dealers admit they are the best medium-priced 
Piano in America. (2 Sena for Catalogue, 





N. B.—Pianos not shipped before being thoroughly 
Tuned and Regulated 





COMSTOCK, CHENEY & (0., 


IVORY CUTTERS AND MANUFACTURERS. 


PIANO KEYS, ACTIONS ano HAMMERS, 


Ivory and Composition 


Covered Organ Keys. 


The onisy Company Furnishing the Keys, Actions, Hammers and Brackets Complete. 


Telegraph and R.R. Station: 


EsSsEX, CONN. 


OFFICE AND FACTORY: 


IVORY TON, 


OOnNN. 


HIGHEST AWARD AT NEW ORLEANS, 1885, AND MELBOURNE, 1889. 


BEHR 


Grand and Upright 


PIANOS. 


¥ BEHR BROS. & CO. 
2 —— WAREROOMS : — 

15 East 14th Street, New York. 
1229 Chestnut Street, Philadelphia. 


FACTORY AND OFFICE: 292-298 11th Avenue, New York. 


M. P. MOLLER ORGAN CO. 


TWO AND THREE MANUAL 


Ciiurch aud Concert Organs 


A SPECIALTY. 


HAGERSTOWN, MD. 


THE A.B. CHASE GO, 


NORWALK, OHIO, 

















MANUFACTURERS OF BOTH 


=a PianossOrgans, 


JUSTLY CELEBRATED FOR 
SUPERIOR TONE QUALITY, RESPONSIVE 
ACTION, PERFECT WORKMANSHIP, 
FINE FINISH AND GREAT 
DURABILITY. 





™ For Prices and Territory address the Manufacturers. 


Shinn RES 


UNITED STATES ORGAN 


MANUFACTURED BY 


F. L. RAYMOND, 


Successor to WHITNEY, RAYMOND & CoO., 


CLEVELAND, OHIO. 


WESER BROS., 


MANUFACTURERS OF 


PIANOS. 


Factory and Office: 











524, 526 and 528 WEST 43d STREET, NEW YORK. 
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PACKARD ORGAN. rorr wayne ORGAN co, 





~x~wéeIT HAS NO SUPERIOR! ~~ 


FORT WAYNE, IND. 





ERNEST GABLER & BROTHER: 


— ESTABLISHED 184. — 


Factory and Warerooms, 214, 216, 218, 220, 222 and 224 E. 22d St., New York. 


GRAND, SQUARE AND UPRIGHT PIANOS. 


LL our Pianos have our patent Agraffe Bell Metal Bar arrangement, patented 

July, 1872,and November, 1875, and our Uprights have our patent metalise 

A! fsame, cast in one piece, patented May, 1877, and March, 1878, which hae 
caused them to be pronounced by competent judges 


THE BEST PIANOS MANUFACTURED, 








WHAT SOME OF THE LEADING 
ARTISTS SAY: 


WAGNER—" Everywhere acknowledged to be ex- 


cellent.” 
LISZT—‘‘ They give the liveliest satisfaction.” 
ESSIPOFF—" The very best Piano made.” 
WILHELMJ 


petition.” 


LUOCCA—“‘Are unparalleled for the majestic singing 


quality of tone which they possess. ’ 


‘Rank far above all possible com- 


STECK 


MANUFACTURERS, 


PI ANOS, GEORGE STECK & 60., 


OFFICE AND WAREROOMS, 





Great Power, Evenness of Scale, Rich Singing Quality, 
Well Balanced Tone and Absolute Durability. 


Steck Hall, 11 East 14th Street, 


NEW YORK. 





JARDINE & SON 


ORGAN BUILDERS, 
818 & 320 East 39th St., New York. 


) —_—_—_—— 
LIST OF OUR LARGEST 
GRAND ORGANS: 
Fifth Avenue Cathedral, N.Y., 
mene St. George’s Ch., 
243 St. Paul’s E. Ch., 
N x. 4;. Fifth Avenue Pres. 
N.Y Brooklyn Tab 
or 43 : First Presbyterian, 
Philadelphia, 3; Trinity Ch.. 
San on 3: Christ Ch. 
New Orleans, 3; and Pitts- 
bureb R.C Cathedral, 4. 


ISAAC 1 COLE & SON 


Manufacturers of and Dealers in 


And Importers of 


FANCY WOODS, 





NEW YORK. 


VENEERS, 


426 and 427 Kast Eighth St., Bast River, 





[STULTZ & BAUER, 


Upright and Square 


PrPraAanwros. 


be and ‘aa. 338 and 


— MANUFACTURERS OF — 


340 East 3lst Street, New York. 





BROWN & 


Manufacturers 


UPRIGHT PIANOS, 


WORCESTER, MASS. 


SINIPSON, 


of First-Class 





“CROWN” ORGANS, 


For Church and Parlor use. 


Goa... F. Bay. 


281 to 289 Wabash Avenue, CHICAGO, III. 
EP-SEND FOR 


MANUFACTURED BY 


“RICES AND CIRCULARS, 





BOSTON PIANO COMPANY, 


MANUFACTURERS OF FIRST-CLASS — 


Office and Wareroom, 257 Tremont Street, 


Factory, 152 Hampden Street, 


Which we fully Warrant for 
8 years. 


E. Wilson & 60, 


PROPRIETORS. 


THE “MILLER” ORGAN 


Is the Best and Most Salable 
Orgun of the day. 


AGENTS WANTED WHERE WE ARE NOT REP- 
RESENTED. _SSTALOCSE, &c,, FREE. 


» MILLER ORGAN CO., Lebanon, Pa. dee 


CONOVER BROS. C0. 


. MANUFACTURERS OF 
GRAND AND 


UPRIGHT PIANOS. 


Amo ane our valuable improvements, appreciated by pianists 

nd salesmen, are our Patent Action, Patent Metal Ac- 
tien Rail, PATENT TELESCOPIC LAMP BRACKET, 
and Patent Hollow Steel Tuning Pin 





Our Pianos are inde rsed we such eminent judges as Mme. 
Rivé-King, Robert Goldbeck, Chas. K unkel Anton’ Streiezki, 
E. M. Bowman, S. N. Per fie td, Gustave Kre bs, G. W. Steele, 
Hartman, cf San Francisco, and many othe rs. 


400 and 402 W. 14th St., and 37 to 45 9th Ave., 
NEV YTYorRn=z. 


SYMPHONION 


PLAYS A THOUSAND 
TUNES. 
Great Novelty, 
Holiday Present. 
AGENTS WANTED EVERYWHERE. 


Send for Catalogue and Prices 


SWISS MUSICAL BOXES. 


Piano Stools, a wipe 
ser Racks 
Art Embroideries, Art aoe 


T. F. KRAEMER & CO.. 


105 E. 14th St., near Steinway Hall, New York. 


AGENTS FOR THE 





rations 


SOLE SYMPHONION FOR THE UNITED STATES. 





—— ESTABLISHED 1857. —— 


JAMES & HOLMSTROM, 


Manufacturers of Finest Grade Pianos. 





7 "BOSTON, MASS. 


FACTORY: 233 and 235 East Twenty-first Street, NEW YORK. 





E.G. HARRINGTON & CO., +s 


Unequaled in Beauty of Design, Excellence of Construction and 
Finish, as well as in Volume, Purity and Sweetness of Tone, 


Square # Upright Pianofortes, 


FACTORY and WAREROOMS: 828 and 830 SEVENTH AVENUE, NEW YORK CITY, 
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| 
Steinway & Sons are the only Manufacturers who make all component parts of E>} A N 0 
their Pianofortes, exterior and interior (including the casting of the 
full metal frames), in their own factories. 
NEW YORE WAREROOMS, STEINWAY HALL! | 


Nos. 107, 109 & 111 Hast Fourteenth Street. | Has become one of the leading and most popular Pianos in the market. The patented 


improvements have created a marked impression leading to very desirable results. It 
is not only an honest and reliable instrument, but the very general indorsement of it 


CENTRAL DEPOT FOR GREAT BRITAIN, STEINWAY HALL, Ee Sea tect sesal. Sho gesthensee every ubias eon aidan Mat Reade ot 
its great merits and aid in a very marked degree in increasing its well earned reputation 
No. 15 Lower Seymour Street, Portman Square, LONDON, W. and extending its sale. 


EUROPEAN BRANCH FACTORY, STEINWAY’S PIANOFABRIK. ESTEY PIANO COMPANY, 
Bt. Pauli, Neue Rosen Strasse No. 20-24, HAMBURQ QERMANY. 


Grand, Square and Upright 


PIANOS. 



































South Boulevard, New York City. 
Finishing Factory, Fourth Avenue, 52d—53d Street, New York City. a 


Piano Cass and Action Factories, Metal Foundries and Lumber Yards at Astoria, em sos —-- 
Long Is:and City, opposite 120th Street, New York City. il | i 























O AMOUNT of logic or argument will weigh with the intelligent business man in the consideration of his interests. For this reason: 
4 Theory is not fact, and theories do not always work as they are expected to when brought into practical use. In no line of business is 
this more true than in the Piano Trade, In selecting an instrument to sell the experienced dealer knows, or should know, that he must study 
the situation from two points of view, which are these: FIRST—* Is the instrument in question worth the effort I must expend in pushing its 
or one that may be a bill of expense on my hands and a menace to my reputation?” And SECONDLY—* Will the Piano do its share, or, 
in other words, will it be an advertisement and salesmaker in itself?” 

THIS NOTICE is not intended as an argument, but rather an assurance to the Piano Trade that WE understand the requirements of 
our business in all parts of the country and are prepared to meet the same. For two years we have been hardly able to supply the demands 
of our rapidly increasing trade, although we have trebled our facilities. THIS SHOWS conclusively that the BRIGGS PIANOS are sellers, 
and in proof that they meet the finest requirement we have only to refer to the Piano itself as an argument. 


C.C. BRIGGS & CO., 5 ai 7 Appleton Street, Boston, Mass, U.S. A., 
Wanufacturers of Grand and Upright Pianos. 








FELT AND SOUNDING BOARD FACTORIES AND HAMMER SHOPS AT DOLCEVILLE, N. Y. 


| A 
us 


SEND a ILLUSTRATED CATALOGUE. 122 East 13th Street, NEW YORK. 


2 E ol N [ N G BAUS & COMPANY, 
“INCOMPARABLE” BAUS PIANOS. 


wquare, Upright and Grand mage Factory: 553 to 557 West 30th Street, New York. 


JAMES M. STARR & CO. 


— MANUFACTURERS OF THE — 


STARR PIANO, 


Offer to the Trade a PIANO worthy of trial and consideration. 
SEND FOR CATALOGUE AND PRICES TO THE MANUFACTURERS. 


RICHMOND, INDIANA. 


Wew Work Branch, JACEE FBAYVTNES in charge, 


BEHNING & SON. so a age so 


hi 











, es i 


3 WEST 14th ST, 


wh 4=6NEW YORK. 








Factory : 128th Street, near Third Avenue, New York. 














LOCKWOOD ‘PRESS, 126 ond 128 Duane Street, Cor. Church, New York. 





